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WE'D LIKE TO ILLUSTRATE HOW EASY 
YOUR LIFE COULD BE 


The Euro-Pro” system steams through your daily A suction table holds the fabric in place drawing steam right through even 
the heaviest layers, then drying and cooling the fibers, to eliminate rewrinkling 


ironing, knit blocking and sewing projects like a breeze. ES 


The Euro-Pro Ironing Solution is the first and only professional-type y The effective combination of steam and suction allows 
pressing system with vacuum suction and built-in steam generator designed | you to shape and block your projects professionally. Without 
for home use. Euro-Pro presses your garments to perfection like Z shininess, puckering, stretching or the need for costly dry 
no ordinary steam iron ever could. With less effort and in half l cleaners. Moreover, Euro-Pro can even be used as a 
the time. powerful steamer, because steam is produced at any angle 

The Euro-Pro system is designed with a powerful — you hold the iron. 
built-in steam generator that feeds a large volume of IÓ | The Euro-Pro Ironing Solution for a terrific looking finish 


continuous dry or humid — every time. 
steam through a hose to Discover the easy ironing solution, visit your local Euro-Pro dealer, 


the iron, at the touch of a button. | or order our Informative one-hour video for $5.95. 
| 4 Call 1-800-798-7395. In Canada call 1-800-361-4639. 


The SleeveBoard/Ham 


attachment fits on top of the E =e 
vacuum table, allowing powerful suction to pull 

steam through the narrow and curved surface. e 

Perfect for pressing difficult shoulder, lapel, dart = 

sleeve and collar areas. 











ELECTRONIC 


Pressing pads allow 

convenient pressing of 

hard to reach and 
curved surfaces 





a * 


No more wear and Steam new life into Portable and easy to 
tear or shininess - sweaters without store 
only a perfect dry stretching them 

cleaner's crease out of shape 









Optional stand available for For more information or for a dealer 
convenient pressing anywhere Press shirts in a fraction near you call 1-800-798-7395 


while sitting down of the time in Canada 1-800-361-4639 
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Our heralded 
quilting forebears 
did it freehand, 
and so can you. 
(Mystery solved, 
beginning on 
p00) 


design 
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Tassels, Tassels, Tassels! 


The sky's the limit on the variations you can create 
from the basic tassel 


by MARY GOODSON 


Stenciling Workshop 
Simple fabric painting offers unlimited possibilities 
for great garments 


by DIANE ERICSON 


Zip It Up! 
Update your favorite jacket pattern with a zipper 
closure—without refitting 


by SUSAN KHALJE 


Bargello by the Piece 


Transform traditional bargello-embroidery designs 
into piecework for garments 


by JEAN LIITTSCHWAGER 


The Master Tailor, Richard Tyler 


Add polish to your garments by borrowing a few of 
Tyler's extra-fine details 


by FRED BLOEBAUM 


Quilt It Freehand 
Enjoy the freedom and creativity of hand quilting 
without marking 


by JOE CUNNINGHAM 


Out of ideas for great, 
quick-to-make holiday 
gifts? Help is on p. 78. 








october/november 1997 


To spice up an ordinary 
garment (or replace 

a shabby butler's 

pull!), see p. 37. 
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Starting on 16 
6.42. yall || 

find all the 

essentials—and 

a few great 

refinements— 

for sewing with 

knit fabrics. 


that really fit 


by TARA ARNOLD 


Custom Leggings in a Snap 


Four-way stretch fabric is key to sewing quick, easy leggings 


A Primer on Sewing Knits 


It's easy to make knit garments that look like ready-to-wear 


by ANN PERSON 


A Process for Plaids 


Here's a logical approach that simplifies cutting and 


matching almost any plaid 


by BARBARA DECKERT 
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Tips 
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matching collar points, 
moth insurance 


Basics 
Presser feet 
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Fitting 
Fitting the neck 


Notes 
Rotary-blade-sharpening 
service, no-rinse laundry 
product, patternmaking 
software, and more 


Quick to Make 


Patchwork puzzle pins 


Closures 
The Fabric Police 


Back Cover 
Sublime stripes 





on the cover 

and above: Customized fabric 
and garments are only a sheet 
of acetate and a little fabric 
paint away. Stenciling is simple 
and fun, as you'll see on p. 64. 





Got a jacket pattern you love 
whose fitting problems you've 
already solved? Head to p. 46 
for a great way to update this 
old favorite. 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 


or via e-mail: 


th@taunton.com 
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Batik whereabouts? 
Where can I find authentic batik 
and other hand-printed fabrics like 
those used in Dana Bontrager’s ar- 
ticle “Easy Curved Piecing” (No. 
72, pp. 30-33)? Local fabric stores 
don’t carry anything like them. 
—Candi Gardner, Easton, PA 


The editor replies: These fabrics are 
available by mail order from such 
places as Batiks Etcetera, 411 Pine 
St., Fort Mill, SC 29715, 803-547- 
4299; Fl-air Fabric Design, 550 N. 
Hawk Ridge Pl., Camano Island, 
WA 98292, 360-387-4034; and Lee 
Anne’s Batiks, 2605 Oceanfront 
Walk, San Diego, CA 92109, 619- 
488-4535. 


Sewing the perfect bra 
I loved the article on making your 
own bras (No. 71, pp. 36-40). ’'m 
a “between” size and have never 
found a bra that fits properly. With 
the average bra costing upwards 
of $30, I'd given up looking and 
was planning to try sewing 
my own. This timely ar- 
ticle helped me turn 
out perfect-fitting, 
comfortable, and 
fashionable bras— 
something I didn’t 
think existed! If 
other readers think 
this project is too 
complicated, I encour- 
age them to find out for 
themselves it’s perfectly doable. 
I used cotton muslin for the first fit- 
ting and though it’s not the most 
comfortable fabric to wear, it made 
customizing the shape and size 
much easier than working with lin- 
gerie fabrics at the outset. My first 
bra turned out beautifully. 
—Karen Amundrud, Calgary, AB, Canada 


In terms of velvet 
Karen Morris’s interesting Quick to 
Make article “Your Very Own Cut 
Velvet” in No. 72, pp. 76-77, has 
useful information, but I want to 
clarify that dévoré, or “burn-out,” is 
the correct term for this velvet. “Cut 
velvet” refers to jacquard-woven vel- 
vets, whose design is woven in as 
part of the fabric’s construction. 
—Marian Clayden, Los Gatos, CA 


Karen Morris replies: You're ab- 
solutely right! I got carried away 
with making this luscious stuff and 
fell short on checking my terms. 
Let me also mention that the bot- 
tom photo on p. 77 should have 
actually been several cropped detail 
shots that would have eliminated 
some of the rough spots you see 
in my working sample. 


Poring over 

chocolates and pockets 
Threads is a confection that’s bet- 
ter than a box of chocolates. When 
the magazine arrives, I first lift the 
white wrapper to glimpse what fla- 
vor the issue will be, then imme- 
diately turn to the back cover for 
another visual treat. Flipping 
though each page, I allow myself 
only to glance over the written 
words before devouring the maga- 
zine’s contents from cover to cover. 
But, unlike chocolates, I still have 
my confection intact to savor and 
use as needed. 

Annette Ames’s article on the 
ruffled-pocket dress (No. 71, pp. 
56-58) is the quickest, easiest arti- 
cle Pve ever used. The directions 
were so simple I had to try them to 
be sure they worked, and the 10-in. 
graphed schematic is fabulous— 
much better than all those 1-in. 
squares usually required. 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We’ll acknowledge all submissions, 
return those we can't use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 


Illustrations by Leigh Wells 


cee pacas Dir ect 








As if you didn't already have 
enough reasons to buy a Pfaff! 




















| E Li de 

What could be better than } ZE y "| incredible convenience 
owning a Pfaff? How about nag was E | and finishing power of the 
getting one at a great $ a Pfaff hobbylock 4760. 
price from your local This offer is available 
dealer plus getting Ni p” for a limited time only. 
a generous rebate check 70 berrea rp So call the toll-free 
directly from number below 
Pfaff, too! for the name 

That way | O m | SAA cra of the Pfaff 
you get J = dealer nearest 
terrific savings, “& oe "| | K. you, then 
along with | E ae = head on in 
everything for all the 
YOU Expect Pfaff Pfaff Pfaff details. 
from Pfaff: tiptronic® 6232 tipmatic® 6122 tipmatic® 6112 You'll find 
famous German craftsmanship and great features more than enough reasons to head home with a Pfaff. 
like the easy computerized sewing and 500 built-in Call today: 1-800-99-PFAFF (1-800-997-3233). 


stitch programs of the Pfaff creative? 7570, the 


versatility and durability of the Pfaff 6000 Series and the D F A - F 
N PAYMENTS unt ; 


INTEREST 
for 3 months with Pfaff Best Customer credit card ph popust E 


Dealer participation may vary. Void where prohibited. 
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PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES Visit us at: E er eee e-mail us at: Pfaff @ idt.net 
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On the road 

Threads will have a 
booth at the follow- 
ing October shows, 
and our editors will 
be teaching or mak- 
ing presentations. If 
you attend one of 
these shows, please 
stop by to say hello. 


~American 
Stitches Expo 


Novi Expo Ctr. 
43700 Expo Ctr. Dr. 
Novi, MI 
810-889-3111 
October 3-5 


| —Original Sewing 
& Craft Expo 
Capital Expo Ctr. 
4320 Chantilly 
Place Ctr. 
Chantilly, VA 
800-699-6309 
October 9-11 


—Creative Sewing 
& Needlework 
Festival 


National Trade Ctr. 
Exhibition Place 
Toronto, ON, 
Canada 
905-709-0100 
October 17-20 


A second article featuring Ms. 
Ames’s workin issue No. 71 (“Give 
Four Designers a Little Fabric...,” 
p. 67-71) has me hungryfor more. 

—Rebecca S. Bell, Follansbee, WV 


Pm trying to make the ruffled pock- 
et dress by Annette Ames on the 
cover of the June/July issue but am 
having trouble sewing the pockets. 
What am I doing wrong? 

—Anna Olson, Portland, OR 


I really like the pocket dress in No. 
71 and want to make one, but I 
think the schematic (p. 58) isn’t 
quite right and is missing some di- 
mensions that would be useful to 
have. Can you help? 

—Perri Dreyton, Cincinnati, OH 


The editor replies: When we edit 
an article at Threads, we routinely 
try out the technique in question 
to make sure the directions are 
complete and accurate. The editor 
of Annette Ames's article did just 
that, but because we heard from 
several readers about this dress, 
both pro and con, I decided to try 
out our instructions, too. No doubt 
about it, these pockets do have a lot 
of fabric gathered into them and 
are a bit awkward to construct, but 
the directions are accurate. 


Threads openings 


Associate editor 

Threads magazine is seeking an associate editor to join its staff. The 
candidate must have a solid knowledge of sewing/garment construction 
and several years’ experience in newspaper or magazine editing and 
writing, or a substantial background in language and communication. 
Photography skills and a design eye are assets. We offer a competitive 
salary and excellent benefits. Relocation to western Connecticut is nec- 
essary. Send a résumé and photos of your garments to: Personnel Dept., 
The Taunton Press, 63 S. Main St., PO Box 5506, Newtown, CT 06470- 
5506. Fax: 203-426-3434. EOE 


Associate art director 

Threads magazine is seeking a designer with two to three years’ magazine 
experience and a knowledge of sewing/garment construction. Duties 
include developing technical illustrations and article layouts. Must 
have strong drawing skills, be proficient on the Mac (Quark), and un- 
derstand the production process. Experience supervising photo shoots 
and familiarity with Freehand helpful. We offer a competitive salary 
and excellent benefits. Relocation to western Connecticut is necessary. 
Send a résumé and samples of your work to our Personnel Dept. at the 
address above. 


I used a gathering foot since | 
don’t own a ruffler, and added a 
row of machine basting next to the 
gathering so I could easily further 
draw up the gathers as needed to fit 
my 25-in. length of piping for the 
finished opening. When applying 
the pocket to the piped opening, 
you're sewing blind, but I got good 
results by snugging my zipper foot 
up to the piping and “feeling” my 


way along the seam. Ironing the 
pockets at each stage definitely 
helped control bulk. 

Our schematic was, indeed, a 
little off, though this dress is so 
oversize that slight variations 
won't appreciably affect the out- 
come. Nonetheless, here are a few 
more measurements to make the 
schematic easier to work with: The 
distance from center front (CF) to 
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Christmas 
Monogram Set 


Embroidery Designs for 
Home Embroidery Machines 


(toll free) 
1-888-238-1372 


INTARSIA ARTS 


17 Fourth Avenue 
Nyack, New York 10960 


OTELITE TASK LAMP 


with Easy Carry Handle 


The Only Light You'll Ever Need 


QUALITY Well designed 

| and balanced. 
Assembled with parts 
that fit! A nice addition 
to any work area. 


SAFETY The patented 
_ system shields radiation 
_ blocking cathode 
~ radiation emitted by 
| standard fluorescent 
tubes. 


COLOR True natural 
Light and plenty of it! 


Just what every quilter 
wants and needs. A full 
spectrum of light which 
brings you the closest 


OTT-LITE’ thing to SUNLIGHT! 


HEAT Regular lights get hot!!! The Ott-Lite” 
gets warm, but remains comfortable compared 
to regular lights. 


Turns On & Off Automatically! 


$59.95 sss sen 


Send LSASE (55¢ postage) for latest 
Newsletter/Catalog 


Little Foot, Ltd. 


605 Bledsoe NW = Albuquerque, NM 87107 
Phone 505 345-7647 Phax 505 345-4348 


- DEALER INQUIRIES INVITED 





FABRICS 
BY MAIL 


' The G Street Fabrics Portfolio 


A Monthly 
Fabric Collection 


* 60 SWATCHES EACH MONTH - 
OVER 700 A VEAR! 


* 12 MAILINGS A YEAR FOR $40 


* FREE CUSTOM SAMPLES 


Í * $5 COUPON IN EVERY ISSUE 


(SAVE $60 A YEAR) 
Ask about our Lining £ Ultrasuede’ Charts 


ORDER THE PORTFOLIO TODAY! | 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
* U.S. only, please call for foreign rates. 


Name 


| Business Name 


Street 


City 








State Zip 


Daytime Phone ( ) 


Y Visa [J MasterCard [L] Discover 


# Exp. 





G Street Fabrics Mail Order Service/Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 
PHONE: (301) 231-8960 FAX: (301) 231-9155 
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HEATHER PATTERNS 


Timeless Designs 
Easy to follow multi-sized instructions; 
even a non-quilter 
won't have problems creating 
these seasonless designs. 





ORDER FORM 
Name 
Address 
City 
Postal/Zip Code 


Pattern 41 8.95 U.S. 
10.95 Cdn 





Pattern #3 8.95 U.S. 
10.95 Cdn 





$ 
$ 

Pattern #6 8.95 U.S. 
10.95 Cdn $ 
$ 
$ 


Postage - Add: 3.00 


TOTAL: 


Send cheque/money order to: 
Heather Wanless 
1907 Lilac Drive 
Surrey, BC Canada 
V4A 6C7 


october/november 1997 
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Point A is 20 in.; CF to Point B, 30 
in. ; CF to shoulder neckline, 3% in.; 
CF to underarm, 15 in.; CFto pock- 





Multiple fittings? 


et corner, 8% in.; and CF to side 
seam at hemline, 16 in. Also, the 
underarm sleeve width is 23 in. 
As well, I should mention that the 
author has now made available for 
$12 a full-size pattern for the dress 
(without further instructions). You 
can reach Annette Ames at 1235 
Potomac St. NW, Washington, DC 
20007; 202-333-2994. 


Design it again, Sam 

I wanted to say how much I en- 

joyed the article “Give Four De- 

signers a Little Fabric...” (No. 71, 

pp. 67-71). Please doit again. 
—Margaret Richardson, Tacoma, WA 


The editor replies: We're going to! 
We created a whole new Design 


Challenge show with new design- 
ers for the Original Sewing & Craft 
Expo in Chantilly, VA, in October 
(see “On the road” on p. 8), which 
will then become an article in the 
June/July 1998 issue of Threads. 


Oooops! 

In Claire Shaeffer’s article “Inside 
Galanos” in No. 71, pp. 59-63, the 
label on the third drawing at the 
top of p. 63 should read “Garment, 
WS.” And in Dana Bontrager's ar- 
ticle “Easy Curved Piecing” (No. 
72, pp. 30-33), we should have in- 
cluded the following address and 
phone number for PAW Prints Pat- 
tern Co.: 19618 Canyon Dr., Gran- 
ite Falls, WA 98252; 360-691-4293 
(or 800-691-4293 within the U.S.). 





Maybe it’s your pinning method that 


needs the alteration. 
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HANDLER TEXTILE CORP. 24 Empire Boulevard 


Fora free copy of “How Can Ardis Dresstorms Improve My Sewing?" & dealer listing, send self-addressed stamped envelope to Dept. 16 at above address 
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Moonachie, NJ 07074 | 


Ifyou're doing multiple fittings with each 
sewing project, maybe you need to pin down 
a new way of working. May we suggest Twin 
Fit, one of the premiere adjustable Ardis 
dressforms from HTC. Our Twin Fit, in five size 
ranges, gives you precision measurements, 
multiple *pin points,” and easy, even basting. 

. You can also look for our Athena 
' economy model, Miss Venus child’s 
form, and the Mr. Ardis men's 
tailoring form. 

No wonder Ardis dressforms are 
recognized throughout the world as 
the finest in long-lasting quality and 
ease of use. 

So visit your nearest 
sewing retailer and be ready 
for your next sewing project. 
For superior dress forms 
that deliver more accurate 
measurements, it’s only 
fitting that you ask for HTC. 
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= O/NTRODUCING THE ONLY SEWING MACHINE YOU = 


CUSTOMIZE TO SIMPLIFY THE WAY You SEw. 


Simpler. Smoother. 
And with more individual choice than ever before. 


Pick a stitch, push the button, and the LCD screen shows 

you the pre-set stitch width and length, and which presser foot 
to use. With automatic features from needle 
threading to repeatable buttonholes, no 
Bernina has ever been simpler to use. 


Or given you more ways to customize your 

own sewing machine — whether you're a 

quilter, love making clothes, dote on decorating, 
or do it all. Choose things like presser feet, up to 18 






of the stitches you'll use most, a machine-mounted 
magnifying glass, or a hands-free presser foot lifter. 


CHOOSE YOUR NEW BERNINA, 

STARTING AT ONLY $840. 

Choice. Simplicity. Affordability. And the fabled Bernina 
Swiss precision. Nothing has ever given you more 
freedom to just create. Come in and prove it to 
yourself. When you feel how smooth a Bernina 

is, hear how quiet, see how easy, you'll 

understand why we Say... Nothing Sews Like A Bernina. Nothing. 


BERNINA 


For the dealer nearest you, call 1-800-405-2SEW or visit us at http://www.berninausa.com 


Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Removable fur collar/ cuffs 
I have some gorgeous Persian lamb 
scraps that Pd like to make into a 
removable collar and cuffs for a 


jacket. Any ideas? 


—Kristin Cherry, Baltimore, MD 


Kathryn Brenne replies: A remov- 
able collar-and-cuffs set is a great 
way to change the look of a jacket, 
and can be sewn quite easily. I’ve 
worked out a removable collar de- 
sign for a jacket with a simple col- 
lar, and it works beautifully in fur. 

Since your Persian lamb collar 
will take its shape from the jacket 
collar underneath, I suggest be- 
ginning with a jacket or pattern 
that has a collar stand. This extra 
structure helps support the added 
weight of the double collar. 

Join pieces of fur, if necessary, 
so that you can cut the collar and 
each cuff in one piece (to join, butt 
the edges and hand-sew with a 
whipstitch or machine-sew with a 
narrow zigzag). Because fur is 
bulkier than fabric, you'll need to 
add extra length and width for the 
removable collar to roll up and over 
the jacket collar. In addition, you'll 
want the fur collar to extend be- 
yond the jacketcollar by about % in. 
to cover it completely. To determine 
how much extra fur to add, make a 
test collar from a heavy fabric, or 
simply add 1 in. extra to the seam 
allowance on the outer edges of 
the fur, then test and trim the 
collar to size before cutting and 
sewing on the lining. 

The pattern for the cuffs needs 
only a single underarm seam. Plan 
for the removable cuff to begin 
about 2 in. inside the jacket sleeve, 
allowing extra length for the cuff to 
turn. Cut the inside part of the cuff 
to the same width as the jacket 
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DETACHABLE FUR COLLAR 


Fully line fur collar, adding a “pocket” at each end to hold jacket collar 
in place. Elastic loops fit over buttons inside jacket collar, while those on 
each end stretch to button on undercollar. 


Understitch outer 


3 in. 


Ma ln a 


Pocket 
opening with 
finished edge 


Pe, 





Slipstitch closed opening 
after turning collar. 


Elastic loops 4 in. 





sleeve, but as it reaches the sleeve 
hem, increase the cuffs width 
slightly so that it won't compress 
the jacket sleeve when turned back. 

You can line both the collar and 
cuffs with jacket fabric if it’s not 
too heavy. To keep the collar’s out- 
er edge in place, add an extra tri- 
angular piece of lining fabric on 
top of each corner of the lining, as 
shown above, to serve as a pocket 
for the jacket collar. Turn under 
and stitch the opening edge of each 
triangle, position the pair right side 
up on top of the right side of the 
lining, and baste the triangles in 
place. With the lining unit and col- 
lar right sides together, sew the 
outer and side edges with a 4-in. 
seam and 3-mm stitch length (push 
the fur out of the seam allowance 
as you sew, or if your fur is very 
curly, you can trim it away in the 
allowance). Turn the seam allow- 
ances toward the lining, and un- 
derstitch the outer edge as far as 
you can to keep it from rolling out. 

Both the collar and cuffs attach to 
the jacket with small loops of %-in. 


elastic, which slip easily over %-in. 
flat buttons sewn to the jacket (I 
use flat, clear button backs). To 
complete the collar, baste seven 
elastic loops (or the number re- 
quired for your collar’s size; a cuff 
needs about four loops) on the 
neck edge. Turn the collar/lining 
wrong side out and sew the neck 
seam, leaving a 4- to 5-in. opening 
to turn the collar out. Turn and 
slipstitch the opening closed. 

To attach the fur collar to the 
jacket, sew all but the first and 
last buttons on the jacket’s inside 
neck seam. In order for these two 
buttons to be hidden from view, 
sew them at the front edge of the 
jacket undercollar. The elastic loop 
will wrap around the collar edge 
to button. Once the collar is com- 
plete, use a blunt needle to pull 
any trapped strands of fur out of 
the seam, allowing it to curl over 
the edge. 


Kathryn Brenne of North Bay, ON, 
Canada, specializes in custom and 


couture clothing. 
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Buy An Esanté 
Get An Imagér 


Esanté | | 
oda 1 - ~~ 5 > 
Embroidery | i | i 
Sewing 

Machine \ 


Imagér 
F Embroidery 
Scanner 


550 REBATE 
ProLine Models $10 REBATE 
BL6600 or BL3800 Free Arm Sewing Machines Denim Pro 
el Stitches, One-Step Buttonhole ____BL1750 Sewing Machine 


6 Ú | VU p Heavy Duty Free Arm 


Espree 


Embroidery Machine -i 


fi < 

E 

Eclipse Protégé 
BLE1DX 4/3/2 Thread Serger, BL402 4/3/2 Thread Serger 

Jet Air Threading, Diflerential Feed Differential Feed, Free Arm _ 


>" J TAN 





Baby Lock is offering special factory direct rebates on their most popular machines for the holidays. 
There has never been a better time to buy the machine you've always dreamed of. To take advantage 
of these exceptional offers, all you have to do is visit your nearby 
Baby Lock dealer. For a dealer near you, call 1-800-422-2952 or visit h aby loch 


us on the Web at www.babylock.com. 
Offer valid from September 15, 1997 through December 31, 1997. Participating dealers only, ask for details. 





lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Hems of sheer brilliance 
Filmy chiffon, transparent gauze, 
and fine silk are all very stylish 
now, but sheer fabrics such as 
these are a challenge to hem. 
After all, you want a hem that’s 
quite delicate, yet it must look good 
on both the inside and outside. 
I've found an amazingly simple 
technique that produces flawless 
hems for sheers. Instead of a typi- 
cal stitched look, this method pro- 
duces a hem with no visible stitch- 
es on the garment’s right side and 
creates the effect of a tiny piped 
edge. This even works with French 
seams (which are often used with 
sheer fabrics). 

First, along the raw edge to be 
hemmed, fold 4 in. up onthe right 
side of the garment (as shown in 
step 1 of the drawing below) and 
press. Fold this edge up once again, 
press, and machine-stitch along 
the center of this double fold (step 
2). Finally, “flip” this stitched fold 
back under to the wrong side of 
the garment (step 3) to get the ef- 


fect of a “piped” edge. Press care- 
fully along the seamline to hold 
the hem in place. 

—Gail Manning, North York, ON, Canada 


Quilter’s Band-Aid 
I always keep a roll of masking tape 
handy when I quilt, especially 
when I’m working on a deadline. I 
keep one piece of tape wrapped 
around my thimble finger and a 
second on the finger next to the 
thimble (the one that suffers from 
“thimble ridge”). On days when I 
quilt for hours and a sore spot de- 
velops on my fingers, I pinch a bit 
of batting to place under the tape, 
creating a “quilter’s Band-Aid.” 
Then I keep quilting. 

—Beth Rymer, Hurricane Mills, TN 


Match point 

Want to know how to get two collar 
points to match perfectly every 
time? It’s easy: always draw a stitch- 
ing line before you stitch (details to 
follow). Without a line, you'll be 
guessing distances, and no matter 


HEMS FOR SHEER FABRICS 


Fold up 4 


Flip to wrong 
side and press. 


Machine-stitch 
on center of fold. 


Piped effect 
on finished hem 





how well you sew or how good 
your eye is, youll be out there in 
seam-allowance limbo. 

Pin the collar pieces right sides 
together, as normal. Then, using a 
Chakoner (chalk marker; see p. 31 
to order), measure and mark a line 
the distance of one seam allowance 
(% in. or whatever the pattern calls 
for) at several points along the raw 
edge. When you sew the seam, 
stitch directly over this line. 

Here's one more hint for perfect 
collar points: You'll get a neater 
corner if you lift the presser bar af- 
ter stitching to the corner, and ro- 
tate the fabric to enable you to take 
two tiny stitches on the diagonal. 
Then reposition the fabric once 
again for the second side of the 
collar point, and continue sewing 
this second side. 

—Marcy Tilton, Takilma, OR 


Ultimate moth insurance 

I love to sew with wool and con- 
sider the beauty and longevity of 
a wool garment adequate repay- 
ment for the extra time and effort 
spent in its construction. Because 
I expect my wool garments to last 
foryears, I take one added precau- 
tion to ensure that any insect dam- 
age that may occur won't make 
a garment unwearable. 

I save a large scrap of leftover 
fabric in a moth-proof container. 
If insect damage does occur in the 
garment, I take the garment with 
its scrap to be rewoven at a tailor’s 
shop, where they make the re- 
pair from the scrap, instead of hav- 
ing to filch fabric from a facing or 
hem. A skilled reweaving job is 
barely detectable from the fabric’s 
original surface, and this method 
sure beats darning! 

—Jane Conlon, Eugene, OR 


Michael Gellatly 
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Imagine...a serger without tension adjustment knobs. Imagine...an 


entire tension system gone and in its place an “Automatic Thread 
Delivery'™” system (ATD) that delivers the exact amount of thread for the 
stitch you choose. 

Imagine this and you've imagined the Imaginé. The only serger on the 
market today where, instead of adjusting tensions, all you do is select 
your stitch. 

Of course, the Imaginé has all the other features you've come to expect 
from a Baby Lock é-line serger, including “Instant Jet Air Threading!'M". What 
you might not expect is how affordable we have made it! Imagine that! 

Stop by your Baby Lock dealer today for a demonstration. See how 
easy serging can be on the new Baby Lock é-line Imaginé. It will be more 
than you ever imagined. 






For the name of the Baby Lock retailer nearest vou call 1-800-422-2952. In Canada. Call 1-800-663-5964 
Or, on the internet, http://www babdvlock.com 
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Basics 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual instruc- 
tion to “clean-finish 
the edge” or “find 
the true bias,” this 
column should be a 
handy reference. 


PARTS OF A 
PRESSER FOOT 


or ` 
< Ss. 
Y 


i Shank 
cu 





Ball joint 





Stitch hole / ~ 


Top of the foot 


Fabric 
guide 


16 THREADS 


PRESSER FEET 


by Toni Toomey 


Whether you inherited your grand- 
mother’s treasured sewing machine 
or recently bought a new one, 
chances are it came with a puz- 
zling array of presser feet. The most 
recognizable feet are those for 
straight and zigzag stitching, mak- 
ing buttonholes, and applying zip- 
pers. Additional feet commonly 
sold with sewing machines include 
those for blind hems, rolled hems, 
overlocking, and darning. Each foot 
is designed to make a specific sew- 
ing task easier and more successful 
by helping feed the fabric past the 
needle (while sometimes shaping 
it) and form the proper stitch. 

To better understand why so 
many different feet are necessary, 
let’s look at what they do: First, a 
presser foot is designed to press 
the fabric against the feed dogs as 
they pull the fabric under the nee- 
dle (two exceptions are the darning 
and free-motion-embroidery feet, 
used with the feed dogs down, al- 
lowing the fabric to be guided by 
hand). Second, a presser foot must 


let the completed stitches pass 
smoothly from under it tothe back 
of the sewing machine. 


Anatomy of a presser foot 
Presser feet intended for sewing 
with the feed dogs up all have 
much the same basic anatomy, 
shown at left: The shank, which is 
either built into the machine or is 
part of the foot itself, attaches the 
foot to the machine. The ball joint, 
if there is one, provides a pivot 
point that allows the foot to move 
over uneven fabric thicknesses. The 
top of the foot is contoured to guide 
or shape the fabric under the 
needle properly for the assigned 
sewing task. The stitch hole is ei- 
ther wide to accommodate the nee- 
dle’s widest sideways movement 
or position, or very narrow to pre- 
vent up and down movement of 
delicate fabrics as the needle pass- 
es through them. 

The sole is the underside of the 
foot and includes the thread escape, 
which helps guide the fabric be- 
hind the needle and allows it to 
move freely out the back of the foot. 
The thread escape’s configuration 
varies from foot to foot, depend- 


TASK-DRIVEN DESIGN 


While all presser feet contain the same basic parts as in the drawing at left above, each foot’s design is determined 
by its function and may still vary from brand to brand. For example, the fabric guide on the Bernina blind-stitch foot 
(below left) is a thin metal fence, while that on the same Pfaff clip-on foot (below, right) is an adjustable red edge 
guide. The shape and position of the thread escape on the underside of a foot will likewise vary with the foot’s task. 





(Bernina, left, 


Blind-stitch feet 5 r 


and Pfaff) Universal foot 


Thread escape 


Open embroidery foot 


ing upon the foots intended task. 
The escape may be short and nar- 
row like the universal foot (drawn 
below) to accommodate flat, nar- 
row stitches, such as for straight- 
stitched seams. Or on presser feet 
intended for wide, thick, decora- 
tive or satin stitching, like the open 
embroidery foot (at center right, 
below), a wide thread escape ex- 
tends to the back of the foot to al- 
low the fabric and stitches to move 
freely under the foot. Presser feet 
designed for cording, rolled hems, 
buttonholes (at far right, below), 
or other thick, narrow stitching, 
have deeply grooved thread escapes 
to guide the fabric evenly under 
the needle and out the back. 

Why not get acquainted with the 
different presser feet that came with 
your machine by practicing their 
uses as Shown in the machine’s in- 
struction manual. You may find 
the perfect solution to a sewing 
challenge that your regular foot is 
simply not equal to. 


Toni Toomey, an associate editor of 
Threads, thanks Hans Herzog, technical 
manager for Bernina of America, for the 


contributing information on presser feet. 
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ece 1t all together 
_ with our new 
Am Huskylocks! 


y? \ Sew any project from Start to finish in half the time of your 

r A sewing machine with our new 2, 3, 4-thread Huskylocks. 
You'll find the perfect stretch stitches for leisure and children’s 
wear; time-saving stitches for quilt-piecing, hemming, and 
more; plus a world of decorative stitches and techniques for 
beautiful home dec sewing and garment embellishment. 









Perfection is easy thanks to the Sewing Advisor® feature 
on the Huskylock 910. After you choose your technique 
and fabric, the display gives you step-by-step instructions. 
Choose from 11 preprogrammed stitches and 6 built-in 
fabric types. Better yet, program your own settings for 
specialty techniques and store them in one of 50 personal 
memories for future use. 


Both the Huskylock 905 and 910 boast differential 
feed for smooth results; an instant rolled edge 
feature for a decorative touch; an automatic tension 
release for easy setup and fabric removal; a 
convenient free arm for sewing sleeves, cuffs, and 
hems; an extra wide design for handling bulky 
projects, and much, much more! 


Combine your 

new Huskylock 
with your 
Husgvarna Viking 
sewing/embroiders 
machine for 
unlimited creativity! 


Call 1-800-358-0001 


for the authorized Husqvarna Viking 
retailer nearest you, or visit our web site 
at http://www.husqvarnaviking.com 





*Price for model 905 only at your local authorized participating Husqvarna Viking dealers 


Sewing Advisor Differential Feed 


Considering Graduate Studies... 


M.S. in Textiles 


e Textile Design 
Concentrations in weave, knit, & print 
Textile Engineering 
Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@ philacol.edu 


Office of Graduate Admissions 


Philadelphia School House Lane and Henry Avenue 
College 


Philadelphia 
Pennsylvania 19144-5497 
of Textiles& Science 


. . Think Textile 





Share the joys of sewing 
with your child! 


shley, our beautiful 18" vinyl collectible/ play 

Asi is available finished or in kit form. Either 
way, you select the eye and hair colors. Then 

choose from our unique array of clothing patterns to 
sew or knit, furniture kits, and fashion accessories. 
Create a quality doll that is sure to become a beloved 
companion, and spend ame with your child teaching 
~ valuable skills and creating unforgettable memories. 


Call today for FREE catalog! 


o Dall Co B3000 


Louisiana, MO 


Toll-free 1-888-262-3655 63353-3000 
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MINI KIT Multi sized 6-24 
+ SANTA SKINNY 
i See Multi-sized cal 
Pi ¿erre Pe A (catalog 571 
| Multtsized 8-18 NES É 
J CHRISTMAS FIR 4 
Pes KIT $79.95 
i td! MINI KIT All Patterns $12.95 ea.+ s&h | fl 
' ¡EA \ $40 fa Shipping & handling 
l w f 1-2 Patterns $1.50 i 
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You'll Be Ama 


You Can Do During The Holidays 
With 


PC And An apari Sewing Machine 


Open a whole new world of embroidery possibilities with Amazing Designs™ software by Gree 
Just load the software on your PC and let your embroidery machine do the rest as you 
, Design> create designs once possible only on professional machines. The details in the design 
= and stitch quality are unlike any embroidery designs you’ve ever sewn 
= before. A wide selection of designs in 10 and 20 design embroidery 
packs are now available through your sewing machine deale 
and fabric stores. Each Amazing Designs ooo] pac 
contains one 31⁄4" floppy disk that is compatibl 
with these home sewing machines: Bab 
Lock Paletté (PES), Bernina | ustom 
(EXP), Bernina | Je | | 
Brother PE ES), Pfaff PC-Designer 
(PCS), Singer E roldery Un Unlimited (611) 
md Viking Reader /Writer (HUS) 
ormats. And Amazing Designs 
offers SmartSizer™ software, 
which enables you to increase 
or decrease the size of any 
design, or even combine 
designs together to fit 
within your sewing 
area. If you don't 


For a dealer nearest you call 
1-888-874-6760 
or visit Amazing Designs” at 
www.amoazingdesigns.com 


2 Amazing Designs 
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TORONTO 


NATIONAL TRADE CENTRE 


OCT. 17-18-19-20, 1997 


We Have It All! * Over 450 Exhibits + Hands-On Activities $ 
aoa of How-To Demos | . aba ak evi * Rug Hooking & abia Ke Clinics 
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Sew a “mix and match” wardrobe with our dyed to match textured 


knits, ribbing, fleece and denim. plus coordinating prints! 


Pf fact 


= 


Join cur Fabne Club ($12/year) and receive 
four swatch packages/yr. Over 30 
seasonal swatches each issue! 

Sample issue- $3 plus $1.50 S/H. 

- C Ky We accept MC/Visa/Discover. 


Perfect Palette Fabric Club 
313 N. Mattis, Suite 116 
Champaign, [L 61821 


A Dyed to Match Apparel Fabric Club! 
1-888-887-9080 


NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 

If you can't find it... we may have it! 


dhe Cotton Patch 


E 


} or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! | 


SBi For a FREE catalog call 800-835-4418 


EA 


_Sew In Half The Time! 


Margaret's “System” Has Helped 
Thousands Of People All Over The World 


Videos & book covering everything from Industrial Shortcuts, 
Shirts, Pant Drafting, Pattern Work, Couture Techniques, etc. 
Whether you're sewing for business or just for the business of 
having fun... You'll love these videos! 

a leading uiy on 


calingattoriyon Pattern Drafting Seminars 


Founder, Islander School of 9/25-27/97 + Original Sewing & CraftExpo - Minneapolis, MN - (216) 899-6300 
Fashion Arts. As seen on TV, Sew 10/3-5/97 - American Stitches - Novi, MI - (810) 889-3111 
News, Vogue, Butterick, etc. 10/10-12/97 - American Stitches « St. Charles, IL + (810) 889-3111 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & II 

SHIRTS, ETC!, PARTS | & Il (set) 

PRACTICE PACKET FOR IND. SHORTCUTS 

PANTS, ETC! Video and Book 

PANTS ETC! Book only 
GALAXY OF SEWING TECHNIQUES VOL.!................... $32.95 
GALAXY sa EWW TEENAUE Vars D = 95 eee 
GALAXY OF SEWING TECHNIQUES VOL.3.................. 34.95 o n; 7 
GALAXY OF SEWING TECHNIQUES VOL 4 vos | 10% Discount! 


EASY ORDER: 1-800-944-0213 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. | 
P.O. Box 66 e Grants Pass, OR 97520 © ® G4) 479- 3906 | | 


Margaret I. slan der, 


Special 
Value Pack: 


Buy all seven of 
Margaret's Videos and 


Shipping and Handling per order 
inside the contiguous U.S., $5.00 s 
Alaska, Hawai and Canada, $6 00 + 
Pants, Etc! book ordered separately, 
shipping and handling, $2 50 


JUST CLICK AND PRINT CUSTOM FITTED FULLSIZE 
PATTERNS USING YOUR MEASUREMENTS 


Pattern Printing Software 


for men and women 


6) PERSONAL PATTERNS 3+ 


300 blouses, 100 shirts, basic pants and skirts, 
Click on the picture of the style you want, and 
print out a complete pattern. 


619? DESIGNER JACKETS & SUITS 


Design your jacket from hundreds of styles. 
Includes sewing and measuring instructions. 


Os 
“PANTS & SHORTS 


Pants for all sizes and shapes and in many styles. jr 
Special attention given to larger sizes. 


50 sia A 
CHILDREN'S PATTERNS (SLOPERS ONLY) 


T Buy more than one and get reduced prices. 


Visit our web site at http://www.wfsinc.com 


FOR WINDOWS 3.1 
AND WINDOWS 95 


To order, or for more information: 
WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street Dept. T997 
New York NY 10003 

7 3 Add $5 S&H 
(800) 605-7460 (212) 929-6204 Demos: t oea 


E-mail- wfisinc@wfsinc.com Credit cards accepted 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
thOtaunton.com 


Fitting the neck 

I’m struggling with banded collars 

that are too tight. I can easily length- 

en the band, but can you tell me 

how to adjust the garment neckline? 
—Lisa Williams, Huntsville, AL 


A well-fitted neckline is both the 
right shape and size, and in the 
right place, says pattern-drafting 
expert Karen Howland. To be sure 
of all these elements, I fit necklines 
through a combination of flat- 
pattern adjustments and a muslin 
fitting. Pll assume your problem is 
just at the neckline, and not related 
to your posture—in other words, 
that your garment fits well every- 
where else (see Threads No. 72, pp. 
24-28 for more on posture-related 
neckline problems). The first step, 
as usual, is to take a few careful 
body measurements. It will proba- 


bly be helpful to begin by plac- 
ing an adjustable chain necklace 
around your neck and letting its 
weight settle into a comfortable 
and natural position to establish 
your preferred jewel neckline. To 
find the neck width, drape a tape 
measure around the neck and fol- 
lowing the position of the chain, as 
shown at upper left below, then 
measure across the gap between 
the draped ends. The other draw- 
ings below show the remaining 
measurements I find helpful. 

To transfer the measurements to 
your pattern, you'll first need to 
make sure that either the bust point 
(when fitting women) or the waist- 
line (for children and men) is 
shown accurately on the pattern 
so you'll have an accurate point of 
reference regardless of whether the 
garment is designed with or with- 


MEASUREMENTS NEEDED FOR NECKLINE 


Neck width 


Neckline position 


a, 


| 1. Neck width 
2. Circumference 
3. Neck to bust 
4. Neck to waist 
5. Back neck to waist 


To establish waist and bust point 


[f your pattern doesn’t include markings 
for waist or bust point, establish them 
by measuring from center of shoulder 
to bust point for women, or to waist 

at center front for children and men. 
Measure from bust point to bust point 
for women, then use half of this 
measurement from center-front line 

to position bust point on pattern. 
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6. Shoulder to bust 
7. Bust to bust 
8. Shoulder to waist 


out blousing at the waist or other 
design ease. If these reference 
points aren't included, transfer 
them from an adjusted pattern that 
has no design ease, such as a fitted 
basic bodice sloper, or take a few 
additional measurements to estab- 
lish one or the other from the fixed 
reference of the shoulder, as shown 
in the bottom drawing below. 

Once that’s taken care of, lay out 
the front and back pattern pieces 
individually on a flat surface and 
tape each over plain paper in the 
neck area. To mark the neck width, 
extend the center-front line into 
the front-neck area, then lay out 
half the neck-width measurement 
at a right angle from the extended 
line until it meets the inner end of 
the shoulder seam, as shown in 
the top drawing on p. 22. Next, 
mark the front and back of the 
neckline opening at the center front 
and center back and draw in a 
neckline shape something like the 
one shown at bottom on p. 22. 
Don't worry about the precise 
shape as long as it measures small- 
er in circumference than what 
you'll actually need, allowing you to 
trim to approach the ideal. 

The markings just made should 
show the position of the neckline 
opening on the body. Next, we'll 
determine the precise shape of the 
opening you need, and fine-tune 
its circumference, with a muslin 
fitting. You could do the fitting with 
the garment or lining fabric, but I 
find it easier to adjust the neckline 
when there’s no seam allowance to 
confuse what you're seeing. It’s not 
necessary to make a muslin of 
more than the shoulders and neck 
portion of the pattern in question. 

Trim away the neckline seam al- 
lowance to the marked neckline, 


Illustrations by Kathy Ru 
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With The Memory Craft 3000 


A e F 
iz | All The Features, None Of The Frustrations 
7 | | a A AAA 
e Sew Across Any Fabric Weight And Thickness - 
Thanks to an extra set of front feed dogs and more 
needle penetration power, fabrics from denim to silk will 





feed smoothly, and stitches wont pucker or skip. 

e Just Touch The Stitch You Need - The Memory Craft 
computer does the rest, automatically setting stitch length 
and width, and displaying recommended presser foot and 
thread tension on an easy-to-read LCD screen. 

e Jam-Proof Bobbin System - Slide open the cover, drop 
in your bobbin, and away you sew without any worries 
about tangling or jamming. 

e Perfect Buttonholes - Our one-step, sensor buttonhole 
foot makes all types of buttonholes so easy, you'll be 


offering to sew buttonholes for your friends! 
r. =. la 


— . uA 


Now Only Suggested retail: 1099 
Otfer good Aug. 1- Oct. 15, 1997 


Because You Simply Love To Sew “ 





GOTA. = AAA 


Buy A Memory Craft 3000 
Get 2 Extra Presser Feet FREE By Mail 












CERTIFIC. 


To receive your free ruffler foot and 1/4” seam foot, attach a copy of your 
Memory Craft 3000 sales receipt (dated Aug. 1-Oct.15, 1997) to this original 
certificate. Make sure your complete name and mailing address are clearly 
shown on the sales receipt, and mail to: 

The New Home Sewing Machine Co. ATTN: Free Feet Offer 

10 Industrial Avenue 

Mahwah, NJ 07430 


Above documentation must be received by 10-31-97. 
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TORY 


Limit oneset of feet per sales recept. Requests honored only when submited with this 
original certificate and a copy of your sales receipt [rom a participating, authorized Janome 
New Home Dealer Please allow 6 to 8 weeks for delivery: Void where prohibited, taxed, 
or restncted by law. Offer good only in U.S.A 















Í 


Mom: Butterick Pattern 4629 
Daughter: Butterick Pattern 4768 
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Special price and rebate offer available through participating, authorized Janome New Home dealers. 
For the authorized Janome New Home dealer nearest you, call 1-800-631-0183. 


The New Home Sewing Machine Co. 10 Industrial Avenue Mahwah, N J 07430 
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then try on the muslin, with the 

adjustable chain back in place as 

TO ALTER PATTERN’S NECKLINE your reference, if you like. Ideally, 
you won't feel that the opening is 

% neck width (1) Paper too big in any direction. If it is, 

youd better start again, since stitch- 
ing or gluing on more fabric will 


Position neckline on pattern only make the fit harder to evalu- 


Mark front and back neckline measurements 
on pattern using bust points or waistline as stand in front of a mirror and cau- 
reference points (see drawing on p. 20 for tiously mark a new line wherever 
measurements). Extend center-front line into 
neck area in front to mark neck width. 


ate. If the neckline is too small, 


needed, then take the muslin off 
and trim again, repeating the 
process until you're satisfied. At 





this point, take the muslin off and 
N fold it along the center front, then 
f CB 
Draw neckline | symmetrical the curves you've cut 
With pattern front and back aligned at inner 
ends of shoulder seams, connect markings to 
make neckline shape smaller than circumfer- 
ence. Neckline curves should be flat in back, 
oval in front, and meet crossing seams at 
right angles at center front, center back, 
and shoulder seams. 





center back, to see how close to 


are. If they're very different, it’s best 
to leave them as is, since that will 
best suit your asymmetrical figure, 
even if you do have to cut out each 





side differently. But if they’re close 





revious step 
ro a to symmetrical, trace the larger side 
onto the smaller and trim so that 
you can cut out the pieces on a 


double layer of fabric. 


| | angles 8 length 
© designed for unobstructed view 
* Special curved tips cut close, 


ae 
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The quilts of Eleanor Burns capture the romance 


of à forgotten era and 


the harmony of timeless patterns and colors. 


You cant put a price on that. 


Okay, its only $999 


On sale for à limited time. 
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Introducing the Quilter's Dream 









Eleanor Burns - 


renowned designer of 
the jewel Box Quilt 
and originator and 
hostess of the PBS 
Series, “Quilt in a Day.” 


Elna 6003 Quilter's Dream 
* Special quilter's dream package 
includes a walking foot, 
1/4” foot and a free 
motion quilting foot 
Special quilt stitch 
Buttonhole and feather stitch 
* Adjustable foot pressure 
Drop feed dog 
Up/down needle position 
* Automatic needle threader 
Stitch completion and tie-off 
Mirror imaging 
Convenient carrying bag 
with storage 


For more information about the 
6003 Quilter’s Dream or the 
Elna Dealer nearest you, call 

| -800-848-ELNA. 

In Canada call 1-800-263-2312. 


MSRP $1149.00 
Price optional at participating dealers. 
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ä tradition of innovation ™ 





PATTING a... 


TO SHAPE COLLAR BAND 


Start with rectangular strip of paper the length of neckline 
circumference, plus small overlap. Pin around neck following 
chain or muslin neckline, then pinch out top edge to bring it 
toward body where desired. Slash at pinches to contour 
band, then true into smooth curves. 

















The Finest Original Woven Labels Since 1846/~ 


To fine-tune the fit of a band col- 
lar that will fit both this new neck- 
line and the shape of your neck 
above it, you need to determine 
where and to what extent the collar 
should be shaped more like a cone 
than a cylinder. Start by cutting a 
rectangular strip of paper the same 
length as your new neckline’s cir- 
cumference and as wide as you 
want, including at least a 4-in. over- 
lap. Wrap this around your neck 
with its lower edge following the 
muslin or chain neckline, and pin 
it closed. If it stands away from 
your neck anywhere in a way you 
don't like, pinch the band closed to 
bring just its top edge closer to the 
body, as shown at left, folding the 
pinch to one side to showthe exact 


position and amount of shaping to 
notch out of the band to make a 
more cone-shaped collar. Mark the 
center back, take off the band, fold 
itin half, and distribute the shap- 
ing so that the collar is symmetri- 
cal; then true the top and bottom 
edges into smooth curves. Add 
seam allowances to your new pat- 
terns, and try them out again in 
muslin, especially if you've decided 
to leave the body pieces asymmet- 
rical. It’s almost always easier to 
err in the direction of balance and 
symmetry than to find just the right 
degree of imbalance. 


Karen Howland teaches and writes 
about fitting and dressmaking from her 


home in Peoria, IL. 
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MENTON Circle style desired above (astis) 
2. > MES MIN Circle choice. Not available with style E or F. LA 
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Circle one for lettering, one for 
3. COLORS background below. 
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36 labels for $21.00 
| 72 labels for $27.50 


















= WHITE, CREAM, GREY, BLACK, 
GREEN, NAVY 





RED, GOLD LUREX ON 


GREY, ROSE, SKY, LILAC, BLACK, 


WHITE, GOLD LUREX ON GREEN, NAVY 









Salade and Handling | $ 2.95 


Wy: AoT PLEASE PRINT “Sorene ony TOTAL 


BLUE, BROWN, BLACK, PINK ON WHITE, CREAM 














Line One Allow 3-4 Weeks tor delivery 
Line Two 

MAXIMUM 24 letters and spaces per line Mail to: HEIRLOOM WOVEN LABELS 
5. CUSTOMER INFORMATION P.O. BOX 428 TH97 


Moorestown, N.J. 08057 
Send labels to: 


Name Phone Orders now accepted 
(609) 722-1618 
Address FAX (609} 722-8905 


http:// members.aol.com/ heirlooml 
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Oregon College of Art & Craft 


is a small yet vital community. Join 
other artists in a studio-based education 
designed to develop technical skills and 


creative vision. p , 
Call or write to find 


Our programs 


, out more about our 
focus on busi- 


ness practices BFA, Certificate & 


and innovation 
workshop programs: 


in a supportive 
800-390-0632 


environment. 


OREGON COLLEGE OF -ART& CRAFT 


BO- Om: AR TS CERA MMI GS DRAWING 
ARBE Ra METAL PinOT OUR Awe MY WOOD 
8245 5W BARNES ROAD : PORTLAND, OREGON 97225 





Formerly Oregon School of Arts & Crafts 
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Don't you love putting together a great look? 
When a hat plays off your shoes which play 


off your outfit, it’s a great feeling. 


nn as 
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We understand. Our Pfaff creative? 7570 4 ` 
sewing machine and Creative Fantasy yr 
embroidery system are designed to work in ~~ 
perfect harmony, too. The memory cards 
work with the 7570 which works with our 
stitch design software. You've got sewing 
options galore! Like only buying those 


accessories you really want. 


Of course, once the fun starts, you may 
want to own them all. And why not, you've 


got a right to feel great! 


PFAFF. ~ 


PFAFF: THE LARGEST EUROPEAN MANUFACTURER 
OF SEWING MACHINES 








Ensemble created by 
Laura Haynie, Pfaff 
Education Manager 
¿A 
E 
a i 
pe 
Y 
VA E o 
” atl to: T-1097 
—— I 
ı Pfaff American Sales Corp. 
a” | 610 Winters Avenue 
as Paramus, NJ 07653 
i - TY E La i L Yes! Please send me more 
Pa De. . E ee > | information on the Pfaff creative? 
PA a fi 6 > "E 3 | 7570 and its accessories. 
E £ LA deh ee E | Name 
™ de ; y de i Address 
me > ar pm . rm. ' - i City 
Creative Fantasy cards. Choice Software. PC-DESIGNER™ Accessory Hoops. l State Zip 
Pop in a themed disk Select your favorite Software. Design your Use Pfaffs Cap hoop rE Re E E ARA 
of gorgeous embroidery embroidery designs from own embroideries easily or Big hoop and put dealer. call 1-800-99-PFAFF 
designs and start your local dealer or at with this top-selling gorgeous embroidery (1-800-997-3233), mail this coupon 


creating! our Web site. sewing software. designs anywhere! or visit us at: http//www.pfaff.com 
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a "A Wearable Art Festival IV 
Uy FEBRUARY 26 - MARCH 1 
=). WILLIAMSBURG, VA 


Williamsburg Lodge - In the Heart of the HISTORIC AREA 
Juried and Judged Wearable Art Contest 
Over $6,500 in Cash & Prizes 
SPONSORS: Bernina of America 
Coats & Clark 
Fairfield Processing/POLY-FIL 


held in conjunction with the ninth annual 


WILLIAMSBURG 
FESTIVAL WEEK 1998 


including these other exciting events 


_ + “The Mid-Atlantic Quilt Festival IX 
hr 4 Williamsburg Marriott Hotel 


) Williamsburg Vintage Fashion & Accessories Show IV 
= à E Henry Inn, Route 60 (Opens Feb. 27) 


Mid-Atlantic Fiber Arts Fair II 


Fort Magruder Inn, Route 60 (Opens Feb. 27) 


TO RECEIVE A COMPREHENSIVE BROCHURE OF ALL EVENTS, ACTIVITIES 
& COMPETITION send $2 to: WEW. *98, Dept TH 


p 
P.O. Box 667, New Hope, PA 18938 U.S.A. 
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Ta f Fine Sewing Techniques for Wedding | Ne 7 ke e T 
Æ Gowns and Evening Wear c 


+) 


by Susan Khalje DOW | 


Create a fantasy! Susan Khalje guides readers 
through the principles and techniques of designing, 
constructing, and embellishing wedding gowns and 
evening wear. 8-1/4X10-7/8 SC + 160 pages + 
color throughout + BCWG $29.95 
TASSELS, TIEBACKS, AND TRIMMINGS | 1 ie nem broidery 
y = AND HOW TO USE THEM a 
TASSELS, by Elizabeth Valenti | A Mhin 
E Add a touch of class to your home decor with these 

A TRIMMINGS | simple accents. Contains instructions for creating 

i bein atu | | | unique accessories from ready-made tassels and 
| aaah 8 how-to instructions to make your own basic tassel. 

Y. 8-1/2x11 SC + 128 pages + color throughout + 

i. =] TTTHQ $19.95 





$2, 


To order by mail send selection list and quantity to: 
Krause Publications Book Dept. HT71 + 700 E. State St., lola, WI 54990-0001 
Shipping & Handling: $3.25 Ist book; $2 ea. add'l. Foreign addresses $10 Ist book: $5 ea. 
| add. Call for Overnight or UPS delivery rates. Sales tax: WI residents 5.5%, IL residents 6.5%. 
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FABULOUS FIT DRESS FORM 
DESIGN BY DRAPING - IT’S SO EASY! 
MADE IN FRANCE WITH A CAST IRON BASE 
WITH 15 FOAM PADS & A LYCRA BODYSUIT 


GUARANTEED TO DUPLICATE ANY BODY! 
WHOLESALE INQUIRIES WELCOME 
PATENTED IN USA AND CANADA 
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“KIT” ALSO SOLD SEPARATELY 


865 FLORIDA ST. #3 
SAN FRANCISCO, CA 94110 
TEL (415) 648-7858 FAX (415) 641-8704 


IOW TO DRESS A NARED WINDS 


| A ie by-Step Guide to Creating 


Over 30 Great Looks 

by Donna Babylon 

Get practical know-how for creating window 
treatments with personality. From putting up 

hardware to matching repeating patterns, the 

processes are demystified and put within reach of 

even beginning sewers. 8-1/4x10-7/8 SC + 96 pages + 
color throughout + HDNW $19.95 | 


MORE RIBBON EMBROIDER? 

BY MACHINE 

by Marie Duncan & Betty Farrell 

This instructional book includes 21 projects using 

the ribbon embroidery decorating method-now made | 
easy by doing it on your sewing machine. 96 pages 


> § 250 color photos e BCUR $21.95 Avail. 10/97 


“redit Card Galls Toll-free 


IF Dept. HT71 
sat, 8 am - 2 pm, CT 
+ www.krause.com 
















ou'll love how easy it is 
create your “labor of lov 
projects - sewing, crafts, Í costumes, 


decorating or costumes - with VELCRO” STICKY BACK? Fasteners - Great for Crafters! 


® For creative and Migue crafts and gifts, use self-adhesive 
VELCRO” brand f asteners. And STICKY BACK © or Coins on smooth surfaces- 


tape - hand or machine sew. Great for infant, seniorand 
physically.challenged apparel, light weight fabrics and 














your f amily and fr iends will love A instead of messy glue, sharp tacks or staples. Éi 

how easy and fun they are to use. VELCRO” Half ® Half Tape - Half STICKY BACK* hook 

Try them all! > tape and half Sew-OmMibop tape. Great for home decorating 
$ a) cido Deal 46 E q 


alances, curtains and more! 


SUL 
Seo 
A 0 | Now at sewing and 
us A home goods stores 
ORE everywhere! 


http://www. velcro.com 


VELCRO” and STICKY BACK? are registered tai nar ks and CENONE VELCRO BRAND PRODUCT DESIGN! is a trademark of the Velcro companies. ©Velcro USA Inc. 






THE 
SOURCE 
(The Well) 


may journey far, we must always return to The Source of 


| This symbolrepresents the deep, inexhaustible, divinely 
centered source of nourishment and meaning. Though we 
our true nature for fulfillment. 
| 
| 
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mago 
OO 442-0455 


Procion® MX Dyes / Jacquard®Sitk Colors / Jacquard? Acid 
Dyes / Jacquard* Textile Colors / Pearl Ex? powdered 
pigments / Lumiere? Metallic Fabric Paint / Chemicals for 
surface design / 70+fine silks+hemp+ rayon» cotton 
Tjanting tools & Batik waxes / Marbling supplies 
Yellow beeswax blocks / Professional quality steamers 
Instructional, art & design books 
Fine needlework & quilting frames 
naa 


rupert, gibbon & spider, inc. e p.o. box 425 
ehealdsburg, ca e 95448 e usa a. 
http: / /www.jacquardproducts.com F 
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october/november 1997 


> el RO® Soft & Flexible Tape - Soft and supple sew-on _ : E 
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Add polish to your garments 


by borrow! 


a few of Tyler's extra-fine details 


by Fred Bloebaum 


he elegant ready-to-wear 
garments of California de- 
signer Richard Tyler are 
among the most beauti- 
fully finished we'll ever be 
lucky enough to see. Born 
in Australia, Tyler began sewing at 
age 6; as an adult, he worked in 
menswear before starting his own 
line of impeccable women’s cloth- 
ing in 1989. 
Any one of Tyler’s garments offers 
a wealth of details that you can use 
to upgrade every tailored garment 
you make. From the moment you 
pick up a Tyler jacket, you'll no- 
tice his signature details—first, the 
heavy, pure silk linings, usually in 
unexpected, contrasting colors like 
deep lavender in a gray pinstripe 
wool, or electric blue in a fine, 
black-and-white glen plaid. Look 
more closely and you'll see, in place 
of a plain inside breast pocket, an 
exquisite “Chinese wedding” pock- 
et edged with a decorative row of 
tiny silk points. Then there’s Tyler’s 
impressively narrow, ‘4-in.-wide 
double-welt pocket, and his myriad 
heavy-silk-thread details, like sup- 
ple topstitching, bold hand stitch- 
ing under the collar, and hand- 
sewn bar tacks at strategic points 


like the ends of a welt pocket or 
on pleats and tucks. One of my fa- 
vorite Tyler trademarks is the 
tucked jacket-back peplum, 
which releases into soft 
pleats at the waist, like 
that on my Tyler-inspired 
jacket on the facing page. 

With 45 separate hand 
finishes performed on each 
of Tyler’s jackets, one like 
that at right easily commands 
up to $1,500 in a top depart- 
ment or specialty store. If you’d 
like your next sewn jacket to re- 
semble one of Tyler's, I'll show you 


A peek at a genuine Richard Tyler 
jacket (right) reveals enviable details: 
from above left, the Chinese wedding 
pocket inside each Tyler jacket is embel- 
lished with a delicate row of silk points; 
what makes Tyler’s double-welt pockets 
extraordinary is the tiny size of each 
%-in.-wide welt; flip up the collar on 

a Tyler jacket to see the menswear 
collar construction, finished with 

two rows of slanted stitches in 

heavy silk thread; even the small 
sleeve-vent buttonholes get the 

ultimate attention—each is hand- 
worked in the same silk thread. 





PEPLUM AND 
SLEEVE TUCKS 
FOR A TAILORED JACKET 


To add five back-peplum tucks, start with a plain jacket 
back (like Neue Mode 21952), and make two slashes 
from bottom up to but not through top of pattern piece, 
one % in. from center back (CB) and one through center 
of dart. Spread each slash % in. 


Locate peplum tucks 


Use fine chalk to draw 
curved lines on fabric for 


three tucks as shown below. 
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Slash pattern 
and spread % in. 


Slash and spread 
for sleeve tuck 


Slash pattern at 
center and spread 

2 in. Stitch to form 
tuck that's 1 in. wide 
and 4 in. long plus 
hem width. 


30 THREADS 


CB on fold 





how to execute a few of his ex- 
quisite details so that you can ac- 
complish just that. And Pll also 
show you how to transform a plain 
jacket pattern into one with beau- 
tiful back tucks that release above 
the waist. 


Menswear and beyond 
Tyler constructs his tailored gar- 
ments using fine traditional tai- 
loring techniques like hand pad 
stitching inthe lapel area and hand- 
sewn, working buttonholes (even 
the ones on the sleeve). But he 
softens the effect of menswear tai- 
loring for a more feminine, less- 
constructed look by replacing the 
traditional heavy hair canvas with 
unexpected interfacings like soft 
lambswool for the shoulder shield 
(see “Tailoring supplies by mail” 
on p. 33) and washed midweight 
garment linen for the front inter- 
facing. He also uses soft, fusible 
knit interfacing on facings and to 
tape the lapel roll line. And after all 
the oversized, unstructured gar- 
ments we've worn in recent years, 
Tyler’s smoothly contoured fit, con- 
forming to the body via seams and 
darts, looks flattering and fresh. 


Tucked peplum and sleeve 
It's not difficult to add Tyler’s soft 
tucks to the back of a jacket, pro- 
vided you start with a pattern 
without back princess seams or a 
center-back seam (if your pattern 
has a center-back seam, eliminate it 
by laying out on the fold). First 
slash the pattern to add the needed 
width, as shown at top left. Draw 
the curved tucks (a Vary Form 
curved ruler helps here) and stitch 
them, then press each one open 
and work a hand-sewn bar tack 
(see p. 31) at the release point of 
each tuck. The peplum will curve 
smoothly over the hips, with the 
tucks releasing in a soft burst at 
the waistline. 


To complement the peplum, add 
a similar tuck at the lower edge of 
each sleeve, as shown at bottom 
left, by slashing up the center of 
the pattern piece and spreading it 
2 in. Stitch a straight tuck (mine is 
sewn for 4 in. plus the hem al- 
lowance), and add a bar tack before 
sewing the sleeve seam. 


Outstanding Tyler pockets 
For his jackets, Tyler uses many 
types of special pockets, including 
a silk-topstitched patch pocket with 
a smaller, double-welt or flap pock- 
et set into it; a pocket hidden in 
the curved seams of a jacket front; 
and a pocket flap that’s a seamless 
extension of the side-front panel. 
Pll expand on a couple of my per- 
sonal favorites—the decorative in- 
side Chinese wedding pocket (in- 
cluded in every lined Tyler jacket), 
and his ultra-narrow version of a 
standard double-welt pocket. 


Chinese wedding pocket—This 
elegant detail takes a little extra 
time, but it gives a jacket polish 
and delights the owner with each 
wearing. The Chinese wedding 
pocket is really a decorative edge of 
points that’s added to the inside 
pocket, as shown in the top left 
photo on p. 29, and in the drawing 
on pp. 32-33, and sewn to the fac- 
ing before you attach the lining to 
the front facing, 

Now this is my idea, not Tyler’s, 
but isn’t it a shame to always hide 
this gorgeous pocket detail inside a 
garment? Iry using it sometime in 
a place where it will shine, like 
around the outer edge of a patch 
pocket or a simple collar, or to edge 
a vertical welt pocket. 


Narrow, double-welt pocket—I 
love Tyler’s signature double-welt 
pockets because they’re so narrow— 
a skinny % in. for each welt, as 
shown in the second photo from 


Dg 


4 by Heather Lan 


Top left and right photos this page by Karen Morris 





Use a clear ruler and rotary cutter to accurately trim each welt 


% in. from the basted line. 


the left atthe top of p. 29. They're 
constructed much like a standard 
double-welt pocket, but the narrow 
width makes precision marking 
and basting even more important 
(for fine chalk marking, I prefer 
the Chakoner, available from Pro- 
fessional Sewing Supplies, PO Box 
14272, Seattle, WA 98114-4272: 
206-324-8823). Before beginning 
the welts, fuse an oval of light- 
weight interfacing to the pocket 
area’s wrong side if you haven’tal- 
ready interfaced the jacket front. 

Pve tried a variety of methods to 
sew a neat, narrow welt. The one in 
the Singer Sewing Reference Li- 
brary's Tailoring (available from 
Cowles Creative Publishing, 800- 
328-3895, for $18.95 plus $3.95 
S&H) works well, with a few vari- 
ations. For the narrow welts, you'll 
start with one crossgrain welt strip 
2 in. wide and the finished length 
of the pocket plus 1% in. Apply a 
soft fusible interfacing to the wrong 
side of the strip, cut it in half 
lengthwise, and press and stretch 
each piece so that it won't stretch 
later. After pressing each welt in 
half lengthwise, wrong sides to- 
gether, mark a fine chalk line a gen- 
erous % in. from the folded edge, 
and machine-baste along the line. 
With a clear ruler, retrim the raw 
edge so that it's 4 in. from the bast- 
ed line, as shown above left. 


Now you can apply the strips as 
for a standard welt pocket, taking 
care to stitch precisely and just a 
hair inside the basted line (toward 
the fold). After clipping the cor- 
ners, leaving a %-in.-long triangle, 
turn the raw edges to the inside, 
press carefully, and baste the edges 
of the welts together with silk 
sewing thread. 

I recommend a traditional two- 
piece pocket bag for this pocket, 
like the one in Threads No. 55, p. 
45, or in the Singer book men- 
tioned above. Prepare the pockets 
by sewing a 2-in.-wide strip of fash- 
ion fabric to the top of the outer 
pocket bag so that the fashion 
fabric shows when the welts are 
opened. When you sew across the 
base of the triangles at each end 
of the welt, stitch back and forth 
across the length of the triangle, 
as shown at top right, so that it's 
securely anchored. 


Silk thread details 

Tyler's decision to use heavy silk 
thread for special details makes a 
lot of sense. After all, if you're going 
to add extra hand- and machine 
work to a garment, it might as well 
show up. Since this heavy button- 
hole twist isn’t available in every 
sewing store, I’ve listed a few mail- 
order sources for it on p. 33. You 
can send a sample of your fabric 


Tyler’s stitches serve both 


practical and decorative ends. 
At top, a zigzag line of stitching 
anchors the triangles inside 
each end of the finished welt 
pocket. Above, a trademark 
Tyler fabric with lines of 
topstitched “pinstripes” can 

be easily re-created, as shown 
in the author’s sample, by 
topstitching plain fabric with 
two or three coordinating 
colors of heavy silk thread. 








HAND-SEWN 
DETAILS 

Hand stitches like 

the catchstitch and bar 


tack add polish toa 
tailored garment. 


Catchstitching 


) 
| deis he 


i 


Working left to right 
with needle pointing 

left, alternately stitch 

on one layer, then other, 
moving % in. to right; 
don’t tighten. 


Perfect bar tack 





With heavy thread, 
sew two or three “%-in. 
stitches in same spot; 
work blanket stitches 
from left to right to 
cover stitching under 
bar tack and over 
thread loop. 
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CHINESE WEDDING POCKET 





The decorative edge of 14 to 16 tiny overlapping points makes this Tyler lining pocket special 
(and one that could easily move to the outside of a silk or rayon dress or linen shirt/jacket). 





Clip. 


6% in. 





A 


Interface 
with 2- by 9-in. 
fusible strip. 


PAY 2 — 


Inside pocket 
Cut 2. 


7 in. 


1. Cut pockets as shown, interface edge, and 
clip at top and bottom of pocket opening. 
Cut 14 to 16 1-in. squares of lining fabric 
(number will depend on spacing). 


and ask them to match the color 
(or contrast, if you wish). 


Emphatic topstitching—One of 
Tyler’s silk thread tricks actually 
creates a new fabric. The menswear- 
inspired “pinstripes” on p. 31 are 
formed by parallel rows of machine 
topstitching in two or three alter- 
nating colors of heavy silk thread. 
I used a longer 5-mm stitch and 
loosened my upper tension slight- 
ly. For straight lines, chalk-mark 
the rows and stitch them on the 
pieces after cutting outthe garment 
but before assembly. A quilter’s 
guide attachment also helps keep 
the rows of stitching straight. 


THREADS 


2. Tomake points, fold each square in half, 
forming triangle, then press; fold and press 
again. Cut 1- by 6/4-in. strip of fusible, 
tear-away stabilizer like Sulky’s Tear-Easy, 
and lay on padded surface, fusible side up. 
Pin first triangle at left end of strip with raw 
edge even with bottom of strip; insert 
second triangle into folded side of first and 
pin. Add triangles to end of strip. Cover 
with press cloth and fuse with dry iron, then 
remove pins and fuse completely. Stitch 
triangles to stabilizer 4 in. from raw edge. 





An elegant bar tack—Another 
quick but beautiful detail is the 
hand-sewn bar tack, shown with 
instructions in the lower drawing 
on p. 31. This little beauty adds 
polish and stability wherever it ap- 
pears, and helps unify an ensem- 
ble, as it did with the suit on p. 28, 
when sewn at the ends of welt 
pockets, tucks, and/or pants pleats. 


Bold hand stitching—To neatly 
finish areas like the undercollar 
and anchor the sleeve lining, as 
well as emphasize hand tailoring, 
Tyler uses catch- and other hand 
stitches sewn in the same heavy 
silk thread. Like many of his other 





3. Sew triangle strip to pocket piece 
that attaches to lining in /4-in. seam. 
Tear away stabilizer. 





To anchor the sleeve lining at the 
base of the armscye, sew slightly 
elongated catchstitches, for about 
3 in., just inside the sleeve. 











4. Sew plain pocket piece to facing 
and one with triangles to lining. 
Clip triangle piece up to seamline 
at pocket-opening marks. Press 


seam so triangles stand away 
from seam and lining, and 
pocket encloses seam. 
Open and press seam 
above and below 
clips toward pocket. 
Trim excess triangle 
fabric in seam 
allowance, and 
press seam on 
pocket/facing 
toward pocket. 





A contrasting silk lining on the 


author’s jacket emphasizes the 
unusual edge on the Chinese 
wedding pocket. 


5. Sew pocket bags 


ending stitching 
exactly at clips. 


together, ending at 

seamline. Sew lining to 
facing with %-in. seam 
to enclose previous | 
seams, beginning and j} 









we A AA 





a 
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Press seam so triangles 


point toward facing. 


details, these are borrowed from 
menswear tailoring. 

To duplicate Tyler’s collar detail, 
slipstitch the undercollar to the 
jacket neckline, then clip and turn 
down the %-in. seam allowance of 
the last 2 to 2% in. of the under- 
collar and sew two rows of hand 
stitches that slant in opposite di- 
rections to anchor the raw edge to 
the jacket neck, as shown in the 
second photo from the right at top 
on p. 29. To anchor the sleeve lin- 
ing at the base of the armscye, sew 
with a large catchstitch through all 
layers for about 3 in., just inside the 
sleeve seam, as shown at lower 
right on the facing page. 


Before you add any of these ele- 
gant features to your jackets, I urge 
you to visit one of the stores that 
carries Tyler’s private line (he also 
designs suits for the Italian line By- 
blos) and see his work firsthand. 
Examine a jacket inside and out, 
try it on, and see just what I’m rav- 
ing about. Then go home inspired, 
buy the best fabrics you can afford, 
and use these tips to sew your own 
garments that echo the Master Tai- 
lor’s exquisite level of quality. 4 


Fred Bloebaum of Oakland, CA, teach- 
es sewing workshops across the country 
and has developed her own line of pat- 
terns, Clothing Designs by La Fred. 


Tailoring supplies 
by mail 

Banksville Dsgr. Fabrics 
115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 

Silks, wools; $10, refund- 
able, for 36 swatches 


B. Black & Sons 

548 S. Los Angeles St. 
Los Angeles, CA 90013 
213-624-9451 

Utica size F silk button- 
hole twist in 40 colors; 
Vary Form ruler; $25 
minimum order 


B & J Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-354-8150 

Silks, Wools; 

free swatches 


Britex-By-Mail 

153 Maiden Ln. 

San Francisco, CA 94108 
415-392-2910 
Lambswool interfacing; 
silks, Wools; Kinkame silk 
buttonhole twist in 50 
colors; swatches, $5 


Sawyer Brook 
Distinctive Fabrics 

PO Box 1800-RT 
Clinton, MA 01510-0813 
800-290-2739 

Silks, wools; $15 for 
three mailings 


Super Silk 

PO Box 527596 
Flushing, NY 11352 
800-432-7455 

Silks; samples, $1 per 
type, refundable 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
415-948-8611 

Silks; swatches and 
free catalog 


Things Japanese 

9805 NE 116 St., #7160 
Kirkland, WA 98034 
206-821-2287 

8-wt. buttonhole silk 
thread in 171 colors 


YLI Corp. 

161 W. Main St. 

Rock Hill, SC 29730 
800-854-1932 
Kanagawa 1000 denier 
silk thread in 212 colors 
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| En Well, if you’ve had 

leggings ride up at 
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| i | | POP fa down in the crotch, fit too tightly in 


the waist or hips, or had printed 
legging fabric distort over the calf 
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"EA i pe) Fabric: Think stretch 
. > in both directions 
Fabric for leggings must have four- 
way stretch, meaning both vertical 
and horizontal stretch. If the fabric 
stretches in only one direction, 
your leggings will pull down when 
you bend, sit, or move. The fiber 
content can be natural, synthetic, 
`; A t J LAN or a blend, but if the fabric doesn’t 
| A contain Lycra, it won't have the re- 
silience it needs to spring back in- 
to shape as you move. 
| Four-way stretch knits are harder 
y TI A to find than those with two-way 
stretch. I've had the best luck with 


fabric stores that sell factory over- 


runs from the garment industry or 
specialized fabrics, for instance, 
for costumes. If you can't find four- 
way stretch knits locally, see “Leg- 
gings fabric by mail” at right. 

For the first pair of leggings you 
make to test the fit, I suggest using 





a cotton/Lycra blend because it’s 
easy to work with and not overly 
stretchy. Once you've got the fit 


A ; T Making a custom pattern isn’t 
= a! | hard. It requires only a few measure- 
F i TA 7 5 A ments plotted on paper for great- 
A | | | z fitting results like the stretch velvet 





is ESA A A —_— “eh and printed Lycra leggings at left. 





Model photo by Jack Deutsch; photo above by Sloan Howard 


down, you can choose from the 
wonderful four-way stretch velvets 
now available in luscious colors. 
If you decide on a stretch velvet, 
make sure to cut your leggings with 
the nap running down the leg. Oth- 
erwise the top you wear over your 
leggings will creep up the nap as 
you move, then stay put. 

Most knits come in wide widths, 
usually 52 to 60 in. For this reason, 
youll need to buy only your leg- 
gings’ length plus % yd. for hems, 
casings, and shrinkage, unless the 
fabric is 36 or 45 in. wide, or you 
know from experience that you 
need more for leggings. 

Each knit fabric behaves differ- 
ently because of its quality, fiber 
content, construction, Lycra per- 
centage, and even its dyes. I always 
recommend preshrinking a knit 
since, with washing, the yardage 
is likely to shrink and change 
shape. I machine-wash knits in cold 
water with a touch of detergent and 
dry them in a hot dryer at least 
once. Because the heat and move- 
ment of the dryer are hard on fab- 
rics, | machine-wash my leggings 
but always hang them to dry. 


Easy, do-it-yourself pattern 
There’s nothing difficult about 
making a pattern for leggings, but 
youll need a friend to help you 
take measurements. You'll also 
need two tape measures, a piece 
of 4-in.-wide elastic to tie around 
your waist, roll paper like butcher 
paper or white poster paper from 
the art-supply store, a pencil, yard- 
stick, curved ruler, and a copy of 
the blank chart on p. 36. 


To take your measurements, wear 


tights or leggings, not regular trou- 
sers. Tie the %-in. elastic around 
your waist for a reference point. If 
you aren't wearing a garment with 
center-front and -back seams, es- 
tablish center front and back by 
putting a string between your legs, 
tying one end to the elastic at cen- 
ter front and the other, pulled taut 
but not tight, to the elastic at center 
back. To take accurate measure- 
ments, hold the tape measure’s “ze- 
ro” end at the bottom of the elastic 
at your side waist, let the tape hang 
down your side leg, and hold it 
taut by stepping on its other end. 
Have your friend record each 
measurement called for on the 
chart, noting the distance from the 
elastic at which each measurement 
is taken. For the first three mea- 
surements, measure separately 
from center front to the tape mea- 
sure and from the tape to center 
back. This compensates for any fig- 
ure irregularity in front and back. 


Start with a straight line—From 
your roll of paper cut off a piece 12 
in. longer than your waist-to-ankle 
measurement. Make a vertical line 
in the paper's center the length of 
your waist-to-ankle measurement 
plus 6 in. This vertical line will be- 
come the center of each horizontal 
measurement/pattern line you 
make on it, except for the first three 
lines, which will be divided into 
center-front-to-side and side-to- 
center-back measurements. 

Draw a horizontal line at the top 
of the vertical line, measure 4 in. 
down from the horizontal line, and 


draw another horizontal line for 
your temporary waistline. You'll fi- 
nalize an accurate waistline while 
constructing your leggings. 

After drawing all the horizontal 
lines, connect their end points. 
Draw as smooth a connecting line 
as possible, extending or shorten- 
ing your horizontal lines a little as 
needed to eliminate any sharp 
lumps or dips in a line, which 
would produce a lumpy seam. 

After drawing in the lines free- 
hand to create what look like leg 
and crotch seams, use the curved 
ruler to smooth the lines. Mark the 
center front and center back of your 
pattern. Then add 2 in. at the ankle 
for a hem. Because leggings pull 
up to the ankle’s narrowest point, 
there’s no reason to try to make 
them longer than your ankle. 

This is your pattern, which youll 
cut out on the outside lines you’ve 
drawn. Cut two legs from your fold- 
ed fabric, using the vertical line as 
your grainline. 


Leggings under 
construction 

You can sew your leggings using a 
straight stitch or narrow zigzag 
stitch on your sewing machine or 
an overlock stitch on your serger. 
Because the seams will be stressed 
both lengthwise and crosswise as 
you wear the leggings, use poly- 
ester thread to construct the gar- 
ment since it’s stretchier, stronger, 
and less likely to break than cot- 
ton. You may find that a universal 
needle works fine, but if your knit 
fabric’s fibers are very delicate or 
brittle, you may need a ballpoint 


leggings fabric below). 











Suitable 
four-way stretch 






fabrics contain Lycra, 
and come in a variety of 
fiber blends, colors, and patterns 
(see mail-order sources for 


Leggings 
fabric by mail 


The Green Pepper 
1285 River Rd. 
Eugene; OR 97404 
541-689-3292 
800-767-5684 
Catalog, $2; $1.50 per 
swatch group 


Jehlor Fantasy Fabrics 
730 Andover Park W 
Seattle, WA 98188 
206-575-8250 

Catalog & swatches, $5 


Melanie’s 
ActionWear Fabrics 

7 Main St. W 

Norwich, ON NOJ 1PO 
Canada 

519-863-3383 

Catalog & swatches, 
Can$10 


New York 

Theatrical Supplies 

263 W. 38th St. 

New York, NY 10018 
212-840-3120 

Catalog & swatches, $15 


The Rain Shed 

707 NW 11th St. 
Corvallis, OR 97330 
541-753-8900 
Catalog, $1; $1 per 
swatch group 


Spandex House 

228 W. 38th St. 

New York, NY 10018 
212-354-6711 
Catalog, $15; free 
samples 


Stonemountain & 
Daughter Fabrics 
2518 Shattuck Ave. 
Berkeley, CA 94704 
510-845-6106 

Up to 15 samples, $5, 
refundable with $20 
purchase 
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FOR A LEGGINGS PATTERN 


Record measurements on chart. Plot them on center vertical 
line, as shown in schematic, connect end points, and true lines. 


Measurement chart 


'A waist: CF to tape 
CB to tape 

4 high hip: CF to tape 
CB to tape 


% hip: CF to tape 
CB to tape 
Top of thigh - 


Record Thigh 


inches 
down 
from 
waist 


Above knee 


as inches 
around. 


Below calf — 


Ankle 


Legging schemati 


Waistline from one leg 


New, averaged wa 





Knee cere! aes 


as well Below knee ————— 


Calf ap 


. Waist- 
to-ankle 
length 











| 


C 
New top edge; 


cut off excess 
above. 


4-in. 
casing 
allowance 


istline i ¿ 
+ 


Waistline from other leg 


Casing cross section 


Stitch down at waistline. 


Waistline % in. 


WS 


Note: To make pattern 


Cr t— CB 


Crotchline 


Cutting 
line 


from measurements plotted ii 


on vertical center line, sh 


orten 


or lengthen horizontal lines as 
needed to produce smooth outline 


for schematic. Pattern should be 
symmetrical below crotchline. 


2-in. hem allowance . 
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Use 
vertical 
center line 
as grainline. 


needle (it separates, rather than 
pierces, the fibers). To test your nee- 
dle, thread, and stitch type and size, 
make a few test samples with scraps 
of your fabric. 

If youre using a straight-stitch 
machine, stretch the fabric slight- 
ly as you sew so that the seams 
won't pop when stretched later. I 
generally use a 2%-mm stitch 
length. Buttoo short a stitch length 
or too much stretching will pro- 
duce a wavy seam. Gently pull your 
sample seams to test the stretch. 

If youre using a zigzag stitch, 
test to see how wide a zigzag you 
can use without creating an ugly 
seam whose threads show when 
stretched. Again, too short a stitch 
may cause a wavy seam. 

If you're using an overlock stitch, 
be sure the needle thread isn’t so 
tight that it breaks when the seam 
is stretched or so loose the seam 
pulls apart and the threads show. 
Also be sure that your serger is set 
not to stretch the seam as you sew. 

Use a %-in. seam allowance to 
sew your leggings, even though you 
haven’t allowed for this in your 
pattern. Due to the fabric’s stretch, 
your leggings will fit closely around 
your leg, as they should. Sew one 
inseam, then the other. Then, with 
right sides together, put one leg in- 
side the other and sew the two legs 
together at the crotch seam. 


Try out the fit—Now try on the 
leggings, tie the elastic tightly 
around your waist, and move, 
bend, and stretch to establish your 
real waistline. Adjust the excess 
fabric above the elastic so it doesn’t 
pull, and mark your waistline at 
the bottom of the elastic with a 
Chakoner. Note loose areas in the 
leg, crotch, or hips that need to be 
taken in. Check the length and ad- 
just the crotch area as needed. 
Transfer all changes to your pat- 
tern. To establish your new waist- 


line on the pattern, measure from 
the top cut edge of each leg to the 
chalked waistline. The measure- 
ments on eachleg may differ slight- 
ly. If they’re very different, try the 
leggings on again and remark the 
waistline, then compare the re- 
marked waistline measurements 
on both legs. Take the average of 
the measurements to establish the 
waistline on your pattern (see the 
bottom drawing at left). 


Casing out the casing—To deter- 
mine the amount of fabric to leave 
for the waistband casing, I use this 
formula: twice the width of the elas- 
tic you'll use plus %-in. ease, plus % 
in. to fold under. For example: if us- 
ing 4-in.-wide elastic, then (2 x % 
in.) + 4 in. + 4 in. = 24 in. Once 
you've established the casing al- 
lowance’s width, measure up from 
the waistline, mark the casing’s cut 
edge, and cut off the excess. 

When stitching the center-back 
seam, leave it open for % in., 4 in. 
down from the cut edge in order to 
insert the elastic. I never sew closed 
this opening on the inside of the 
casing , so it’s easier to adjust or re- 
place the elastic later. 

Cut a piece of elastic at least your 
waist measurement’s length, insert 
itin the opening, and pin the ends 
together. Try on the leggings, adjust 
the elastic so it’s comfortable, and 
sew the ends together. 

Hem the legs with a stitch stretchy 
enough to get your foot through 
the ankle without popping stitches. 
I use a very narrow zigzag stitch 
and make a %- to 1-in.-deep hem. 

Once you perfect the pattern, you 
can cut and sew a pair of leggings 
in less than an hour. So why not 
find some great fabric, rev up your 
tape measure, and have some new 
leggings in no time flat? 4 





Tara Arnold, a custom dressmaker in 
Berkeley, CA, teaches in the Bay Area. 
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The sky's 
the limit 







on the variations 


you can create 


from the 
basic tassel 


by Mary Goodson 


aking tassels is so 
much fun, you don't 
even need a reason 
to do it. But tassels 
do have plenty of 
uses—they add a spe- 
cial touch to a garment as an em- 
bellishment or closure, and they 
have a place in every room of your 
house, from decorating a pillow or 
curtain tieback to serving as a 
drawer pull. You'll see tassels every- 
where—at parades, in theaters, for 
ceremonies from religious to aca- 
demic, and even in nature—think of 


the “catkins” on a hazelnut tree, a 
cornstalk’s silk, or a horse’s tail. 
You can make a tassel out of al- 
most any thread or yarn. And once 
you've learned the basics of making 
a tassel (which usually takes no 
more than a single try), the sky’s 
the limit on the variations you can 
create. lll show you these basics 
as well as some ways to dress up 
a tassel you might use on gar- 
ments, but don’t overlook the fab- 
ulous, big, home-dec tassels you 
can make using wooden forms (see 
“Resources” on p. 41). 










You canuse almost any yarn or thread to 
make a tassel, including rayon and cotton 
yarns (see the tassels at top), or even threads pulled 
from your fashion fabric, as in the tassel just above. 


ANATOMY 
OF A TASSEL 


Every tassel has same 
basic elements—hanging 
cord, head, neck, and 
skirt (see drawing on 

p. 40 for tassel-making 
basics )—which can be 
infinitely varied to 
produce new designs. 


-p 


Hanging F 

cord \ 
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Head p—. 
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Neck me. 
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Skirt == 
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Tassel basics 
Every tassel, plain 
or fancy, has the 
same four basic 
elements, as 
shown in the 
drawing at 
left: a hang- 
ing cord, head, 
neck, and skirt. 
The hanging cord is usu- 

ally made from the materials used 
for the tassel itself, provided they're 
strong enough to tie tightly and 
support the tassel’s weight. The 
hanging cord can be as simple as 
two strong threads used to hold 
the tassel in place, or multiple 
threads braided or 
twisted into a cord 












that also becomes a 
decorative element of 
the tassel. 

The tassel’s head is its 
“work center.” The hang- 
ing cord is attached to 
the head, and any thread 
tails that need to be buried 
as you construct the tas- 
sel are hidden in the 
head. The head can 
be covered with 
needlework (see 
the drawings on p. 
41), beading, or other 
decorative touches, as 
shown on several of the tassels on 
these pages. 

The neck is the band of thread, 
yarn, or even ribbon wrapped 
around the tassel to hold its strands 
together and create the head. The 
neck can be made from a single 
thread color, or different colors can 
be used to create multiple bands. It, 
too, can be decorated with needle- 
work or beading. 

The skirt is the fringe that hangs 
from the head. It can be made from 
almost any combination of yarns 
or decorative threads, and can be 
short and full or long and thin, 


Wool tassel with 
needlelace head 


single-layer or multi- 
tiered, and cut or 
left in loops, to 
name just a few 
of the possible 
variations. The 
skirt is the fun, 
fanciful por- 
tion of the 
tassel— 
people 
love to 
touch it 
and will of- 
ten turn it over in 

order to see what’s underneath. 


Anything goes! 

There’s no need to be practical 
when choosing materials for your 
tassel because it should never be 
washed or dry-cleaned anyway (I'll 
explain below how to make it de- 
tachable so you can clean the gar- 
ment or object it’s attached to), 
which means you can use any- 
thing you like. Consider all 
types of yarns or threads 
for the tassel, including 
wool, linen, cotton, 
and chenille, which 
are easy to work 
with, or rayon, silk, 
and metallics, which 
are some of my favorites 
but a little harder to maneu- 
ver. And to further decorate the tas- 
sel, you can use such farfetched 
materials as feathers, nuts, and but- 
tons—don’t be afraid to let your 

imagination go! 

For a tassel, wool is usually 
strong and long-lasting, 
but the strands tend 
to cling or twist 
around each 
other, and they 
don’t drape soft- 
ly. Knitting wool 
makes a full, fluffy 
tassel (at left, 
above); and 









tapestry wool, 
which is finer rayon 
and more tassel 
rigid, works 
well in small 
tassels. Cotton 
yarn, especial- 
ly pearl cot- 
ton (see “Re- 


sources”), 


slippery 
threads 
such as 
rayon, silk, and some metallics, as 
does chenille (at bottom), which 
isn't very strong but drapes well, 
has a soft texture, and is fun to use. 
Rayon and silk thread and yarns 
have wonderful luster, weight, 
color, and feel, and, sincethey can 
be dyed, offer great possibilities 
for tassels. On the downside, 
though, rayon and silk are very 
slippery, snag easily, and can be- 
come a twisted mess if not han- 
dled correctly (TIl explain how be- 
low). And although the finest 
tassels are made of silk, it’s 
















so expensive that it's best 
blended with other 
threads. Metallics 


Metallic are fun and add 


and chenille 
tassel / 


sparkle and pi- 

zazz to a tassel, 

but they tend to 
split and break eas- 

ily, and so are best 
used as an accent with 
other threads. 


Have a color feast—As a 
garment embellishment or 
closure, the tassel can be a 
subtle accent when made in 
the same color as the gar- 
ment, or become a focal point 
when made from contrasting 
colors. To give richness and 
depth to a tassel, consider us- 


Triple-skirted 


Process photos this page by Toni Toomey; tassel photos on pp. 38-41 by Sloane Howard; illustrations by Kathy Bray 


ing a minimum of three different 


colors, or three tones and hues of 
one color, such as pale green, bright 
green, and a grayed, darker green. 
Start with your main color, which 
should be the brightest or strongest 
color of the three, then select at 
least two other colors that work 
with the main color (you can use 
more colors in a tassel, but keep in 
mind that too many can produce a 
muddy and indistinct combina- 
tion). To see how the colors and 
fibers you’ve chosen will look to- 
gether in a tassel, take a few strands 
of each, twist them together, and 
wrap them around your hand, as 
shown in the photo at top left. 


From tiny to huge—The size of a 
tassel depends on what it will be 
used for. A tassel hanging from 





a key chain is usually short and 
full; from the corners of a pillow, 
small; and from a curtain rod, just 
about as large as you'd like. When 
you're adding tassels to a gar- 
ment, use a single tassel or multi- 
ples in any size from small to 
large—the choices are unlimited, 
but consider how the tassel’s 
weight will affect the fit and drape 
of the garment. As well, consider 
the tassel’s size in proportion to 
the garment’s lines and design de- 
tails, and where it will be posi- 
tioned on the garment. 


Ready, set, wrap 

In addition to some wonderful 
threads, yarns, beads, and bobbles, 
youll need the following tools in 
order to make a tassel: foamboard; 
an X-acto knife to cut the foam- 


TASSEL-MAKING TIPS 





4 
p- äi 
AS be 





Preview the colors for your tassel by 
wrapping its threads around your hand 
and twisting the strands together (top 
left). To create a rich tassel, try using 
three or more different hues of the 
same color (top right). If fibers, such as 
rayon, curl up, dampen them with a mist, 
and comb the strands to smooth and 
straighten them (bottom left). Trim 

the threads to the desired length with 
a rotary cutter (bottom right). Some 
additional trimming with scissors might 
be needed to clean up stragglers when 
tassel construction is completed. 


board (see “Resources”); an 8- to 
10-in. plastic hair comb; and a long, 
sharp-pointed yarn-darning needle 
and round-pointed tapestry nee- 





dle, both appropriate to the size of 
the threads and yarns you're us- 
ing. You can use scissors to trim the 
tassel’s skirt the first time, but I’ve 
found that a rotary cutter gives a 
cleaner cut. 


To wrap a tassel—Cut a rectan- 
gle of foamboard 1 in. longer and 
wider than the desired length and 
thickness of the finished tassel, 
then cut %-in.-long slits on the low- 
er right- and left-hand sides of the 
foamboard % in. from the rectan- 
gle’s edge, as shown in the drawing 
at the top of p. 40. To keep your 
threads and yarns from getting 
away from you as youwrap the tas- 
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TO MAKE A BASIC TASSEL 


Every tassel begins by wrapping threads or yarns around piece of foamboard cut 1 in. longer than finished tassel’s desired length, 1 in. wider 
than area to be wrapped, and slit 4 in. at lower right and left corners. 


1. Wrap tassel 


a. Tie thread(s) with overhand 
knot, and anchor in lower left slit. 
Maintaining even tension, wrap a, S Y top 


Surgeon's knot 
> 


threads around board to tassel's a 
desired thickness. Secure end(s) | 


in right slit. 


. Use tapestry needle to slip one 
6-in.-long strong thread between 
board and threads, and secure 
with tight surgeon’s knot. Knot’s 
tails can serve as hanging cord, 
or you can add separate hanging 
cord, as explained in text. 


. Slip wrapped threads 


off board and trim 
bottom of tassel. 


TIERED TASSEL 


Top tier 


Short -œ | 
tassel's 

h i he LA 
anging / JINEN 


cord EN M 
U AN 






Lower | Long 
tier tassel's 
hanging 

| | cord 
WN LO 
Add as many tiers as you 
like to tassel before 
wrapping neck. First 
make full top tier, then 
make each successive 
tier longer and less full 
than previous one. 


For double-tiered tassel 
(shown above), make 
short and long tassel. 
Thread needle with long 
tassel’s hanging cord, slip 
through short tassel's 
center, and pull lower 
tassel snug inside upper 
tassel. Tie hanging cords 
together, and wrap 
upper tassel's neck. 
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Overhand 


knot %-in. slit 


sel, wind them into balls and place 
them in a container. Secure the 
threads for the tassel as shown in 
the drawing just mentioned, and 
wrap the foamboard, maintaining 
even, but not too tight, tension on 
the threads as you wrap them to 
the desired thickness, then secure 
the thread ends in the slit as shown. 

Use a very strong 







thread, such as 
cordonnet, but- 


tonhole twist, Tassels (here 

and at right) 

trimmed with 
beads and 


buttons 


or upholstery 
thread, to tie 
off the tassel, 
as shown in step 

b of the top left 
drawing above. Tie 








the knot as tight as you 
can since this is what 
holds your tassel togeth- 
er, then again slip one 
thread tail between the 
tassel and the foam- 
board and tie it withthe 
other tail (it’s surpris- 
ing how much tighter 


you'll be able to tie it the k 


ò 


/ 


7 E- =< = ba j 
"dl Le Tassel's 


2. Wrap tassel neck 


After trimming tassel, cut 12-in. length of thread for wrapping 


tassel’s neck. 


i Loops 
Loop s | Neck tail 
call ~g d thread 


Foamboard CON 

1 in. longer =P Loop Loop 
and wider 

than length 

and thickness 


of finished | Neck 
tassel thread 


a. With tasselin left hand, make 
smallloop in end of neck thread 
and hold under thumb with loop’s 
tail facing toward top of tassel. 





second time). Either leave the 
knot’s tails for a hanging cord, 
or trim them short (but not so 
short that the knot will come un- 





tied) so you can invert the tassel af- 
ter taking it off the foamboard 
and hide the knot inside. (If you 
want to add beads to the bottom of 
the tassel like those on this page, 
leave the tails long, invert the tassel, 
bead the tails, and add a separate 
hanging cord (discussed below).) 
Carefully slip the tassel off the 
foamboard, and trim off the bot- 
tom loops. Then gently comb the 
threads to straighten them out, as 
shown in the lower left photo on p. 
39, then trim them with a rotary 
cutter to the desired finished 
length. Some fibers, especial- 


become quite unruly 
as you try to trim them. 
To tame them long 
enough to cut, you 
can lightly mist the 
threads with water, and 
gently comb them before 
and after trimming. 















b. Wrap thread 


over loop and 
around tassel 

from top to 
bottom to create 
neck. Leave loop 
partly uncovered 
at bottom of neck. 
Place end of neck 
thread through 
loop, and pull 

loop tail to tighten 
up under neck. 
Trim tail, or thread 
it into needle and 
bury in tassel head. 


Next comes the neck—Select one 
of the threads used in the tassel 
for wrapping the neck, or add a 

decorative element by using a 
new, contrasting thread—re- 
member, anything goes. 
As shown in the step 

2 drawings above, 


you can wrap the 
neck, tie off, and 
bury its threads in 
one operation. By 
wrapping the neck, 
you've created the 
tassel’s head, so that 
all that remains is 
adding a hanging 
cord if youre not 
using the surgeon’s 
knot tails. 

Whether the 

hanging cord 
consists of threads 


for attaching your tas- 
sel to a garment or a 


dramatic braided 
cord, its installation 


involves the same process: thread a 
darning needle with your hanging- 







Bead-and-button- 
trimmed tassel 2 
(left) and cotton ` 

and metallic 
tassel earring 


cord threads 
or yarns, tiea 
large knot in 
one end, then 
insert the needle 
into the cen- 
ter of the tas- 
sel below the 





neck, up through 
the head and out 
the middle of the 
top. To complete the hanging cord, 
braid the threads or leave them 
loose and use them to tie the tassel 
in place. 





Tie on a tassel—To attach a tassel 
to a garment, I take asmall stitch in 
the garment with the hanging cord, 
then tie the cord in a small bow 
that can be untied when I need to 
remove the tassel to clean the gar- 
ment. The bow can be hidden on 
the garment’s wrong side, or left 
showing on the right side as an ad- 
ditional design element. 

I hope you'll try all kinds of tas- 
sels—from plain to garish, and from 
dainty to bold. Make tassels for 
every season; make them out of 
anything on hand. I promise that 
youll have fun and never 
run out of ideas. 4 





Mary Goodson teaches fiber- 




















art and tassel classes at 27th Street ~~ 


Fabrics in Eugene, OR. = 


EMBELLISHED TASSEL TOPS 


Decorate tassel head with needlelace 


Use the buttonhole stitch to cover the tassel head 


with needlelace. 
Y p. 38). 
1. Start with 1-yd. strand of i 





Tassel = 
head decorative thread, hold 
y end down and wrap Knotted _ 
É Ma three times around neck. hanging, 











Cover wrapped thread cord 
with cne row of open 
buttonhole stitches with 
AN loops facing down toward 
po tassel's head. 


2. Tomake each new row q 
of buttonhole stitches on 
head, slip needle down 
under loop in previous 
row and over thread, 
then gently tighten loop 
down against tassel head. 
Decrease buttonhole 
stitches as you work 


Center 
top 


Pass thread 
under, over, 


to top. Secure thread and under 
under surgeon’s knot. vertical 
threads. 


3. To bury thread tail, 

AÑ insert needle into 

tassel head and pull 3 

| tail inside tassel. 








Spider-web embellishment 


Create a highly textured finish for a tassel head with 
the spider-web stitch (see example at top center on 


1. Put knot in one end 

of long thread, draw 
thread up through 
middle of tassel’s head 
to center top of head 
with darning needle. 
Insert needle into head 
at top of tassel neck, 
and bring needle out 
on opposite side of 
head. Slip needle under 
knotted hanging cord 
at center top, then 
insert it into head again 
above tassel neck. 
Repeat to divide head 
into six sections. 


2. Bury tail of new thread 
in tassel head, exiting 
at center top. Pass 
thread under, over, and 
under vertical threads, 
working around tassel 
head down to neck. To 
finish, bury thread tail in 
head at neck. 


Home-dec 
tassels made on 
wooden forms 






Resources 


X-acto knives and foam- 
board are available from: 
Dick Blick Art Materials 
PO Box 1267 

Galesburg, IL 61402- 
1267 

800-447-8192 


For a free catalog with a 
wide selection of silk, 
rayon, linen, and cotton 
threads and yarns, 
write to: 

Nordic Needle 

1314 Gateway Dr. 
Fargo, ND 58103 
800-433-4321 


For more ideas and in- 
structions for making 
large tassels with heads 
made from covered 
wooden molds, see The 
Art of Tassel Making by 
Susan Dickens (Allen & 
Unwin, 1996); $22 plus 
variable S&H from: 
Lacis 

3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 

Catalog also contains 
supplies for wooden- 
head tassels. 
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et me quickly dispel the ap- 
parent mystery about sew- 
ing with knits: there isn’t 
any! Nonetheless, after 30 
years of writing and teach- 
ing on the subject, I’m al- 
ways surprised to find out that 
these supple fabrics still alarm 
many sewers. And nowadays there 
are so many new knit fabrics avail- 
able, it’s hard to know how to han- 
dle them all. So Pd like to present a 
basic primer of information every 
sewer needs to create knit garments 
that look like ready-to-wear. And 
believe me, it’s easy—you don’t have 
to be an expert. 

The great fun of sewing with 
knits is the leeway they give you 
when fitting. A garment made from 
a stretchy fabric doesn’t have to fit 
as perfectly as one made from a 
woven, so knits eliminate the pres- 
sure of exact measuring and alter- 
ing of patterns. And they’re so com- 
fortable to wear! 

When constructing knit gar- 
ments, the first rule is that if the 
fabric stretches, the seams must 
stretch, too, so that the stitching 
won't pop as you bend and move in 
the garment. Whatever type of ma- 
chine you have, Pll show you how 
you can achieve flat, stretchy seams. 

The pieces that make up the knit 
outfit at right are good projects to 
begin sewing knits. The straight 
skirt, short vest, and cowl-neck tu- 
nic are fashionable and easy to sew. 
If you have a favorite jewel-neck 
knit top pattern, Pll show you how 
to convert it to a tunic with a cowl 
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neckline. And the information in 
the sidebars on pp. 44-45 will il- 
lustrate additional helpful details 
for working with knits. 


Check out the fabrics! 

The photos at the top of these two 
pages show just a few of the many 
exciting knits you'll find in local 
fabric stores and by mail (see 
on p. 45). 
Whether made of cotton, wool, 


“Sources for knits” 


linen, one of the new synthetics, 
or a blend, each knit falls into one 
of several construction categories: 
single knits (created on a commer- 
cial knitting machine with a sin- 
gle bed of needles); double knits 
(created on a double-bed machine 
with two back-to-back beds of nee- 
dles); and rib knits (make by al- 
ternating stitches between two nee- 
dle beds). Single-knit fabrics like 
jersey, velour, terry, and fleece look 
different on the reverse side, have 
cut edges that curl, and usually 
have about 25-percent stretch. Dou- 
ble knits like interlock (made with 
fine yarns) tend to be more stable 
than single knits, often look the 
same on both sides, have cut edges 
that don’t curl, and stretch from 
25 to 75 percent, depending on the 
fiber and construction. Rib knits, 
constructed from alternating knit 
and purl stitches in various com- 
binations, may look the same or 
different on opposite sides, tend 
not to curl, and have up to 100- 
percent stretch. 

My philosophy for fabric prepa- 
ration is to always pretreat a fabric 






VA Primer on 


om or Knits 


Its easy 

to make knit 
garments 
that look like 
ready-to-wear 


by Ann Person 








Select patterns designed for knits when you sew these forgiving fabrics, 
available in an amazing variety of weaves, prints, and blends (including, 
at top, striped acetate rib (1), lacy linen/nylon jersey (2), printed cotton 
interlock (3), silky rayon/metallic (4), and mohair /wool jersey (5)). Our 
cotton fleece outfit above features a cowl-neck tunic (Stretch & Sew 130) 
with deep side slits, a pull-on skirt (Burda 3399), and a cropped vest (Stretch 
& Sew 4063), whose edge facings curl to reveal the fleecy reverse side. 


before you sew it exactly as yow 
plan to care for the finished gar- 
ment. This means that cotton, 
linen, and synthetic knits should be 
washed and dried (in the dryer if 
you plan to dry them this way lat- 
er), and wool knits should be thor- 
oughly steamed before cutting. 


Smart pattern choices 
When planning a knit garment, I 
recommend selecting a pattern 
specifically designed for knits, 
rather than for woven fabrics, be- 
cause the pattern will have the cor- 
rect amount of ease built into it. 
The amount of stretch in the fabric 
will determine the style and size 
pattern you choose. Check the pat- 
tern envelope for suggested fabrics 
and the amount of stretch required 
for the style. If you choose a fabric 
with less stretch, youll need to add 
more ease. 

Since knit fabric has built-in ease, 
you don’t need as much ease in the 
pattern as you would for a woven 
fabric. A couple of inches of bust 
ease, for example, is plenty for a 
fairly fitted knit style, compared 
with the 5 in. of bust ease needed 
for many woven garments. And a 
double-knit skirt hangs nicely with 
2 in. of ease, while a woven skirt 
would require at least 3 to 4 in. 


Construction options 

You can get successful results on 
knits whether you own a basic 
sewing machine or the latest high- 
tech serger. I began sewing on knits 
long before I owned a serger, and I 
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Knits ravel or run only 
from horizontal cut 
edge, so edges generally 
require no finishing. 
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Wovens ravel from 
any cut edge, so edges 
require finishing. 
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ADAPT FOR A COWL 
NECKLINE AND SIDE VENTS 


It’s easy to change a simple jewel-neck knit top pattern 
to a cowl-neck tunic with vents. 


ry 
Lower neck 
for cowl 


Trim neck seam 
allowance to /4 in. 





still recommend my original tech- 
nique of sewing with a long straight 
stitch of 9 sts/in. (3 mm), stretch- 
ing the seam as I sew it (as much as 
the fabric stretches easily) to add 
elasticity. When the seam returns to 
its normal length, the stitches are 
closer together and the upper and 
lower thread tensions have loos- 
ened. As for using zigzag or stretch 
stitches to construct seams, I’ve 


doesn’t bind or ruffle the seam, as 
explained in Threads No. 69, pp. 
54-57. If your serger has differential 
feed, raise the setting if your test 
seam looks wavy. For hemming 
soft knits, I find that serging the 
edge, turning up a 4-in. hem, and 
topstitching twice gives a stable, 
nonslippery finish. 


Edge finishes—Most knits don’t 
ravel, unlike some woven fabrics— 








Mao oun simply never liked them. 
ree | center-front neck edge For double knits that will stay especially loosely woven ones, 
| auld a pela: pressed open, use a 4-in.-wide seam which can ravel until the seam al- 
A edge Drs allowance. For single knits that lowance has vanished (see the 
— from mark at center front tend to curl, I recommend a 4in.- drawings on p. 43). So serging or 
1 to shoulder line. Trim along} wide seam, which you can finish otherwise finishing seam allow- 
Ae two ways: either press it to one side ances isn’t necessary with knits. 
| collar is simple rectangle and topstitch for a professional Nonetheless, test whether your fab- 
; (see “Tips for a cowl-neck look, or sew a second line of stitch- ric ravels on a swatch—some silky 
| tunic” on facing page). ing % in. from the first and then knits ravel on horizontal cuts, but 
| Add for vents press to one side. The double-sewn most cottons and wool knits don’t. 
| Ön kont snd back seam adds strength and helps keep You can sew an attractive hem 
_, pattern pieces, mark the seam flat. on many knits with double-needle 
1 A ep bi If you have a serger, you'll find topstitching, the finish that's used 
| of vent) from File d serging a quick way to assemble most often in ready-to-wear. I prefer 
| hemline. Draw extension knits with a finished, factory look, | a4-mm-wide double needle and 9 
| “as or ee olan and the seams will have built-in  sts/in. for a stretchy, professional- 
ae ee pens elasticity, so you don’t need to looking hem. For soft, lightweight 
A ower edge. stretch them as you sew. Make sure knits that are difficult to hem, see 
your stitch is balanced, adjusting the information in the sidebar on 
— — the thread tension so that the stitch the facing page. 
Miter corners for a smooth finish 
When sewing on a thick fabric like fleece knit, edges will curl the same way; for a 1’4-in.-wide sea y 


a simple, folded hem on corners can end up 


looking chunky and homemade. Mitering such 
corners (like those on the side vents of the 
tunic on p. 43) is easy, reduces bulk, and 
creates a clean, square shape. For instructions 
on mitering a hem corner, see Threads No. 
72, p. 61. 

Another type of miter occurs at the corners 
of the vest’s edge “bands,” which are really 
decorative facings stitched and turned to the 
outside, with 1 in. of the outer raw edge 
allowed to curl (see the photos at right). 
Here’s how to construct them: Cut facing 
strips on the crossgrain so that all the outer 
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facing, cut strips 1% in. wide to give a /-in. 
seam allowance. Cut one end of the adjoining 
strips on a 45-degree angle and join them right 
sides together in a 4-in. seam, stopping the 
stitching 1 in. before the end that will be 
allowed to curl (which is the inner edge of 

the miter for the front corners and the outer 
edge of the miter for the armholes). Now sew 
the right side of the facing strips to the vest’s 
wrong side, turn the facings to the outside, and 
topstitch 1 in. from the remaining cut edge. 






The raw edge will curl to cover the stitching. 





—Nancy Snell is an expert seamstress in Na 
sien 


Newtown, CT. suite 
: : in 
a UNN i 





Model photo by Jack Deutsch; hair and makeup by Peter Brown; garment sewn by Nancy Snell; photos on pp. 4243 by Sloane Howard 


Hotes on this spread by Scott Phillips 


lhustrabons by Christine Erikson: g 


Fine details for knits 


Sometimes knits present a special 
challenge. Shoulder pads tend to 

show through on knits, 
and soft knits often re- 
sist smooth hemming. 

I'll share some tips 
| use to solve these 
problems. 


A perfect 
shoulder pad 
I've found a petal- 
shaped, molded shoul- 
der pad that's perfect for every- 
thing from T-shirts to a softly 
tailored, Armani-style jacket 
and that looks invisible 





when worn. You can sew 
the pads into a garment or 
use hook-and-loop tape. 

The key to the pad’s smooth 
shape is a covering of fusible 
tricot like Sof-Shape by Pellon or 
Fusi-Knit from HTC, molded and 
fused into a permanent shape that 
lasts through washing and dry 
cleaning. Use this quick process 
for any raglan shoulder pad (I 
prefer the petal pads available for 
three pairs for $10 ppd. from The 
Sewing Workshop (800-466-1599) 
and 27th Street Fabrics (2710 
Willamette St., Eugene, OR 
97405; 541-345-7221)). 


Tips for a cowl-neck tunic—The 
outfit on p. 43, sewn from cotton 
fleece knit, uses a stripe for the tu- 
nic, a coordinating solid for the 
skirt, and strips of the skirt fabric 
to trim the tweedy cropped vest. 
The vest trim takes advantage of a 
single knit’s tendency to curl to the 
right side on horizontal cut edges, 
with the fleecy side showing at the 
rolled cut edges, as you see in the 
sidebar photos on the facing page. 

A cowl-neck tunic like that 
shown is one of the easiest gar- 
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First, place four layers of inter- 
facing with the stretch lying all 
the same way. Place a pad on the 
interfacing with the stretch 

going across 
the pad, and 
cut around it 
1 in. from its 
edge, as shown 
at top. Fold each 
piece in half 
lengthwise 
~ and mark 
with clips at 
~ the center. 







With an air-erasable 
pen, draw a center line 
on each piece from top 
to bottom. 

Next, shape a dart 

on each pad's top cover 
piece. Place a pad on a tailor's 
ham, center a cover piece on top, 
adhesive side up, and fold and pin 

a dart along the center. Serge or 

sew the dart, curving it to fit; 
trim to % in. 

Fuse the top interfacing piece to 
the pad, sculpting the shape while 
fusing. Now add the undarted 
bottom piece, smoothing and 
pressing to retain the pad’s curve. 

With the pad upside down, 
finish the edge by serging, or sew 


ments you can make from knit- 
ted fabric. If you have a jewel-neck 
knit top pattern that you love, it’s 
easy to convert this style to a tunic 
with a cowl neckline. To shape the 
pattern as a tunic, make the body 
as long as you want and wide 
enough to flatter your figure at that 
length, and decide on the length 
of the vent. To convert the pattern 
fora cowlneck, lower the neckline 
as shown at top left on the facing 
page, and reshape the side seams to 
create a hem for the side vents. Cut 


along the edge with a straight 
stitch and pink % in. away. Steam 
the pad to shape and let it dry. 


Hem a soft, crushable knit 
If you’re sewing a soft knit with- 
out much body, topstitching the 
hem, especially with a twin nee- 
dle, may result in tunneling and 
rippled edges, since knits stretch 
more on the crossgrain. My solu- 
tion is to stabilize the hem with 
strips of fusible interfacing, which 
also anchor the hem during stitch- 
ing. | prefer the results | get with 
two rows of topstitching rather 
than twin-needle stitching. 

It’s easiest to stabilize the hems 
before assembling the garment. 
Prepare the hems by pressing 
them into place (I use an oak-tag 
template; see Threads No. 64, pp. 
43-45). Cut 4-in.-wide strips of 
soft, all-bias knit fusible interfacing 
like SofKnit. Sew or serge the 
right side of a strip to the wrong 
side of the hem edge (adhesive 
side is up). After constructing the 
garment, fold the hem up, fuse it 
in place, and topstitch from the 
right side. 

—Marcy Tilton of Takilma, OR, 
teaches at The Sewing Workshop 
in San Francisco. 


the cowl the length of the neck 
seamline plus % in. for seam allow- 
ances, and as wide as you want. 
For thin fabrics, make it a double 
layer; our thicker cowl is a single 
layer 14 in. wide. 

So take my advice and don’t be 
afraid to sew with knits. If any- 
thing, knits are the easiest of all 
fabrics to sew! 4 





Ann Person of Eugene, OR, is the 
founder of the Stretch & Sew company 
of patterns and books. 


Sources for knits 


Banksville 

Designer Fabrics 

115 New Canaan Ave. 
(Rte. 123) 

Norwalk, CT 06850 
203-846-1333 

$10 (refundable) for 
36 swatches 


Famous Label 

Swatch Club 

1849 Pioneer Pkwy. E 
Springfield, OR 97477 
541-747-4670 

$16/yr. or $4 for mailing 
of assorted swatches, 
including many knits 


G Street Mail 

Order Service 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 

Free swatches 


The Rain Shed 

707 NW 11th St. 
Corvallis, OR 97330 
541-753-8900 

$1 per swatch group 


Threadwear 

1250 Oakley Ave. 
Topeka, KS 66604 
913-235-1552 
800-466-1599 
Free swatches 
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Anatomy 
of a zipper 


Here’s a quick brush-up 
on the parts of a zipper: 


Regular 
zipper 
Upper 
stop 


Teeth 
(metal, 
nylon coil, 
or plastic) | 


Slider 

(meshes 
rows of =a 
teeth) 


Pull == 


Tape > * == 


Lower stop 
Ta 


— es = 


Lower % in. may 
be laminated to 
resist wear. 


Separating 
zipper 


| fA ip 


Separating ) 


mechanism 
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ackets with zip fronts are 

everywhere these days, on 

fashion runways, in ready- 

to-wear collections in stores, 

as well as in pattern cata- 

logs. So, yes, why not sew 
one! But you don't have to start 
with a new, zippered jacket pat- 
tern and struggle to perfect the fit; 
it’s much easier to adapt the closure 
on a favorite pattern that you’ve 
already perfected. 

Adapting a jacket pattern for a 
zip front isn’t difficult. You'll need 
to eliminate the front overlap for a 
button closure, adjust or eliminate 
the collar, and adjust the facings to 
accommodate the zipper. In short 
order, you’ve got an updated jack- 
et that you know will fit. Or, from 
the same basic pattern, you can 
create a unique, asymmetrical zip 
closure inspired by a recent Ar- 
mani design. lll show you how to 
do both, as well as give you some 
ideas for placing zippers elsewhere 
on your garments to create in- 
triguing design details. 


Zipper choices 

You'll find a wide variety of zip- 
pers available at local stores and 
by mail order (see “Zipper sources” 
on the facing page), but they all 
fall into two basic categories: sep- 
arating or closed. Of course, for a 
jacket-front closure, you'll want a 
separating, or jacket, zipper that 
opens all the way (see the draw- 





ing at left). Regular closed zippers 
are fine for pockets and sleeves, as 
shown at right on p. 49. You can 
also convert a separating zipper for 
a closed application by simply 
sewing across the bottom to keep 
it from separating. 


Separating zippers are available 


in a range of weights, from No. 3 
lightweight metal and No. 5, the 
lightest of the nylon-coil separat- 
ing zippers, up to No. 10, the heav- 
iest metal zippers. And you can 
shorten a separating zipper that’s 


Update your 
favorite jacket 
pattern witha 
zipper closure= 
without refitting 


by Susan Khalje 





too long from the top by removing 
the extra teeth with pliers or nip- 
pers and bar-tacking a new stop. 
The zipper pull, attached to the 
slider (see the drawing at far left), 
tends to be plain, but you can eas- 
ily add a tassel (you'll find direc- 


No need to start with a new pattern to create a zippered jacket. It’s 


easy to convert any basic jacket pattern you’ve already fitted to a zip-front 


Style. In the author’s jacket (adapted from Vogue 1875), supple wool crepe, 


a smooth zip front, and a fitted, flared shape add up to elegant simplicity. 


tions for tassel making starting 
on p. 37) or replace it with some- 
thing more decorative. Try look- 
ing in your jewelry box. My favorite 
new pull is a tiny golden shoe from 
an old pair of earrings. If you re- 
place or add to the zipper pull, be 
sure to attach the new section se- 
curely, since it must withstand a 
lot of force in opening and closing. 


Adapt a basic pattern 

Let's assume you're starting with a 
basic jacket pattern like the top 
muslin on p. 48, which yowve al- 
ready altered to fit. There are a few 
factors to consider in using the pat- 
tern with a zipper, like the amount 
of fitting and sitting ease; the neck- 
line, collar, and/or lapels; separate 
or cut-on facings; and whether you 
want the zipper teeth to be hidden 
or exposed. Pin-fitting the pattern 
can be useful to check these points, 
but remember that the best way to 
determine ease, neckline shape, 
length, and pocket placement is 
with a muslin copy of the jacket. 


Modifying ease—Since many of 
the current zippered jackets are 
slim-fitting, and a zippered jacket 
doesn’t have the gaping problems 
of a snug-fitting, buttoned jacket 
(the zipper evenly distributes the 
pull of the two sides), you may 
want to make the fit a little closer 
than you would if it were buttoned. 
To do this, take in the excess along 


several seams, like the side front 
and side back on a princess-seam 
pattern, instead of just at the front. 
If you don’t want to bother modi- 
fying the sleeve’s upper circumfer- 
ence to fit an altered armscye, avoid 
paring the upper side seams. 

Also consider that when you sit 
in a button-front jacket, the lower- 
front edges separate to provide sit- 
ting ease. Since a closed zipper 
doesn’t provide this ease, you may 
need to build it in with adjustments 
to the jacket. You could, for in- 
stance, make the jacket shorter, 
raise the lower end of the zipper, or 
build in ease by flaring the jacket 
below the waist, as I did on the 
jacket at left. In terms of design, if 
the lower-front edges extend below 
the base of the zipper, you can 
shape them in a curve or an angle 
(like the center muslin on p. 48), or 
leave them straight. 


Thoughts on collars—A compli- 
cated collar can look cluttered with 
a zipper, and many of the current 
jackets have simple, clean lines. If 
your jacket pattern has a collar 
and/or lapels, you can remove or 
modify them to accommodate a 
zippered front, as shown in the top 
drawing on p. 48. To change a col- 
lared neckline to a jewel or high 
V-neckline, first determine the 
point along the shoulder seam 
where you want the new neck edge 
to fall, then determine where you 
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Zipper sources 


Atlanta Thread 

and Supply 

695 Red Oak Rd.—T-97 
Stockbridge, GA 30281 
800-847-1001 

All types of closed and 
separating zippers from 
7 to 36 in.; free catalog. 


Custom Zips 

PO Box 1200 

S. Norwalk, CT 06856 
203-866-1540 

Custom zippers in metal 
and plastic from 2 to 100 
in.; send SASE for order 
form/brochure. 


Oregon Tailor Supply 
PO Box 42284 
Portland, OR 97242 
800-678-2457 

All types of closed 

and separating zippers, 
sliders, and pulls; 

free catalog. 


Solo Slide Fasteners 
PO Box 378 

Foxboro, MA 02035 
800-343-9670 

All types of closed and 
separating zippers, 
sliders, and parts; 
nippers for removing 
teeth; free catalog. 


South Beach Trimmings 
PO Box 65565 

Tucson, AZ 85728 
800-859-1651 
Rhinestone closed 

and separating zippers 
from 4 to 24 in. in white 
and black. 


4] 
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want to place the neck edge at the 
center front. Using aFrenchcurve, 
connect the two points gracefully, 
add a seam allowance, and shape 
the facing to match (for more on 
facings, see below). Or it’s easy to 
superimpose a neckline from an- 
other pattern. 


Decisions about facings—A sep- 
arate facing is one way to hide 
the zipper tape, which, in all but 


CONVERT A JACKET PATTERN FORA ZIPPER 


For a center zip front 


A few simple changes prepare basic button-front jacket for center- 
zipper closure. Jacket shown has princess seams, but same method 


works for one-piece front. 


For hidden zipper with separate facing, cut along center-front (CF) 
line to remove button overlap and cut-on facing, and add seam 
allowance. For exposed zipper, subtract half of exposed zipper 


area from CF. 


the sportiest of applications, is a 
good idea. Using your pattern as a 
guide, it’s easy to make a separate 
facing piece (if there isn’t one al- 
ready), placing the seamline along 
the center-front fold and matching 
the shape of the neckline. 

Or, in lieu of a facing, the jacket 
lining can be brought up to the 
edge of the zipper teeth, hiding the 
tape on the inside. You can either 
machine-stitch the lining in place 





along the zipper stitching line, or 
fell- or slipstitch it in place by hand. 


Hidden or exposed?—The most 
common zipper placement is at the 
center front, replacing the overlap- 
ping, buttoned fronts with two 
abutting edges and a zipper. Be- 
fore cutting out the garment, de- 
cide whether you want the zipper 
teeth to be visible or hidden. For 
hidden teeth, simply determine 


New neckline 


Eliminate. 


Add seam 
allowance. 


Optional angled lower edge 
provides sitting ease. 


For an off-center zip front 


A quick muslin of a Starting with same button-front jacket pattern above, 


jacket front shows follow these steps to convert to asymmetrical zipper closure. 


the easy style changes 
needed to adda 
zipper. At top, the 
original basic pattern 
(Vogue 9617) has an 
overlapping button 
front with a collar and 
lapels. For a center- 
front zipper, the jacket 
can be collarless, with a 
recessed zipper end to 
create sitting room and 
angled lower edges to 
add an interesting detail 
(center). Adapted from 
the same pattern, the 
off-center zipper placed 
in a side-front princess 
seam gives a unique, 
asymmetrical closure 
(bottom). 
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1. Use CF as foldline and cut 
two full CFs. 


We: panel 





3. Lap two fronts. 


2. Redraw neckline and cut away excess. 


Eliminate. 





. Attach side-front 
panels, inserting 
zipper in left 
side-front seam. 





ustrations by Kim Jaeckel 
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the center front, which will be the 
front-facing foldline or seamline 
(depending on whether you use a 
cut-on or separate facing). 

If you want to see the zipper, re- 
cess the front edge of the jacket 
half the distance that you want the 
zipper to be exposed. That is, if 
your zipper teeth are 4 in. wide 
and you want to see just the teeth, 
position the front edge % in. away 
from center front. If yowd like to 
show some of the zipper tape as 
well, add that into your calcula- 
tions. The actual center front will 
lie at the center of the zipper teeth. 


Why not off-center? 
An intriguing alternative to the usu- 
al centered zipper is one that’s in- 
serted into a side-front or princess 
seam, like the bottom muslin on 
p. 48, or sewn into a long, side- 
front dart. I recently saw this zipper 
placement in a beautiful Armani 
jacket, and was inspired to try it. 
The drawing on the facing page 
shows the steps involved in adapt- 
ing this style from a basic jacket 
pattern. You'll insert the outer half 
of the zipper tape into the princess 
seam and the other half into the 
front edge, between the jacket and 
facing. After basting one side in 
place, close the zipper and mark 
the other edge to determine where 
to sew the zipper’s second side. 
Whichever type of opening and 
zipper you choose, you can add a 
variety of details and edge finishes 
to give your zippers polish, like 
those shown at right. Try adding 
matching or contrasting cording, 
or bind the edges with bias strips 
before you apply the zipper. The 
bias will curve nicely around 
shaped edges, while stabilizing 
them, and it gives you an opportu- 
nity to add another color, texture, 
or fabric. Picture black satin bind- 
ing ona black wool crepe jacket, or 
silk charmeuse binding on a silk 




















Zipper spice 


While adding zippers to jacket fronts, don’t overlook the possibility of using a zipper as a 
design element to spark up pockets and sleeve vents, like those shown here. These fun details 


can unify an outfit. 


Upside-down zippers at the side or 
side-front seams of a jacket or vest can look 
great and add sitting ease below the waist. 
Or try short, exposed zippers at the waist 
on each side front of a skirt or pants, 
incorporating the shaping of the seam 
or dart; a zipper along the kick pleat of 
a short, narrow skirt; or zippers at the 


ankles of cigarette pants. 
A more elegant application, 


seen on the center-back opening 
of an evening gown, incorporates 


a tiny bead or pearl into each 
prick stitch of a hand-applied 
zipper. This detail would look 
great along the front edges of 
a zippered evening jacket. 
When you add a zipper to 
a garment, try a variety of 
details to enliven a simple 
application. For example, bind 
the zipper and neck edges 
with a smooth bias band, 
which you can stitch in the 
ditch of the binding or sew 
to the binding’s inner seam 


allowance (1). Before adding the zipper, you can also sew a 
filled bias cord on each side of the opening to emphasize and 
support the zipper (2). Why not jazz up a plain black satin 
welt pocket by placing the welts a distance apart and adding 
a decorative rhinestone zipper and matching pull (3)? And on 
a sleeve, you can create a zippered vent by eliminating the 
underlap, binding the hem and vent with hand-sewn wool 
braid, and adding a simple zipper (4). 

In short, experiment! Follow fashion’s lead, and add 
zippers just for the fun of it.—S.K. 





——— — E> 





crepe jacket. And you can add co- 
ordinating zippers in other areas of 
the garment, as mentioned above. 

Have fun with zippers, and spend 
your time sewing instead of fitting 
yet another pattern. Once you start 
playing around with zippers and 
imagining all the places they can 
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go, you'll find yourself putting them 
at the top of your list when it comes 
time to choose a closure. 4 





Susan Khalje of Glenarm, MD, operates 
the Bridal Sewing School (410-592- 
5711), and is the author of Bridal Cou- 
ture (Krause Publications, 1997). 
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A 
JŠ Quilt It 


‘reehand 


Enjoy the freedym 





WV 





and creativity of 


hand quilting 


by Joe Cunningham 


With the patchwork's seamlines as the only 
quilting guide, the author dispensed with marking 
“The Perfect Existential Object” (69 by 70 in., 
1997), above, and quilted freehand instead. 


without marking 






owadays precision and 
symmetry are common- 
place in both machine 
and hand quilting, 
thanks to the many tools 
and devices available for 
measuring and marking. The de- 
mand among quilters for exacti- 
tude arises from their desire to quilt 
designs that complement the sym- 
metry in the precision-pieced quilt 
tops that are so popular today. 
But this insistence on precision 
quilting hasn't always been the 
case. Quiltmakers of the last cen- 
tury took a much freer approach, 
sometimes intentionally infusing 
their quilts with irregularities and 









asymmetry. And instead of casting 
their quilting stitches in a subordi- 
nate role to the patchwork, these 
quilters were likely to go their own 
way with tiny stitches meandering 
across the quilt top, heedless of its 
patterns, freehand-quilting every- 
thing from simple outlines and flo- 
ral shapes to large-scale borders 
and overall fan patterns. I’ve al- 
ways liked the beauty and sponta- 
neity of their quilting, so after years 
of meticulously marking and stitch- 
ing symmetrical designs, I decided 
to give freehand quilting a try. 


One step at a time 
Even though I had plenty of seams 


in my piecework to use as guide- 
posts, the idea of quilting with no 
marks to follow was more intimi- 
dating than I expected. It was dis- 
concerting to think about starting 
a line of quilting wherever it 
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pleased me, and I was so afraid of 
making mistakes that I had to wean 
myself slowly from the security of 
designs drawn on the quilt top. I 
began with outline quilting, shown 
with other quilting stitches in the 
drawing on pp. 52-53, which I 
quickly learned didn’t need to be 
marked since the seam I was out- 
lining was only 4 in. away from my 
needle. I couldn’t wander more 
than a millimeter or two from the 
line before the stitching looked se- 
verely lost, and by the time I rein- 
serted the needle, I was back on 
track aligning my stitches with the 
nearby seam. 


Next came small blocks—With 
confidence gained from freehand 
outline quilting, I decided to ven- 
ture further away from the securi- 
ty of seamlines while staying with- 
in the boundaries of a single block. 
Stitching diagonally across small 
squares in alternating directions 
(see quilting-stitch design 2 on p. 
52) didn’t seem too scary. I only 
needed to decide in advance how 
far apart the diagonal rows should 
be, then do my best to maintain 
that distance—which, it turned out, 
wasn’t difficult at all. 


A classic frame for quilting 
Before I continue my freehand- 
quilting saga, let me tell you about 
the simple quilting frame I use, 
which is helpful for this type of 
quilting and similar to the frames 
used by most pre-20th-century 
American quilters. Cheap and easy 
to make (see “Classic Quilting 
Frame” on p. 54), it allows me to 
view the whole quilt at one time, or 
rollit up to get at the areas I need 
to quilt. Best of all, I don’t have to 
baste the quilt because its layers 
are stretched and secured on the 
frame where they can’t shift. Fi- 
nally, if I want to use a quilting 
method that requires basting, such 
as tying or machine quilting, I can 
install my quilt sandwich in this 
frame and baste it in no time. 


Install the quilt sandwich—Be- 
fore attaching your quilt to the 
frame, prepare the backing 5 to 6 
in. longer and wider than the quilt 
top. Lay the backing wrong side 
up over the four stretcher bars and 
firmly whipstitch the two short 
sides (or any two opposite sides of 
a square) of the backing to the bars’ 
ticking. Clamp the four bars to- 
gether, ticking side up, stretching 
the backing very tight and using a 
carpenter's square to true the cor- 
ners, then pin the remaining two 
sides of the backing to the ticking. 
Spread and smooth the batting, 
then the quilt top, right side up 
over the backing, truing the top 
with a carpenter’s square. Pin the 
quilt top’s edge to the batting and 
backing every 3 in., position the 
frame on the four stands at a com- 
fortable height, and start quilting. 


Quilt from the outside in—Quilt 
in about 6 in., or as far as you can 
comfortably reach, around the 
quilt’s entire edge, as shown at top 
on p. 52, then release the clamps 
on either end of one whipstitched 


side. Brace one bar against your 
thigh, as shown on p. 54, roll the 
quilt up to the edge of the quilted 
area and reclamp the two bars, 
making sure they’re still properly 
trued up. Do the same on the oth- 
er end of the bar, and continue 
quilting. When the quilt has been 
rolled up 3 to 4 ft., it will become 
difficult to reach in far enough to 


reclamp the bars. At this point 








A gallery of freehand 
effects: At top, 
irregularities in 
complex, geometric 
quilting designs aren't 
noticeable at first 
glance, as can be 

seen in the quilted 
“basket weave” set on 
point in the navy area. 
“Pumpkin seeds” in the 
small red squares and 
wide echo stitching in 
the turquoise squares 
serve as traditional 
Amish-style block 
fillers. At center, two 
horizontal parallel lines 
stitched first down the 
center of the feather 
pattern were the only 
“markings” for quilting. 
Freehand clamshells 
“grow” as they 
progress sideways on 
the quilt. At bottom, 
the quilt’s title, “The 
Perfect Existential 
Object,” is handwritten 
on the tan block. 
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A classic quilting 
frame allows the 
author to see the 
whole quilt at one 
time, or roll it up to 
work on the quilt’s 
center. For instructions 
on building this frame, 
see “Classic Quilting 
Frame” on p. 54. 


remove the pinned bars and re- 
place them with the two 4-ft. bars. 


Expanding my horizons 

Returning to my tale of freehand 
quilting, once I was comfortable 
quilting small areas confined by 
nearby seamlines, I was ready to 
embark on a larger expanse with a 
crosshatch pattern. Still “fenced in” 
by the piecework’s seamlines, I es- 


tablished a diagonal line by starting 
at one corner of the block and 
pointing my needle at the oppo- 
site corner. But to make sure my 
eye didn’t stray as I traversed the 
distance, I marked the desired path 
with a few pins so that Pd have 
something to aim my needle at. As 
hard as I tried to keep the long di- 
agonals parallel, they inevitably 
seemed to wander, but after a while 
I came to prefer this organic effect. 
And I knew I didn’thave to work at 
achieving this look because it was 
going to happen anyway. The 
stitching logistics I arrived at were 
simple: after covering the area with 
lines going in one direction, I was 
able to stitch a second set of diag- 
onals in the other direction without 
any pinned guideposts. The spac- 
ing between the lines had already 
been established by the first set of 
diagonals, so I only needed to make 
sure my needle was perpendicular 
to the previous line, which was on- 
ly an inch or so away. 


QUILT THESE DESIGNS FREEHAND 


Instead of marking these quilting designs, try the freehand-quilting strategies outlined below. 


1. Outlining 
Stitch 4 in. 
from seamlines. 


2. Diagonals 
Establish one long 
diagonal line, then 


quilt additional lines 
parallel to first line. 
If needed, insert pin 


to mark needle’s 
“destination” at 
end of line. 
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3. Hanging diamonds 
Apply all diagonals 
in one direction, then 
quilt crosshatching 
lines in opposite 
direction. 


4, Feathers 
Quilt two parallel lines 
to establish feather’s 
center, then quilt 
half-heart on either 
side of line. 





Feathers and fans—Floral motifs 
and feathers were next, but I still 
had to ease into them, marking one 
row of feathers, shown in quilting 
pattern 4 below, or floral patterns 
that I could then follow in subse- 
quent rows. Eventually I graduated 
to freehand fans, pattern 5, con- 
sisting of concentric arcs across 
the entire quilt top without regard 
for the pieced design, as I'd seen in 
many 19th-century quilts made 
throughout the South. I learned to 
work the way old-time quilters did, 
quilting one row of freehand arcs 
around the edge of the quilt about 
one needle length apart (I use a 
no. 9 between needle), then build- 
ing more rows of concentric arcs, as 
shown on the facing page. 


Finally, fearless freehand 

Dispensing with markings alto- 
gether, I finally got up the courage 
to put a quilt (“The Perfect Exis- 
tential Object,” shown on p. 50) in 
the frame, with no patterns and no 


— Use angle in piecework 
to guide line’s direction. 


Use seamline to 
guide first set of lines. 


MA 





plan. All I had in mind was the 
idea of an abstract, Amish-style 
quilt with large areas of solid color 
that needed close quilting. Working 
from the edges into the middle, I 
started with the loosely arranged, 
large zigzags on the purple bor- 
ders, at bottom on p. 51, then de- 
cided to try the basket weave in 
the navy area, attop on p. 51. Once 
I accepted the inevitable variations 
as part of the effect in the basket 
weave, the rest was easy. 
Next, I quilted a row of fans in the 
plum border area, at bottom on p. 
“hanging diamonds” in the 
brown area (at center on the same 
page), and a row of unmarked 
feathers below the hanging dia- 
monds. I decided to treat the dia- 
mond strip up the middle with 
classic Amish-style “pumpkin seed” 
shapes in the red diamonds and 
wide double-outline quilting in the 
turquoise triangles, at top on p. 51. 
The clamshells, at center on p. 51, 


which I worked from the quilt’s 


right side inward, appear to ex- 
pand uniformly, which would have 
been quite a feat if I'd done it on 
purpose, but the truth is that the 
shells just grew naturally with each 
row of half-circles I stitched. The 
medium-sized blocks throughout 
the top ended up with an assort- 
ment of odd designs as I started to 
run out of ideas for block fillers. 
(For a book with abundant filler 
ideas and other quilting designs, 
see “Resources” at right.) 


What to expect 

Try as you will, freehand quilting 
will never be as precise as marked 
stitches, but that’s part of its charm. 
Having tried a fair amount of free- 
hand quilting, I’ve come to see 
some of the underlying principles 
of this approach: First, the larger 
and more interconnected the stitch- 
ing design, the more irregularities 
it will have. Notice, for example, 
in the quilt on p. 50, the difference 
in the sizes of the squares in the 


basket-weave section, and the 
“growing” clamshells mentioned 
above. Second, the more your quilt- 
ing designs are related to the seam- 
line intersections and angles they 
create in the quilt, the easier it is to 
control the direction of your stitch- 
es. In turn, this means you can 
quilt freehand and still respect the 
symmetry of the piecework design 
since you always have checkpoints 
for your eye and needle. Third, if 
you truly want to keep lines as 
straight and parallel as possible, 
use pins to mark strategic starting 
and ending points. 

Finally, the less geometric the 
shape of the quilted design, the 
more accepting your eye will be. 
Flowers, feathers, leaves, and any 
pictorial designs or organic shapes 
will look as elegant or polished 
freehand as they would carefully 
marked on the quilt top. 


To mark or not to mark?—One 
advantage of marking a quilt is 


Resources 


For design inspiration 
and information on 
creating classic quilting 
patterns and variations, 
see: 


Quilting with Style 

by Gwen Marston and 
Joe Cunningham (1993) 
Available for $24.95 plus 
$2 S&H from: 

Amer. Quilters Society 
PO Box 3290 

Paducah, KY 42002- 
3290 

800-626-5420 


All-cotton ticking for 

a classic quilting frame 
(see sidebar on p. 54) is 
available by mail in 58-in. 
widths and several 
colors for $8.98/yd. (no 
minimum purchase) plus 
variable S&H from: 


G Street Mail 

Order Service 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 





5. Fans 
Toquilt one set of concentric arcs: 
a. Quilt one quarter-circle arc. 
b. Quilt additional arcs one needle 
length apart. 


To create neighboring sets of concentric arcs: 


a. 
7. Basket weave set on point 
wait Tocreate this variation on traditional 
pa basket-weave pattern, quilt large x — a. Establish long 
b ia diagonal grid, then fill each 


square with parallel lines. 








diagonal. 
b. Quilt additional 





Begin new set of arcs with quarter-circle A ai diagonals. 
positioned at base of previous set. > PA ve 
Remaining arcs in each set will be A A he 
. j da m r æ 4 
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6. Clamshells 
Establish first row of half-circles, then quilt additional rows 
of half-circles offset on centers of previous half-circles. 


PE j A Second row 
T se AA, ye 


d. Fill squares with 
parallel lines that 
are perpendicular 


c. Establish 

k perpendicular 

line, then quilt 

additional lines. 








-q lines in neighboring 


yee First row square. 


` of half-circles 
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CLASSIC QUILTING FRAME 


After assembling the stands and preparing the four stretcher bars, see “A classic frame for quilting” on p. 51 for information on 


installing the quilt layers on the frame and using the frame. 


Assemble stands: 
1. Drill holes for wood screws in feet and top bars. 
2. Screw braces to top bars, then to stem. 

3. Screw feet to stem. 


Supplies needed: 


Four stands: 
e Four 26-in. pieces and 


sixteen 10-in. pieces First bar 





Prepare stretcher bars: 

1. Fold cotton ticking with ed ges inside. 

2. Position ticking on bar with 4 in. of 
folded edge overhanging bar’s edge. 

3. Staple ticking to bars every 1 in. 


2x4 framing lumber 
e Eight 9-in. pieces and 
sixteen 1%-in. pieces 
1x2 clear pine 
e Seventy-two 
2'A-in. wood screws 
e Forty 1%-in. 
wood screws 
e Screwdriver, electric 
drill, and a friend, 


if needed, to help Vein. 
wood 


screw 


1x2 clear pine 


4 


Stretcher bars: 


e Four pieces 1x2 32 in. 
clear pine cut at least 
the quilt's length 29 in. 
plus 10 in. l 
e Two pieces 1x2 clear 26 in. 


pine cut 4 ft. long 
One 4-in.-wide strip 
of cotton ticking for 
each bar (bar’s length 
minus 6 in.) 

Four 2%-in. C-clamps 
Staple gun and 
heavy-duty staples 





To tighten the frame 
and pull the quilt 
taut, hold one bar in 
place against your 
thigh while rolling 

the perpendicular bar, 
then tighten the clamp. 
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Second bar | 










Brace 


Stem, 
2x4 framing 
lumber 


Cotton —} 
ticking — 





E =- =- -= 





| Foot, 
2x4 framing 
2%-in. lumber 


predictability and visual order, 
so when these factors are impor- 
tant, or when precise symmetry is 
desirable, marking is the way to 
go. But whenever I want a looser, 
more spontaneous visual impact, 
I freehand-quilt everything I can. 
To me the appeal of freehand 
quilting is that it prolongs the 
fun part—designing and figuring 
out what you're going to do next. 
Thus the moment of creation lasts 
throughout the entire quilting 





a a ee z 


e. a 





` Place staples 


1 in. apart. 


1x2 clear pine 


process. Whether you enjoy sus- 
taining the tension and surprises of 
creating as you go, or would simply 
like to eliminate the tedium of 
marking a quilt top, you might 
want to try setting out across an 
unmarked quilt, needle in hand, 
and see where it leads. 4 


Joe Cunningham of San Francisco, CA, 
has been a quiltmaker since 1979 and 
is currently at work on his eighth book 
about quilting. 


Photos on tha page and on p. 57 by Toni Toomey; illustration: by Robert LaPointe 
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Here’s a logical approach that simplifies cutting and mat 


by Barbara Deckert 


s a custom clothier, | 

need to be able to cut 

out a jacket in any plaid 

a customer brings me, 

and do it fast, fearlessly, 

and without mistakes. 
My customers couldn’t care less 
whether their plaid is even or un- 
even, or whether the task of cut- 
ting their jacket is frightening or 
fun. So Ive developed a more or 
less foolproof method for laying 
out and matching the pieces of a 
plaid jacket that works with any 
repeating plaid. The drawings on 
p. 57 show step by step how I lay 
out the 20-plus pieces in a typical 
menswear-style jacket, and the 
chart on p. 58 shows how I rate 
the importance (or possibility) of 
perfect matches at every seam. 
Used together, these tools should 
cover most of the matching situa- 
tions you'll encounter in a wide 
variety of garments, and will give 
you a logical basis for figuring out 
circumstances that I don’t cover. 
Incidentally, from the layout per- 
spective, a stripe is a plaid that 
runs in only one direction, and 
matching stripes is half the work 
of matching plaids. 
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Plaid practicalities 
All but the most irregular plaids, 
like those without any repeats, can 
be matched, but not all can be 
matched in all areas of a jacket and 
in all directions. For this reason, it’s 
helpful to set some priorities and 
standards. If you’ve got more than 
enough time, fabric, and patience, 
you could go for what I call the 
“couture” level of matching (in 
which you might explore turning 
the fabric wrong side out or up- 
side down to perfectly match asym- 
metrical repeats, or shaping the 
fabric to align a stripe with a 
curved seam). I usually find it more 
practical to simply set my stan- 
dards somewhere higher than typ- 
ical ready-to-wear. From this point 
of view, it’s unimportant whether 
the pattern within each band is 
“balanced” or “uneven” (see the 
drawings on p. 56), because you 
can easily get the widths of the 
bands to match (at the shoulders 
where front meets back), if not 
every detail within them. But do 
check the fabric for weaving flaws. 
Yes, you do need extra fabric in 
order to match patterns. Always 
start with the “with nap” or all-in- 
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No matter how offbeat 
the garment, matched plaids satisfy the eye 
and signal careful workmanship. Notice the shape-enhancing 
lines and the carefully matched collar on the back of the suit 
at right; both outfits, shown here on the runway, are from 
Vivienne Westwood's Fall 1995 season. 
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one-direction yardage require- 
ments, since that’s almost always 
how you'll lay out your plaid gar- 
ments. I generally add % yd. extra 
for relatively small repeats, or 1 yd. 
extra for larger repeats. If the fab- 
ric is terribly expensive, you can 
multiply the length of the repeat 
by the number of lengths needed; 
for example, a jacket generally 
needs three lengths (front, back, 
sleeve), so multiply that times the 
length of the repeat, say, 5 in., and 
buy an extra 15 in. 


Match fabric to garment— 
and you 

Once you get the fabric home, hold 
it vertically in front of your body 
while standing in front of a mir- 
ror, and look for the most visually 
prominent horizontal and vertical 
bands. Visual prominence may be 
a matter of a band’s width, bright- 
ness, depth of color, or contrast. 
For example, in a black-and-white 
glen plaid, that tiny contrasting red 
stripe may be the most visually 
distinctive element compared to a 
blur of gray visible from a distance 
of a few feet. Look for whatever 
pattern “grabs” you and will be 
easy to locate as you lay out the 
pattern pieces. 


First, evaluate the horizontal 
bands—Move the horizontal bands 
to various positions on your body 
to determine their most attractive 
placement on the jacket. Generally, 
a prominent horizontal should be 
placed just below the shoulder 
seam to give the illusion of wide 
shoulders, but prominent hori- 
zontal bands at the chest or bust, 
waist, and hips can be intended or 
avoided, depending on whether or 
not you want to visually widen 
these areas. Waists usually look 
narrowest without a prominent 
band, and hems and other hori- 
zontal foldlines or seamlines are 
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PLAID-SPEAK 
Band Space 
A | | 


Balanced, or 
symmetrical, band 


Band width 


Unbalanced, or 
asymmetrical, band 


A, 
E 
> 
= 


-= 


Band width 


easier (and can be less obtrusively 
curved) if they happen in a plain or 
less prominent part of the fabric. 


Then the vertical bands—Next, 
position the vertical bands, con- 
sidering the type and placement 
of your closures. Center front on 
most ready-to-wear plaid garments 
is between prominent bands, but 
this is an aesthetic choice, although 
if matching bottoms are also in- 
volved, you probably won’t want 
to center a band or stripe over a 
fly or center-front seam. Like hems, 
the edge of any overlap or vertical 
fold will be easier to handle if it’s 
positioned in a less busy area, and 
not exactly on a stripe. 


Single- vs. 

double-layer layouts 

Unless a plaid is very irregular or 
hard to see, I avoid the single-layer 
layout recommended for plaids by 
many sewing books because I’ve 
found that once a piece is cut, flip- 
ping it (in order to create a mirror- 
image piece and match the plaid) 
with all those newly cut edges can 
cause stretching and distortion. 
Nor do I like taking the time to re- 
draw pattern pieces for a single- 
layer layout. 

Equally important is to lay your 
fabric on a long cutting table—mine 
is 4 by 8 ft. Cutting tables less than 
about 6 ft. long, or the length need- 


your knees are well padded), be- 
cause it’s often easier to “see” the 
plaids from a standing height than 
from close up. 


Aligning the plaid—For the top 
and bottom layers to align, it’s crit- 
ical that the folded edge of the 
double-layer fabric is centered ei- 
ther on a prominent vertical band 
or a plain space between two 
bands. On most plaid fabrics, with 
the selvages together, the foldline 
will fall either at the center of a 
prominent band or on the center of 
a plain space between two promi- 
nent bands. It doesn’t matter 
whether the pattern within the 
band is symmetrical or directional, 
as long as the fold is centered with- 
in it or the space between bands. Ei- 
ther way, if the fold is centered, the 
widths of the bands on the top and 
bottom layers will align. 

If necessary to hit a center, or to 
switch from a centered band to a 
centered space, shift the uppermost 
selvage toward the fold until the 
fold is centered where you want it. 
Then lift up the cut end of the up- 
permost layer at the end of the 
piece and confirm that the patterns 
match vertically. Note that for a di- 
rectional pattern, the sequence of 
the pattern on the top layer will be 
reversed on the bottom layer, but 
the whole width of each total band 
will match. This is just what you 


Think of plaids as giant pieces 
of graph paper—they actually make 


precise sewing easier 


ed for a jacket, are no help because 
you won't be able to see the whole 
layout at once, which is essential 
for evaluating the matches as you 
go. The floor of a long room is also 
a good place to work (as long as 


want, since the sequence of the pat- 
tern will flow continuously around 
the body on the finished jacket. 
Pin the main horizontal bands 
together to match them along the 
selvages, whether offset or even, 


ther Lambert 


illustrations by Hea 


then give the fabric a few gentle 
tugs lengthwise—an extra set of 
hands or a large sleeping cat on 
one end of the piece is helpful. This 
tugging helps straighten the grain- 
lines and aligns horizontal and ver- 
tical patterns between the top and 
bottom layers. 

Now that you've got the bands 
aligned on both layers and the fold 
centered, you'll be able to cut iden- 
tical, mirror-image pairs of all dou- 
bled pieces, cut the upper collar 
on the fold, and at long last follow 
the logic of my layout process. 


The logical way 
to match plaids 
The process I use is really quite 
simple: start by vertically match- 
ing the center back to the upper 
collar, then match the front to the 
back at the shoulders, and see what 
this does to the verticals at the cen- 
ter front, overlap edges, vertical 
darts, and side-front seams. Here’s 
why this approach works: when 
you cut the upper collar on the fold 
of a centered double-layer layout, it 
will be centered and balanced both 
in front and in back, and there will 
be a complete pattern repeat at cen- 
ter back, either centered on a band 
or on a space. To match this full re- 
peat to an identical one on the 
jacket back, I always start by plac- 
ing the junction of the center back 
and the neckline seam on the back 
pattern piece exactly on the cen- 
ter of any vertical band or space 
that's the same pattern as the one 
on which I’ve centered the fabric 
fold. It has to be one or the other, 
but I can always switch my choice 
later if I don’t like how it works 
out on the remaining body pieces. 
To find out how the plaid will 
work on the rest of the body (after 
sliding the back along the grain- 
line until the horizontal bands are 
where I want them in relation to 
shoulders, waist, and hem), I trans- 


PLAID-MATCHING SEQUENCE FOR JACKETS 


Follow double-layer fabric-folding process in text (see “Aligning the plaid” on p. 56). Use paper clips 
or adhesive dots for nonpermanent markings on pattern tissue. 
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sleeve 











1. 


10. 


. Flip front, match front 


. Place upper collar on fold, 


. Match side panel 


. Lay facing over front and 


. Center upper sleeve either 


. Lay undersleeve over upper 


Position back with CB/neckline, crossing on vertical band 
corresponding to fold (and CB of collar). 


. Slide back up or down to position horizontals at shoulder, 


waist, and hem. 


. Lay front over back, aligning shoulder seams, and transfer 


plaid lines. 


shoulder points, then 
examine verticals at CF, 
edges, and dart. Shift dart 
slightly, if necessary, or 
start over with fabric fold 
shifted to center of space. 


adjusting horizontals so 
lower seamline is % in. 
below match point on 
back neckline seam. 


Facing 


horizontally, then shift side 
to side to position verticals. 


mark matching plaid lines 
above roll line only, as in 
photo at top right. 


on band or space, then 
match horizontally at 
front notch. 


on placement line as in 
middle photo at right to 
transfer plaid, then match 
horizontally and vertically 
in overlap area (lower 
photo). Match front seam 
horizontally and chevron 
vertically. Back seam may 
not match horizontally. 


Cut welt interfacing from 
pattern piece and lay it 
(resin side up if fusible) 
over front pattern piece, 
as in photo on p. 59. Mark placement lines directly on 
interfacing, then use it as pattern to cut welt. Use same 
method for flaps, patches, and other welts. Match 
horizontally, and vertically between front darts and side 
seam, allowing mismatches to fall to outside of center. 
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fer the points where the plaid cross- 
es the back shoulder to the front 
shoulder so that seam matches. 
Then, I lay out the front using the 
shoulder marks, and decide if I like 
(or can live with) how the vertical 
bands are distributed in relation 
to the center front, overlap edges, 
front darts, and side-front seam. If 
I don't like this, I move the fold to 
the other possible center and start 
over, to see if this works out better. 
Once these major choices are 
made, everything else falls into 
place more or less automatically, 
as shown in the drawings. 


Maneuver the fronts 
Ideally, the finished edge of the 
overlap below the roll line at the 
center front should fall between 
two dominant vertical bands, but 
it's also acceptable for it to fall on 
the edge of a band. If it falls less de- 
sirably in the middle of a vertical 
band, the overlap may look too 
busy, but as long as the upper and 
lower layers of fabric are aligned 
properly, the result with the jacket 
closed will still be an uninterrupt- 
ed flow of pattern at center front. 
Likewise, the long vertical dart 
on the front should fall exactly be- 
tween two dominant vertical bands, 
so only the horizontal pattern will 
need matching at the dart. If the 
dart is within a band, chevrons will 
form, which some people find slen- 
derizing but others find overly 
busy, as well as being twice the 
work to match. If the dart falls off- 
center of either a space or a band, 
you can nudge the dart slightly 
right or left during construction— 
just try to keep it perfectly centered 
vertically on a band or space. 


Tweaking the other parts 
Each pattern piece has its own re- 
quirements and priorities when 
matching. See the chart above for 
matching priorities. 
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PLAID-MATCHING PRIORITIES ON JACKETS 


(H) = Horizontal 


Match point 


Vertical seams 

Center front 

Side front 

Front vertical dart 

Side back 

Center back 
Sleeves, front 
Sleeves, back 
Armscye, front 
Armscye, back 
Horizontal seams 

Shoulder 

Neck to collar at CB 

Collar to lapel, front 

Upper welt 


Lower welts, pockets 


Facings 


Upper facing to lapel at seam 


Lower front 


Undersleeve to side panel 


=== = 




















Upper collar—The upper collar 
mostly takes care of itself, as Pve 
said, but it’s important that it be 
constructed symmetrically so that 
the seams where it joins the lapel 
on either side are identical. Even if 
the patterns don’t match from col- 
lar to lapel, the exact amount of 
mismatch should be the same on 
each side of the jacket. 


Side panel—Ideally, the pattern 
should flow without interruption 
around the body, but this is sel- 
dom possible because of curved 
side seams and differing total re- 
peat widths. Try to position the 
seams on open spaces, and shift 
the side piece horizontally to main- 
tain the vertical pattern at the front 
side seams, which are more visually 
prominent than the back seams. 


Front facing—Because the facing 
is drafted differently from the jack- 


Mismatched in ready-to-wear 


Not visible 








Verticals will chevron; can’t match perfectly 
Same as above | 


| 
| 
| 
Vent only; may not match above vent | 
| 
| 
H will chevron; V not matched in ready-to-wear | 
Can be symmetrical if sewn carefully | 


Match verticals between side front and dart, 
_ or toward centers if longer 


(V) = Vertical (—) = Can’t match 
High- Low- | Comments 
priority | priority 
H,V | 
H | V 
A E 
H | Vv Same as above 
H, V Same as above 
Hopo Y 
H, V 
H V | 
| H, V | 
| V H | 


et front in order to allowfor turn of 
cloth, the patterns may not match 
precisely in the lower area of the 
jacket. You can stretch the facing 
from some fabrics during con- 
struction to match in this area, but 
since we don’t see both sides of 
the jacket atthe same time, it’s not 
terribly important. 

Ideally, the finished lapel edge of 
the facing should fall in the middle 
of a space, or on the edge of a ver- 
tical band. Mismatch the facing ver- 
tically to correct the lapel edge 
placement. If the lapel is curved, 
you can curve the straight pat- 
terned band by pressing it with 
steam during construction. 

If the facings match the upper 
collar either horizontally or ver- 
tically at the collar seamline of 
the finished jacket, it’s purely ac- 
cidental, but many times they do. 
Smaller patterns on many fabrics 
can be stretched slightly to match; 


if they can’t be, just make sure dur- 
ing construction that mismatches 
are symmetrical. 


Sleeves—Sleeves look best from 
the side when the cap is centered 
on a space or band. Match the up- 
per sleeve horizontally at the front 
notch; the back notch won't match 
because of the increased size of the 
back of the armscye. If the upper 
sleeve matches the front vertically 
at the armscye notch, it’s acciden- 
tal. Shift the upper sleeve horizon- 
tally to match the front verticals at 
the notch, but check the vertical 
bars at the center top of the sleeve 
cap to see if you like the results. 

The front sleeve seam and facing 
overlaps should match horizontal- 
ly and form chevrons vertically, but 
the back seam’s horizontals may 
not match perfectly above the el- 
bow because of extra length on the 
undersleeve to accommodate the 
bend of the arm. You can also try 
placing the undersleeve slightly off 
grain to match horizontal bars at 
both front and back seams. 


Pockets and welts—To match the 
upper welt, cut the interfacing first 
and lay it resin side up, if it’s a fus- 
ible, over the front pattern piece. 
Align the placement lines and mark 
the matches directly on the facing 
with felt pen or pencil. Place the 
resin side of the interfacing on the 
wrong side of the fabric and use it 
as a pattern for the upper welt. If 
you can't see the plaids through 
the pattern tissue, lay a yardstick 
over the front along the bands to 
help mark them, as shown at right. 
Use the same technique for patch 
pockets or flaps. Match vertically 
between the front dart and side 
seam, allow mismatches to fall to 
the outside of center, and match 
them horizontally. Match welts by 
aligning stitching lines on the pat- 
tern pieces to mark the matches. 


Matching other garments—With 
a suit, the goal is to keep the flow of 
repeats as vertically and horizon- 
tally intact as possible. Match what- 
ever horizontal band or space falls 
at the jacket waistline mark to the 
waist seamline of the trousers or 
skirt. Then, vertically match the 
centers back and front from top 
garment to bottom. 


Plaids make sewing easier 
If you think of plaids as giant 
pieces of graph paper, you'll realize 
that plaid fabrics actually make 
precise sewing easier. Even if your 
cutting out of the pattern was com- 
fortably sloppy, you can still match 
the plaids precisely as you sew by 
paying attention to the way seam 
and placement lines intersect the 
fabric’s patterns. Just make sure 
that all intersections of seams and 
patterns are exactly the same on 
each side of the jacket. If the wear- 
er is lopsided, it’s better to pad the 
inside of the jacket to balance the 
wearer's figure than to “unbalance” 
the patterns on the jacket. 

To match plaids at seamlines, I 
just pin. Holding the fabric pieces 
at the seams, right sides together, 
insert a pin into the wrong side of 
the seamline facing you where a 
prominent vertical and horizontal 
line intersect. Then open the seam 
allowances so that you can see the 
opposite seamline and insert the 


Trace the plaid 
directly onto the 
interfacing to match 
welts, flaps, and 
patches, then cut the 
plaid following the 
precut interfacing. A 
straightedge can help 
locate bands beneath 
opaque pattern pieces. 





pin exactly in the same pattern in- 
tersection. Let the seam allowances 
fold back into place, and bring the 
point of the pin up through both 
layers to secure. 

Do this all along the seamline at 
all visually prominent horizontal 
and vertical intersections. Pin the 
corresponding seam on the other 
side of the jacket, if applicable, 
and double-check to see that any 
chevrons that form are exactly the 
same for each side. 

Then sew the seam over the 
pins (yes, you heard me!), cross- 
ing the pin either by advancing the 
needle by hand over the pin exact- 
ly where it enters the fabric, or by 
sewing slowly and holding the 
seam firmly both in front of and 
behind the needle. Check your nee- 
dle occasionally for burrs, and re- 
place it if needed. I don’t find a 
walking foot helpful, unless the 
fabric is extremely thick, like a coat- 
ing. As you press the seam open, 
check to see that all the pattern 
matches are perfect. If you're off 
by a couple of threads, you can 
sometimes stretch the seam al- 
lowances in opposite directions as 
you press to pull the patterns in 
place; otherwise, rip and redo. 
When you're sewing plaids, close 
just doesn’t cut it. 4 


Barbara Deckert is a custom clothier 
and writer in Elkridge, MD. 
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The yardage for this jacket was 
by joining bands of bargello 
with plain fabric bands and a 
checkerboard band at the bottoni 
(jacket pattern discontinued but si 
to Butterick 3081). 







Transform traditional bargello-embroidery 
designs into piecework for garments 


by Jean Liittschwager 


owadays, the intriguing 
geometric patterns in 
17th-century Italian bar- 
gello embroidery have 
become a popular source 





of design inspiration for 
sewers and quilters alike. The 
straight, parallel embroidery stitch- 
es, which are staggered to create 
the characteristic bargello zigzag 
designs, can be imitated with fab- 
ric strip piecing to create wonder- 
ful, dramatic effects. Bargello strip 
piecing, often seen in quilts, also 
lends itself well to garments like 
the jacket at left. The pieced pat- 
terns aren’t as complicated as they 
appear at first glance, and it takes 
only a measure of patience and care 


In traditional bargello embroidery, 
bands of parallel stitches in alternating 
colors create its characteristic zigzag 


pattern. 


to create bargello designs that 
dance and delight the eye. 


Bargello basics 

The traditional bargello zigzag pat- 
tern, called Florentine, is embroi- 
dered on canvas with stitches of 
uniform width and length, as 
shown in the drawing at left be- 
low. The same effect can be ac- 
complished by sewing strips of fab- 
ric together, then cutting them into 
segments and joining the segments, 
staggering their colors in stair-step 
fashion. The illusion of curves in 
traditional bargello embroidery can 
be created by making two or three 
neighboring stitches the same col- 
or. Curved effects can be created 


In fabric strip piecing, the zigzags become dramatic curves when the segments 
are cut in different widths. Narrow segments create steep curves; wide segments 


create shallow “waves.” 


even more easily in fabric bargello 
since the strips can be cut in an 
unlimited variety of widths. 


When less is more—You can 
make yardage of bargello strip 
piecing, as described below, to cre- 
ate an entire garment. But I prefer 
to insert bands of bargello strip 
piecing as design accents that 
complement other elements in 
the garment’s fabric. For example, 
when I planned the jacket shown, 
I thought that an overall bargello 
design for the whole garment 
would be too much of a good thing. 
So instead I created one band of 
bargello strip piecing for the up- 
per jacket, added bands of plain 


october/november 1997 





PIECING A BARGELLO BAND 


Strip set 


Selvage 
1. Cut top and bottom strips 2% to 5/4 in. wide, 


cut center strips % to 2% in. wide along 
fabric’s crossgrain, and sew together with 


_ Center 
strips 


l4-in. seam allowance to create strip set. 


Press seam allowances 


in opposite directions 


on every other segment 


62 


to facilitate matching 
seamlines. 


THREADS 





fabric above and below the bargel- 


lo, then created a checkerboard 
band (whose instructions are at 
right on p. 63) to add interest to the 
lower jacket. 


Selecting fabrics—The best fab- 
rics for a strip-pieced bargello 
project are fine cotton, silk, linen, 
or wool—remember, your work de- 
serves the best fabric you can af- 


Segments 


2. Cut sewn strip sets into segments between 
A and 1% in. wide, var ying widths of 
segments. 


ford. Consider fabrics that are light- 
weight to minimize bulk in the 
seams, tightly woven to maintain 
their shape in the narrow strips, 
and nonslippery to make it easier 
to keep the fabric’s raw edges 
aligned as they pass under the 
presser foot. Use all solid or print 
fabrics, mix them in subtle mono- 
chromatic colors like those in my 
jacket, or work with a rainbow of 
bright colors. Include fabrics with 
contrasting values (lights and 
darks) toadd emphasis to the won- 
derful wavy bargello patterns. 


Building bargello bands 
Bargello begins with strips cut on 
the fabric’s crossgrain from selvage 
to selvage, which yields more strips 
per yard of fabric than if they were 
cut on the straight grain. Cut the 
strips the same width, or vary them 
from % to 24 in. wide, including Y 
in. total for seam allowances. For 
the top and bottom strips, add 2 or 
3 in. to their width to allow for 
staggering the segments. 

Sew the strips together into sets 
with %-in. seam allowances, as 
shown in drawing step 1 above. To 


3. Join segments into bar gello 
band with %-in. seam allowances, 
offsetting strips to create 
zigzag effect. 


prevent the strips from stretching 
and distorting the strip-pieced fab- 
ric, alternate the end of the fabric at 
which you start sewing each time 
you add a new strip. Press all the 
seam allowances in the same di- 
rection, then cut the strips into seg- 
ments % to 14 in. wide (step 2), 
making sure the seamlines in the 
strip sets are aligned at right an- 
gles to the cutting line—a rotary 
cutter and guide are a tremendous 
help in doing this. 

Lay out the segments in the order 
they'll be joined, staggering the 
strips up and down to create a 
zigzag pattern (step 3), and before 
joining the segments, press the 
seam allowances of every other one 
in the opposite direction (see the 
photo at left) to facilitate matching 
the seams. Sew the segments to- 
gether, again alternating the end 
of the fabric at which you start 
adding each new segment, to pre- 
vent the band from becoming dis- 
torted; then press the new seam al- 
lowances in the same direction. 
Trim any excess from the bargello 
band’s top and bottom, making 
sure to allow 4-in. seam allowances, 





Model photo by Peter Sakas; hair and makeup by Danny Hammond; other photos by Toni Toomey; illustrations by Christine Erikson 


4. Add edge strips, then trim 
excess from bargello band. 


then add edge strips to the top and 
bottom of the band (step 4). (For 
more on strip-piecing techniques, 
see Threads No. 65, pp. 38-42.) 


Strip sets: how many?—Greater 
mathematical minds than mine can 
calculate in advance how many 
strip sets and how much fabric are 
needed to make a bargello band of 
a given length, but I’m happy to 
make a rough estimate and sew 
more strip sets if I need them. How- 
ever, it’s useful to know that a large 





3. Towiden bargello band to 
fit garment pattern, add 
plain bands of fabric also 
cut on crossgrain. 





number of narrow segments, like I 
used in my jacket, require more 
strip sets than a few wide segments 
would, since Y in. is lost in seam al- 
lowances for each segment cut. For 
example, a 45-in.-wide strip set 
yields 18 segments 2% in. wide, 
whichproduce a bargello band 36 
in. long, while the same 45-in. strip 
set yields 30 segments 1% in. wide, 
which only produce a bargello 
band 30 in. long. In practical terms, 
I needed three 45-in.-wide strip sets 
for the narrow segments on the 


Lining is necessary to hide the many seams in bargello piecework. 


back of the jacket, one for both 
sleeves, and one for both fronts. 


Piecing garment yardage 

Use your garment pattern as a 
guide to build up the amount of 
pieced yardage you'll need. Decide 
where to position the bargello piec- 
ing and determine its horizontal 
length by measuring your pattern 
piece at its widest part, and add 2 
in. for a “fudge factor.” Make your 
bargello, then lay it out with the 
pattern piece to determine the ad- 
ditional bands needed to fill in the 
pattern above and below the bargel- 
lo (step 5). Consider placing a sin- 
gle band of plain fabric through 
the shoulders and neckline to pre- 
vent bulky seam allowances. When 
all the pieced and plain bands are 
joined and the seam allowances 
pressed, cut out the garment pieces 
from the completed “yardage.” 


To line or not to line? 
Some form of lining is necessary to 
hide the piecing’s seam allowances 
and protect them from fraying. For 
my jacket, I combined underlining 
and lining: I cut and assembled the 
sleeves, fronts, and backs both in 
pieced yardage and in lining fabric. 
Next I joined the lining, and as- 
sembled fronts and backs wrong 
sides together, effectively lining the 
shoulders and hiding the seams. 
Then I serged the sleeves and lining 
to the body and also serged the 
side seams, treating the lining in 
these areas as underlining. 
Depending on the fabric you use 
for bargello designs—anything from 
cotton to lightweight wool twill— 
you can make a beautiful jacket for 
summer or winter. And your cre- 
ation will remain as classic as the 
Italian original that inspired it. $ 





Jean Liittschwager of Leaburg, OR, is a 
designer, teacher, and director of the 
Comforts for Children project. 


STRIP-PIECE A 
CHECKERBOARD 


A checkerboard pattern 
like that on the bottom 
of the jacket on p. 60 

is made by joining 
segments from two 
different strip sets: 


1. Alternate fabrics 
in two strip sets. 





2. Join segments from 
both strip sets to 
create checkerboard. 
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Simple 

fabric painting 
offers unlimited 
possibilities for 

great garment 

























by Diane Ericson 


f I had to pick a favorite em- 
bellishing technique from the 
many I love, I wouldn't hesi- 
tate. Stenciling would get my 
vote every time. lt's both in- 
credibly easy and totally open- 
ended: just cut any shape out of a 
thin sheet of plastic, then sponge 
fabric paint through the hole to 
print the shape onto your fabric 
or garment. There are so many vari- 
ations to this simple formula that! 
cant imagine running out of new 
ways of using it to add detail to, 
help harmonize, or totally trans- 
form any sewing project, as 1 did 
with the garments on pp. 68 a 
69. Since Pve already written an 
introductory stenciling article for 
Threads (No. 28, pp. 68-73, reprint- 
ed in Taunton Press's book Tech- 
niques for Casual Clothes, 1994), Pll 
just recap the basics so we can get 
right into the stenciling ideas I cur- 
rently find most interesting. 


Fabric paint, sponges, 

and a stencil or two 

The tools you need are almost com- 
pletely summed up in the heading 
you've just read, and they’re all easy 


xcept where noted 


Photos by Scott Phillips, e 
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to come by. You can see them in the 
photo at left. I mostly use any of 
three brands of water-soluble, iron- 
to-set fabric paints, Createx, Nova- 
color, and Versatex (see “Stencil- 
ing resources” on p. 67), which are 
sold widely; applied thinly, they 
won't stiffen your fabric. The best 
sponges are made from dense foam 
(good sources are pillow forms or 
scraps from an upholstery shop) 
so the textures they make when 
printing are smooth. My favorite 
stencil material is a thin, clear sheet 
of inexpensive acetate, available 
from any art or drafting supplier; 
specify a thickness of .005 mm 
(clear report covers from an office 
supplier work well and are inex- 
pensive). Thicker sheets interfere 
with the printing and thinner 
sheets curl up when dampened. 

Youll also need an X-acto knife to 
cut the stencil, and something to 
cut on. I prefer a small, thick piece 
of glass with smoothed edges (from 
your local glass shop), but a cutting 
mat or even a stack of newspapers 
will do. Add a few plates on which 
to mix your paints, some water and 
paper towels, a fabric or garment to 
work on, and youre ready to design 
a stencil and start printing. 


Designs to copy 

are everywhere 

So, what will you print? First of all, 
there’s no reason to design your 
own stencils (unless you want 
to), since there’s so much excel- 
lent copyright-free material avail- 
able for copying and tracing (see 
“Stenciling resources”). But sur- 
prisingly, it almost doesn’t matter 


what shapes or images you choose 
to make stencils from, because it’s 
so easy to get a wide range of in- 





teresting and surprising results g y 
from very basic shapes and by ‘ $ 
combining virtually any two Y _ 
i J r. y k k 
or more stencils, using ¡Ph 
techniques I'll be showing | 7% r 


you. So don't be too con- 

cerned about what images you start 
with. Just pick (or draw) a few sim- 
ple black-and-white shapes that 
appeal to you and make photo- 
copies of them. 

The most important thing is that 
your images are shapes with dis- 
tinct outlines that will translate 
well into holes you can cut out of 
your stencil plastic, because the 
holes in the stencil will be the pos- 
itive, printed shapes in the design. 
The uncut part of the stencil mate- 
rial will be the background, or non- 
printing portion, of the design. 

The other key thing to remem- 
ber is that you can’t have any un- 
connected nonprinting areas float- 
ing inside other shapes (like the 
hole inside a donut), because non- 
printing areas are actually the sten- 
cil material, which has to be all one 
piece, no matter how complex. 
Take a close look at each of the 
stencils shown here and you'll see 
what I mean. When you start print- 
ing, youll discover that the shapes 
you leave between cut-out areas are 
just as interesting as the holes, so 
think about the design of these 
“bridges,” or boundaries, between 
holes as you cut, too. Boundaries 
can be thick, thin, simple, or com- 
plex, and they usually look best if 
they're not all the same width. 





Simple, quick, end- 
lessly versatile, cleans 
up with water, and fits 
in a shoe box—what 
more could you ask 
from a fabric-printing 
process? Stenciling 
requires nothing more 
than a few sheets of 
inexpensive acetate for 
cutting stencils, fabric 
paints, and a few 
sponges (facing page). 
Stencils, such as those 
scattered on this page, 
can be simple or 
complex; the way you 
print them adds variety 
and texture. 








Stenciling in a nutshell 
Okay, you’ve got your materials 
and a few images to cut out. Start 
by taping a piece of acetate about 
2 in. bigger all around than your 
image on top of a photocopy of it 
(so you don’t cut the original), then 
put the pair on your cutting sur- 
face. Cut right through both lay- 
ers to your cutting surface, cutting 
away fromany corners so you don’t 
overcut. If you do, just put a piece 
of clear tape over the miscut and re- 
cut the lines you want. When all 
the positive shapes, or holes, are 
cut away, the stencil is ready. 

Stenciling takes very little paint. 
Spoon just a bit of each color you 
want onto your plate, wad the 
sponge into a ball and touch it to 
one or more colors, then dab re- 
peatedly onto a clean part of the 
plate in order to mix the colors and 
cover the sponge evenly. (If you’re 
working with heavy fabrics, you 
may want to slightly dampen the 
sponge beforehand, but be sure to 
squeeze it in a towel until it’s al- 
most dry.) Holding the stencil gen- 
tly but firmly on top of the fabric or 
garment (you might try pinning it 
down if you're covering a large 
area), pat firmly through the holes, 
leaving a light layer of paint be- 
hind. Notice that you can easily 
build up more paint in some areas 
than others, which can create ex- 
citing variations. 

Smooth fabrics print the sharpest 
outlines and clearest details with 
the least paint, but for best results, 
always print lightly, building up 
multiple layers if you want more 
coverage. To get the brightest colors 
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BASIC 
STENCILING 
SHAPES 


Below are a few basic 
shapes to cut from 
acetate for stenciling, 
which can also be 
used to layer over 
amore complex 
stencil to frame or 
mask part of it. 
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on darker fabrics, try printing first 
with white paint, letting it dry, then 
adding colored layers. Try print- 
ing over both wet and dry layers of 
paint, and adding more or less wa- 
ter to both thin and soften the col- 
ors and blur the edges you leave. 
When the paint dries, set it with 
heat from an iron so it can with- 
stand washing or dry-cleaning, as 
described in the instructions that 
come with the paint. Most of the 
paint will lift off the stencils after 
soaking in warm water (pat, don’t 
rub, between paper towels), but 
they don’t have to be spotlessly 
clean before using them again. 
That’s it for instructions! Every- 
thing else is just variations and 
imagination, as youll soon see. 


Layering stencils for effect 
The focus of my current approach 
to stenciling is exploring how wide 
a range of effects I can get as I apply 
paint to fabric. Layering and the 
other techniques I'll discuss are a 
few of the most provocative ideas 
Pve come up with. I hope you'll en- 
joy experimenting with them as 
muchas I have. 

Over the years, Pve amassed a 
large collection of stencils, but I 
still use some of the very first 
designs I cut. One thing that 
keeps these old images 


fresh and inter- d y 
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Use one stencil to frame another 
for endless varied patterns from a 
few stencils. 


esting is the idea of printing 
through more than one stencil at a 
time by layering one stencil over 
another, so that the shapes of one 
stencil “frame” the shapes of the 
other, creating new shapes. 
The easiest way to start layering 
is simply to place another sten- 
cil over one you've just printed 
through, before you shift the first 
one, then printing again with a con- 
trasting color, as in the example in 
the photo above. Print lightly each 
time, so the resulting layers don’t 
build up excessively. If you want 
to plan the framing effect before- 
hand, you can hold the framing 
stencil up to the light and move 
other stencils over it until you 
like the effect. Then lay both 





stencils down together and print. 
You can either print through each 
stencil successively, as described 
above, or print through both layers 
at once, which will show just the 
cut-off or masked version of the 
stencil with the smaller holes. 

As I caught on to the possibili- 
ties of layering, I began to assemble 
a collection of basic shapes, like 
those drawn at left, which I use to 
frame or mask other, usually more 
complex, stencils. 


Masking 

Thereare lots of other ways to use 
only part of a stenciled shape that 
all come under the loose heading 
“masking.” You can simply cover 
part of a stencil with one or more 
strips of tape, paper, or plastic to 
eliminate portions of the design. 
If you just cut a straight or curved 
edge from paper or plastic, you 
can print a feathered edge that’s 
masked on only one side simply 
by fading out the paint as you print 
away from the sharp, masked edge, 
as you can see in the border de- 
signs below. Plastic is, of course, 
more durable and a better choice 


Cut a few curves from paper or 
acetate, then sponge along the 
edge to make the one-side-sharp, 
one-side-soft, light-over-the-hills 
patterns you can see in the 
background of these 

two scarves. 


Top photo this page and top left photo facing page by David Page Coffin 
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for shapes you want to repeat or 
use again later, but paper works 
fine for one-of-a-kind inspirations. 
A torn paper edge can provide a 
soft, organic printed edge that's dif- 
ficult to get any other way. 
Masking also describes the tech- 
nique of covering parts of the fab- 
ric, perhaps with tape, before sten- 
ciling over it, so that, again, only a 
portion of the design prints. This 
can work very well when printing 
over already patterned fabrics, such 
as the striped example above, in 
which strips of tape allowed me to 
give the suggestion that the sten- 
ciled design is peeking out from 
behind the fabric's stripes. 


Stenciled bands 

and patches 

Another way to transform images 
from existing stencils is to fold or 
seam across the fabric they’re print- 
ed on, revealing only portions of 
the stenciled design. The band at 
top right, which will be used to 
bind a garment edge, and the inset 
patches at lower right are both 
good examples. You can, of course, 
print the fabric all over, then cut 
bias or straight strips or patches 
from it, but I sometimes prefer to 
cut the strips or patches first, with 


A few strips of tape on the fabric 
can mask areas you don’t want to 
print. Tape over stripes to give the 
effect of motifs behind them. 


Stenciling on narrow bands is a 
good way to rework old motifs 
(right), since only a portion of the 
design appears on the band. This is 
also a good way to complement 
motifs printed more clearly 
elsewhere in a garment, as the 
band retains the visual “feel” of the 
design without actually repeating it. 
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Inset patches also 


allow you to mask 


a similar feeling (left). 
Printing lightly with 
muted colors mimics 
the effect of using 
faded, vintage prints. 


october/november 1997 


out portions of larger 


designs, while retaining 
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Stencil over precut strips to make sure each strip is 





patterned as you like (the brightly colored areas are stencils 


with paint on them). 


Floating leaves 


casting soft shadows— 

an easy stenciled illusion, 
made by repeat-printing 
beneath each shape with 
a muted, shadowy gray. 


68 THREADS 





plenty of seam allowance, then lay 
them out together, as in the top left 
photo above. That way, Pm more 
conscious of where my printed im- 
ages will fall on each piece and can 
control the density and position of 
the individual motifs. 


Fading 

The way you print through your 
stencils is as much under your con- 
trol as where and how you arrange 
the printed images on your fabric. 
For the inset patches in the light- 
green garment shown in detail on 





texture or pattern (above; pattern: 
The Sewing Workshop’s Japanesque 
Top, 800-466-1599). 


p. 67, I wanted a feeling of old, fad- 
ed prints, as if I had used a table- 
cloth or curtain fabric from the 
40s or '50s. One way to achieve 
this is to print very lightly, con- 
centrating your sponging around 
the edge of the stencil so the center 
of the design looks washed out. It 
helps if you use colors that already 
look soft, muted, and old. Try mix- 
ing a touch of the complementary 
color to the one you're using to 
dull its intensity (for example, add 
blue to orange, green to red, or pur- 
ple to yellow—and vice versa). 


SENSATIONAL STENCILED EFFECTS 


One or two well-placed stencils can 
create emphasis and focus rather than 


A second approach that can pro- 
duce very interesting results is to 
actually wash the printed design 
before you heat-set it, rubbing gen- 
tly to eliminate some of the paint. 
Print a little heavier than usual be- 
fore washing, and be sure to test 
the results before you embark on a 
big project. 


Floating shadows 

An interesting variation on printing 
soft, fading colors can provide a 3- 
D effect by suggesting shadows. All 
this involves is printing the same 





Model photos by Jack Deutsch; hair and makeup by Craig Vandenbrulle 





Top left photo facing page and top right photo this page by David Page Coffin 


Soften a strong graphic image 
(like the grasshopper at right) 


by showing only parts of it, stenciled repeatedly in the vest above over 


narrow bands and zipper tape (pattern: Design & Sew Square Vest, available 


from the author at the address below); or customize a border print (top 


right; pattern: Design & Sew First Class Shirt). Fading curves (right) require 


only a few gentle cuts in paper to create a one-edge mask, while organza 


ribbon and custom twig buttons add texture to the stenciled surface (vest 


shown in full on cover; pattern: Design & Sew Japonaise Shirt and Vest). 


image twice, offsetting a softer ver- 
sion slightly from a stronger one, as 
in the lower left example on p. 68. 
I print the strong image first, let it 
dry, then lay the same stencil over 
it, but a little to one side, so that 
some of the first image shows 
through the cut-out opening. Then 
I print a second color, fading out 
where the images overlap, so the 
“shadow” doesn’t show on top of 
the first image. 

To get the most shadowlike ef- 
fect, print the second image using 
a pale gray tint, then repeat other 


prints using the same shadow tone 
and offsetting the shadow in the 
same direction for each one. Print- 
ing the shadow tones sometimes 
closer, sometimes farther away, and 
sometimes at slightly different an- 
gles can give the effect of objects 
floating at different heights above 
a shifting background. 4 


Diane Ericson offers garment patterns 
(including Design & Sew patterns) and 
precut stencils. For information, send 
a SASE to PO Box 7404, Carmel, CA 
93921. 


october/november 1997 
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Thai Silks! 


252(T) State Street + Los Altos, CA 94022 
(800) 722-SILK + (800) 221-SILK in Calif. 

Tel: (415) 948-8611 ¢ Fax: (415) 948-3426 
Specials for Stores, Artists, Dressmakers 


ns 
Book 


Bridal 
Couture 


Fine Sewing 
Techniques for 
Wedding Gowns 
& Evening Wear 


$29.95°* 


Published by Krause 


Poy a copy neigh) new book call 410-592-5711 or fax 





410-592-6913, or mail your order to the address below. | 


*Shipping: U.S.A. $5.00, Canada $7.00, 
International $10.00, VISA & MC accepted. 
MD residents add 5% sales tax. 
BALTIMORE, MD: 

Oct. 5-10 (level II), Oct. 12-17 
or Oct. 19-24 (level IT), 1997 


March 22-27 or March 29-April 3, 1998 
Portland, OR and San Francisco, CA: Summer 1998 


| COUTURE TECHNIQUES ° BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening 
wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturière, teacher, and author. 


| Fora brochure call (410) 592-5711 or write: 
| 4600 Breidenbaugh Lane, Glenarm, MD 21057. 
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SILKS h 


Largest 
Collection 


Velvets, 
Chiffons, 
Satins, 


Suitings, 
Prints, 
and Much More. 


Our Low Prices Will Surprise You 


Free Brochure Call Toll Free 


Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 





+ CONSUMERS CHOICE & DIGEST & GUIDE BEST BUY MODELS © 
Web Catalog allbrancis.com Email: sere Sead com 


Home Source Bi Cord 510/ RANDE” ¿ew to SEWING Line! 


ALL B 


ORDER 1-800-SEWSERG (739-7374) 


42 5 THREAD DIFFERENTIAL FEED SERGERS 5249-5349 UP 


NDS rd 


EMBROIDERY, MONOGRAM, CRAFT & PROFESSIONAL MACHINES 


BERNINA, ELMA, NEW HOME, PFAFF, SINGER, VIKING-WHITE 


PLEATER, CABINET, IRON, LAMP, CUTTER, FORM, LOOMS 


All Brands” Sew-Knit-S rg & Embroidery 
nes 9789 Florida Blvd., Baton Rowge, Louisiana 708157 


Information /Help 504 923-1285/ FAX 1-504-923-1261 (Intemational) 


ll] your first ten 2 1/4” 
| buttons. Additional parts 


You can create bright, colorful 
buttons and turn them into 
beautiful crafts quick and 
easy with Badge-A-Minit! 
With a little imagination, 
you can make button crafts 

for any occasion or holiday, 

for decoration or as special 
gifts for family and friends. 


Buttons are also big 
sellers at flea markets 
and craft shows. 


The Starter Kit, for only 
$29.95, includes a hand- 
held button-making 
assembly press and 
enough parts to make 


Starter Kit 
can be found in the FREE Only 


color catalog. $29.95 


Call 1-800-223-4103 


For FREE Catalog! 


Badge-A-Minit, Dept. THR1097 
P.O.Box 800, LaSalle, IL 61301 


To order: Send $29.95 pius $4.25 shipping 
{IL residents add $1.87 tax) 








THREADS 


is now online. 


Come visit our 
website and 
see our growing 
line of books 
and videos. 





www.taunton.com | 


FABRIC 


Water soluble paper 


flattering line 
e Fully lined A Create design excitement with Design Plus, a 
* Unpleated version new and exclusive stabilizer from L.J. Designs! 


included 
| Design Plus is a translucent paper that effort- 

Multi-sized: XXS-XXL (2-28) A lessiy dissolves when sprayed or rinsed in water, 
re ee ee A fo leaving behind neither the residue of chemically 
aturaay unaay | lam -opm Send $12 + $2 S&H, MC, VISA, or check to: based stabilizers, nor the tell-tale fibers of tear- 

away stabilizers. 

All Prices Below Lah Destión $ A bt Pealans Plus 
Ox -Dept ox 7542-Dept TH 

WHOLESALE Reno, NV 89515-1116 | J | A Reno, NV 89510-7542 


100% Cotton prints (702)853-2207 A 1 yd. pkg. $7.50 + $1.50 S&H 
Send $2 + SASE for full color brochure Wie) AE Wholesale inquiries welcome 


ylas Vest £L yew Design Plus 


. Soft pleats create y 


WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 


every 





Rayon Challis, 
Prints & Jacquards 


Poly Jacquards & Prints, | = — == 


a Sewing Shirley Adams' 


Satins, Crepes, 
Belgian Linens & More 





E Oo 
— F S Connection 
| FABRICS | 
: A ome to my live classes this fall iM... 

139 Partition Street 
_ Saugerties, N.Y. Sept 7,8 Hartsdale NY Hartsdale Fabrics (914)428-7789 
SY 13 South Bend IN A.S.G. (219)277-0450 
Call for info 20 Beaver Creek OH Sew Creative (937)429-0070 
(914) 247-8858 Oct 11 Erie PA  A.S.G. (814)456-2856 


) 
) 
| 
13 Dunkirk NY Mosey Sewing Center (716)366-3630 ||| 
16 Towson MD Bear's Paw Fabrics (410)321-6730 
18 Boston MA A. S.G. (617 )484-7737 
19 Burlington VT A.S.G. (802)899-2147 
23 Cranston RI Blaine Sewing Machines (401)463-8824 
Bangor ME A. S. G. (207)862-4051 
Mobile AL American Sew & Vac (334)344-9430 
Baytown TX The Pin Cushion (713)427-6414 | 
Corpus Christi TX A.S.G. (512)993-0034 
San Antonio TX ASG, Stitch & Sew (210)657-9595 
Irving TX Rogers Sewing Center (972)790-5575 
Little Rock AR A.S.G. (501)834-9159 
Jonesboro AR Jonesboro Sew &Vac (800)530-7656 || 


Amazing Designs 
Ya GREAT NOTIONS 


Build Your Own 
Design Stash" 


We have many ways to build your 
embroidery design collections: 


¢ Designs of the Month Club 
Works like a magazine subscription, each 
month you will receive a design pack 


| e Design Packs 
| 10 and 20 design packs contained on a 
32” floppy. AU themed Design Packs are 
compatible with these machines: Baby Lock 
Paletté (PES), Bernina Customizer (EXP), Bernina $ | 
Deco Wizard (PES), Brother PE100 (PES), Pfaff PC- 
Designer (PCS), Singer Embroidery Unlimited (CSD), 
and Viking Reader/Writer (HUS) 


e Smart Sizer 
Allows you to scale your Amazing Designs 


Call your local public television stations 
(4 and request they air the NEW Series 16 programs 
which begin in September. | 
Your support of public television means YOU have a voice in what 
programs will be shown - 
but ONLY if you call your PBS station now. 


Check us out at www.sewingconnection.com 


Call 1-800-237-4475 to order Gall for || 
Sweet Sixteen for only $161 ($155 + 6 s/h) a free 

| (first 16 series books - you save $85) Or catalo 
the NEW Series Book 16 for October $17.50 
MasterCard, Visa, P.O. or mail check to 


The Sewing Connection + KD 
PO Box 688 + Plainfield IN 46168 
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For a dealer nearest you, 


Call 1-888-874-6760 


or visit us on the Web al 
www.amazingdesigns.com 





Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 


From the current 
exhibit of Ballets 
Russes costumes 

and set designs at the 
Wadsworth Atheneum 
in Hartford, CT, a 
lady-in-waiting costume 
(right) was designed 

by Leon Bakst for 

the company’s 1921 
production of Sleeping 
Beauty, and the 
astrologer’s costume 
was created by Giorgio 
de Chirico for the 
1929 staging of Le Bal. 
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EXHIBITS 


Ballets Russes 

On exhibit at the Wadsworth 
Atheneum in Hartford, CT, through 
December 28, Design, Dance and 
Music of the Ballets Russes, 1909- 
1929, includes original costumes, 
costume illustrations, and draw- 
ings and paintings of stage sets 
from the museum’s permanent col- 
lection of Ballets Russes materials. 
The exhibit represents the halcy- 
on days of Ballets Russes, a Russian 
dance troupe that emigrated to 
Paris in 1909 and for the next 20 
years attracted the major talent 
from Europe and Russia. Ballets 
Russes productions were mount- 
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ed with unprecedented col- 
laboration among the lead- 
ing costume designers, 
artists, composers, chore- 
ographers, and dancers of | 
the time—a fusion of the 
arts that embodied the musical and 
visual-arts revolution of the 20th 
century. Complementing the ex- 
hibit is a new book, The Serge Lifar 





Collection of Costume and Set De- 
signs for the Ballets Russes by 
Alexander Schouvaloff (approxi- 
mately 376 pages, available in No- 
vember, price not set at press time; 
Wadsworth Atheneum Museum 
Shop, 600 Main St., Hartford, CT 
06103; 860-278-2670). 


PRODUCT NEWS 
Rotary blades 


Tired of dull rotary-cutter blades 
and the high price of replacements? 
So was quiltmaker Marsha Stevens 
until her husband stepped in to 
provide her, and everyone else, 
with a professional rotary-blade- 
resharpening service, L.P. Sharp 
(HC3, Box 48A, Emily, 
MN 56447; Ipsharp 
@emily.net). This rea- 
sonably priced service 
renders dulled blades 
sharp as new ($1.50 for 
a 28-mm blade, $2.00 
for a 45-mm blade, and 
$3.50 for a 60-mm 
blade, S&H included). 
With normal use, 
a blade can be re- 
sharpened up to ten 
times. L.P. Sharp al- 
| so sells ten-packs 
| ofnew small or me- 
| dium blades, and 
five-packs of large 
blades at a consid- 
erable savings over 
usual retail rates. 


No-rinse 

| laundry 

| product 

Anyone who needs a gentle cleaner 
for fine washables will be pleased 
to know that Eucalan, a no-rinse 
wool wash and conditioner made 


in New Zealand and long difficult 
to get in the U.S. and Canada, is 
now available in North America by 
mail order (send acheck or money 
order for $10 in the appropriate 
Canadian or U.S. funds, plus $5 
S&H, for a 16.9-oz. bottle, in Cana- 
da (where the product is sold as 
Lanocreme) to Stonehouse Trad- 
ing Co., PO Box 473, Burford, ON 
NOE 1A0, and in the U.S. to Carrow 
Country, 9861 Holland-Glenwood 
Rd., Glenwood, NY 14069). And 
don’t confine Eucalan to wool, it’s 
safe for all fine washables, includ- 
ing silk, rayon, leather, and bead- or 
sequin-trimmed articles. 


Patternmaking software 
New versions of Fittingly Sew 
(for Windows 3.1 and Mac) and 
upgrades of the popular pattern- 
drafting software for the home sew- 
er (reviewed in Threads No. 60, pp. 
40-43) are available by mail order 
($250 for the complete program, 
or $50 for the upgrade if you own 
the original software; Knitcraft, 500 
N. Dodgion Ave., Independence, 
MO 64050; 816-461-1217; www. 
knitcraft.com). Fittingly Sew was 
in hiatus while being purchased 
and revised by Soft Byte software 
company. It’s back with a full in- 
ventory of user manuals and 
diskettes, and with technical sup- 
port available by telephone (816- 
461-1254). 

Personal Patterns (Water Foun- 
tain Software, 13 E. 17th:St., New 
York, NY 10003; 800-605-7460) 
continues to offer upgrades to their 
pattern-drafting software. Now this 
program includes styles for both 
men and women. 


Toni Toomey is an associate editor 
of Threads. 


Atheneum 


of the Wadsworth 


Photos courtesy 


ENTER THE NEW MILLENNIUM. 


with the new Ci/lennium Series, 


from SINGER — Americas 


favorite sewing machines. 


* 


With several models 

to choose from and 
prices to fit any budget, 
SINGER has created 
these sewing machines 
for your ease of use. 
Included are such 
features as front drop-in 
bobbin, automatic button- 
holer, lay-in threading 
and tension system, and 
built-in handle and 


accessory storage. 
4 x 


The Millenium Series 
is a quality gift for 
someone special... 
...or for yourself. 
To find out how you can 
enjoy the simple elegance 
of the Millennium Series, 
visit your nearest dealer for 


a free demonstration. 








SINGER 


Your Family Company 
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AS 


SINGER 


iS A REGISTERED 
TRADEMARK 

OF THE SINGER 
COMPANY LIMITED 


Notes... 
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Products for quilters 
Lightweight, warm, and luxurious, 
silk batting for a prized quilt or 
garment had disappeared from the 
marketfor a time, but is once more 
available from Mulberry Silk & 
Things ($25-$99 for 20- by 40-in. to 
60- by 80-in. sheets, plus $4.90 
S&H; PO Box 150, Rocheport, MO 
65279; 573-698-2102). 

If you've ever wanted to try piec- 
ing a Drunkard’s Path quilt patch, 
shown above, but were scared off 
by the difficulty of cutting and sew- 
ing curves, these tasks are simpli- 
fied by Betty Kiser’s books The Path 
Less Traveled and The Path Beyond 
($19 each plus S&H, Betty Kiser, 
Dept. T, 3360 Spring Rd., Carlisle, 
PA 17013; 800-241-7284), and Easy 


Julie Parkers 


FABRIC REFERENCE SERIES 


Finally — three great books that explain 
fabrics and fibers from the consumer’s 








point of view, written in plain English 
instead of confusing technical jargon. 
A detailed description of each fabric 


is illustrated with a real cloth sample, 


right there on the same page, which 

clarifies in the simplest way what a 
boiled wool, cotton seersucker or silk 
shantung looks and feels like. A must 
for anyone who works with fabrics! 


All About Wool, 144 pages + 35 samples, $48.75. 
All About Cotton, 120 pages + 42 samples, $32.75. 


AllAbout Silk, 92 pages + 32 samples, $32.75. 
Best buy: All 3 books + 109 samples, $105.25. 
Sales tax: Wash. state residents add 8.6% tax. 
Postage & handling: Prices include 4th-class 
postage to all U.S. destinations. For faster Ist- 

class delivery in the U.S., add $1.25 per book. 

To Canada, add $1.25 per book. To all other 
destinations, please contact us for current rates. 


UPS shipping: We also ship UPS, but rates vary. 


Call or write for information. We accept VISA, 
MC, AmEx, checks, money orders in U.S. funds. 


PHONE: (206) 527-8778 

FAX: (206) 526-2871 

Rain City Publishing, Dept. 102, 
FO. Box 15378, Seattle, WA 99115 


“Great idea!” — David Page Coffin, Threads, 1992 


“Meticulously researched.” 


THREADS 


— Toni Toomey, Threads, 1997 





Easy Curve quarter-circle © 
templates make it simple to 
cut out the two pieces needed for 


a traditional Drunkard’s Path quilt patch. 


Curve templates, which can be pur- 
chased separately. Offering much 
more than simple directions for 
curved patchwork, the books pro- 
vide inspiring diagrams and color 
photographs of antique and con- 
temporary variations on the tradi- 
tional Drunkard’s Path to help you 
create quilts from this classic patch. 

The books also provide charts 
for determining the size of tem- 


80 327 
Nantucket 
Pullover 






plates and fabric squares needed 
to produce a desired block size. 
The sturdy plastic quarter-circle 
Easy Curve templates are available 
in sets of various sizes to make 2- 
to 6-in. Drunkard’s Path patches 
(prices range from $10 to $13 plus 
S&H; a list of sizes and prices is 
available from the above address). 


—Toni Toomey 


ANN PERSON. 





| Sew like 
a pro with 


Stretch & Sew" 


Call for a free catalog — 800/547-7717 
e-mail: stretch-and-sew@worldnet.att.net 


web site: http://www.stretch-and-sew.com 
©1997 Stretch & Sew, Inc./All rights reserved 


Photo by Sloane Howard 





For a limited time... 


Get the PE-SCAN design systema 


i y | / with purchase of a PC-8200 





WI rr. 
=H $1 49 y val Ul—= A | AA, ® Personal Embroidery System 


i 


— included with your PE-SCAN) for use with 


the PC-8200 Personal Embroidery System. 

The amazing PC-8200 then transforms 
your scanned designs into original, 
beautiful embroidery to keep or give as 
gifts. The PC-8200 is state-of-the-art 
with a large 5.1" x 7.1" embroidery area, 
so you can make bigger creations than 
ever before. It also accepts all memory 
cards from the extensive Brother Memory 
Card Library. 

To get your $1,499 PE-SCAN FREE, 
visit your authorized Brother Pacesetter 
Dealer for a demonstration and details. 
For the name of your nearest dealer call: 
1-800-4-A-BROTHER. 

Visit us on-line: www. brother.com 





N ow you can create your own beautifully 
embroidered Family Tree or other 
personal design... easier, faster, and with 
more clarity... using the Brother PE-SCAN 
and the advanced PC-8200 Personal 
Embroidery System. 

Best of all, for a limited time, the PE-SCAN 
is yours FREE! when you purchase the 
Brother PC-8200. 

With the easy-to-use handheld PE-SCAN, 
youll be able to capture photographs, trace 
pictures, or create your own unique 
designs. You can even customize 
any design using the powerful 
editing functions. Your 


; xir | 
scanned designs are saved e» e, 
8 AOO y ¿YU | 


on memory cards (one is 


> F _ Wereatyour side. 


Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. Brother industries, Ltd., Nagoya, Japan. In Canada: 514-685-0604, ext. 233. 
©1997 Brother international Corporation *Manufacturer’s Suggested Retail Price. Available at participating dealers. Offer may differ in Canada. Valid thru 12/31/97. 





QUILTER'S DREAM 


e Easy roll 

lockable casters 

e Melamine 
durable surface 

e Large shallow 
drawer 

e 3 step airlift 

e Large sewing area 

e Open front 
bobbin access 

e Hinged drop leaf 













For nearest dealer call: 
1-800-882-8845 


HORN OF AMERICA, INC. 


sit 


SO. 





INCREDIBLE COLOR SELECTION 


Jacquard Crepe36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45" . $18.95 yd. 
Silk Georgette Chiffon 44'/45" ........ $9.95 yd. Metallic Stripe Chiffon 45" . . $19.95 yd. 
China MIRAD maeno memeras riaa $6.95 yd. Charmeuse 19%mm 45" .. $17.95 yd. 
SIIKNOIM35736" ...........ooomo.oo. $6.95 yd. Jacquard Charmeuse 45" . 518.95 yd. 
SPUL ISO... MAR. a $10.95 yd.  Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36' $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
SES"... ee moro. «4 $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen.3286" .............. $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ...$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"522.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


7/6 THREADS 


WORKSHOPS 
SEPTEMBER 27 & 28 


Rug Hooking 
Nancy Zuese 


NOVEMBER 1 &2 


Indigo/Shibori 
Barbara Goldberg 


call, fax or email for further 
information on all our programs: 
Adult School, School for Professional Crafts, 


Artist-in-Residencies & Workshops 


25 Sagamore Road Worcester, MA 01605 
508-753-8183 + fax 508-797-5626 


Worcester <_< 
Center or Crafts 


email: craftcenter@worcester.org 
www.craftcenter.worcester.org 








SCRAPS 


Silk and Cotton Quilting 
Scraps: 


15 lb bags 
Shipping 


$20.00 
$20.00 


ROBERT TALBOTT 
SHIRTS € HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 
408-659-4540 
1-800-747-8778 


AX, Visa, and MC 





— > o 7 
ORIGINAL 
SEWING & CRAFT 
Ev Xv Pv oO 


Where tanovetlow wails imagination 
Sewing + Quilting 
Needlework e Crafts 


information, 
to register, or for a 
FREE Expo brochure. 


Columbus, OH 


September 25 - 26 - 27, 1997 


Washington DC 


October 9 - 10 - 11, 1997 
(Chantilly, VA) 


Orlando, FL 


December 4 - 5 - 6, 1997 
Coming up in 1998: 
Atlanta, GA 
Chicago, IL 
Kansas City, MO 


Husqvarna 


VIKING 


When Youre Ready for the 


http://www.sewncraftexpo.com 





| Sun. Sept. 7 - DALLAS, TX/ DOUBLETREE HOTEL-CAMPBELL CTR. 


SJailormg Ladies” 
| Jackets 
ed 


OPEN TO THE PUBLIC / NO ENTRY FEE / FREE PARKING 


| Sat. Sept. 27 - ROCHELLE PARK, NJ/METRO NY - RAMADA HOTEL 


NEW BOOK by Mary Ellen Flury 


Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


Video Sale (Limited Offer) Reg. Price Sale 
$39.95 $29.95 
$34.95 $24.95 


$34.95 $24.95 


Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 
Men's Pants and Vest 


Shipping 
LISA Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-1951 


VISA and MasterCard accepted 


$3.00 (1 book or 1 Video) 

$5 (2-3 Videos) 

Canada $5 (1 book or 1 Video) 
$7 (2-3 Videos) 

Internat’l $10 each 


FALL 1997 
SAMPLE SALES YN 


COMING TO A CITY NEAR YOU 


Unique European Fabrics For All Seasons * All Garment Length 
ALL 50% OFF/ALL SALES 9AM - 3PM ° 


Over 1200 Samples Of Ladies & Mens Fabrics At Each Show 


- HOUSTON, TX/ MARRIOTT HOTEL WEST LOOP S. 
By the Galleria, 1750 West Loop South (This is not the J.W. Marriott) 
1-610, From the North, exit Post Oak, Proceed past one traffic light, Hotel is on 
the Right. From the South exit San Felipe then turn left, Hotel is on the right. 


Sat. Sept. 6 


8250 North Central Expressway, 1-75, Exit Caruth Haven. 


Sat. Sept. 13 - SKOKIE, IL/CHICAGO AREA - HOLIDAY INN NORTH 
SHORE - 5300 West Touhy Ave., 1-94 Exit 39A, Touhy Ave. West 


Sun. Sept. 14- OAKBROOK TERRACE, IL 


WYNDHAM GARDEN HOTEL 
17 West 350 22nd St. / Cermak Rd. 
North of 1-88 and West of 1-294, Just East of Summit / Midwest Rd. 


Sat. Sept 20 - BELTSVILLE, MD/DC AREA 


HOLIDAY INN CALVERTON 
4095 Powder Mill Rd., I-95 Exit 29B to Powder Mill, Left at Light 


Sun. Sept. 21- PHILADELPHIA, PA - ADAM’S MARK HOTEL 
City Ave. & Monument Rd. From 1-76 exit City Ave., Route 1 


75 W. Passaic St. Northbound, Garden State Pkwy, Exit 160. Southbound, 
Garden State Pkwy, Exit 163, Route 17 South to Route 4 West. Leave Route 4 at 
Hackensack NY Exit. Continue onto Paramus Rd. which becomes Passaic St. 

1/2 mile to hotel. 


Sun. Sept. 28- WALTHAM, MA/BOSTON AREA 


WYNDHAM GARDEN HOTEL 
420 Totten Pond Rd., 1-95/Route 128 Exit 27A 


Sat. Oct. 4 - MAYFIELD, OH (CLEVELAND AREA 
HOLIDAY INN MAYFIELD 
780 Beta Dr. - Mayfield Village, 1-271, Exit 36 - Wilson Mills Rd. 
Sun, Oct. 5 - TROY, MI /DETROIT AREA - NORTHFIELD HILTON 


5500 Crooks Rd. I-75 Exit 72 


Sun. Oct. 12 - DENVER, CO. - QUALITY INN DENVER SOUTH 
6300 East Hampden Ave., I-25 Exit 201 at Hampden Ave. 
- EMERYVILLE, CA/S.E BAY AREA 


HOLIDAY INN EMERYVILLE 
1800 Powell St., Emeryville/on Berkeley side SF/Oakland Bay Bridge 


Sat. Nov. 8 


Elégance Fabrics, 8350 Beverly Blvd., Los Angeles, CA 90048 - (213) 852-6977 
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2315 B Forest Drive, Suite 50 


Videos available on VHS and PAL 





| 
| 
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del 


Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 


make ideas. 




















When you start 


with wide checks, 

let the patchwork get 
wilder. Slice the piece 
diagonally, flip half the 
strips, and reassemble 
them for a great pin 
(bottom). 
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PATCHWORK 
PUZZLE PINS 


by Therese M. Inverso 


Imagine creating quick, small 
works of art that combine elements 
of strip piecing and random patch- 
work. And the best part is that you 
can wear them! 

My little lapel pins are so easy to 
make because, using felted wool, 
you need no seam allowances—you 
just butt the edges together and 
sew. But what you design while 
playing may surprise you. Pll sug- 
gest several ways to get started, and 
you can take it from there. 

The pins you see here are made 
from wool melton coating fabrics. 

But my favorite fabric for 

this patchwork is the thin 
felted wool from thrift-shop 
sweaters made of lambswool 
or lambswool blends, which I 
felt according to the instructions 
in Threads No. 61, pp. 33-34. You 
can even use your own handmade 
felt to make these pins, as long as 
it’s fairly thin. 

If you want to use melton cloth, 
hold the fabric up to the light be- 
fore buying it; if it’s thin enough to 
see through, you'll need to felt the 
fabric in a hot machine-wash-and- 
dry cycle and press it before sew- 
ing. Thicker melton cloth can be 
cut and sewn without preparation. 

Although melton has a nap, you 
don’t need to maintain the nap di- 
rection when piecing. Light playing 
on the nap as it falls in different di- 
rections creates a rich fabric. 


How to piece 

the patchwork 

Basically, the patchwork process 
involves repeatedly slicing and join- 


ing sections of fabric to get an effect 
you like. I follow only two rules: 
First, I never (ever!) measure, which 
adds a random element to the 
patchwork, and makes the work 
easier and more fun. Second, I sew 
continuously from one pair of fab- 
rics to the next, which keeps the 
presser foot at the same level and 
allows each new seam to begin at 
the very beginning. It also saves a 
lot of thread. 


Quick sewing details—An open- 
toe appliqué foot allows you to see 
exactly where you're sewing, al- 
though an ordinary presser foot 
will do. For the stitching, use a size 
80/12 needle; a multiple zigzag 
stitch (see the drawing on p. 80) 3 
to 4 mm wide and .5 mm long; and 
fine, .004 monofilament nylon 


No, you don't have to sew with %-in. 
squares of wool. Create the tiny piecing by 
repeatedly slicing and rejoining sections of patchwork. 








These pins 
make perfect quick 
gifts. This one has a diagonal grid 
that spices up a neutral background 
fabric. See other finished pins with 
each group. 


thread for the upper and lower 
thread. I use clear monofilament 
most of the time, and only switch to 
the smoke thread for all-dark col- 
ors. Because fine monofilament 
thread sometimes slips in the bob- 
bin case, I reserve a special case, 
with the screw tightened, for 
sewing with this thread. 


Abutted seams—To join two 
pieces of wool, simply butt the 
edges firmly together as they pass 
under the presser foot. As you com- 
plete each seam, hold it up to the 


From above, clockwise, a simple fabric made from 4-in. wool melton strips; 


the same fabric sliced again and joined to create narrow stripes, then a crazy 


checkerboard, or chevrons; and a finished pin. 


Exquisite ribbonwork ¿(0 191 
from Micra an d q b g 
es bud to full bloom, 


from leaf tip to tendril 
twist, you'll marvel at the 
ease at which you learn to 
master this multifaceted 
art form. For ribbon lovers 
and flower lovers alike, The 
p Ariful Ribbon overflows 
es with stunning examples of 
FER vintage ribbonwork from 
museum and private 
collections. Using new 
materials and vintage 
methods, you will learn to make roses, pansies, fuchsias, stems, 
tendrils, and berry buds from ribbons, wire, and crinoline. This 
book is simply too beautiful, too delightful to resist. 
$25.95, softcover, 144 pages, color throughout, 
81/2" x 11", index, #10144. 


ta usa: 1-800-284-1114 
BEET cm m: 1-510-370-1576 


e internat: 1-510-370-9600 
Cal! for afree catalog or write to C&T Publishing, P.O. Box 1456, Lafayette, CA 94549, or e-mail us at: 
ctinfo@cipub.com. Add $4.50 for shipping, $1 each additional book. California residents add 8.25% sales tax. 
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New Orleans VE e." » 
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October 2 - 4 A 
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Its’s a BERNINA Sewing Experience! 
A Blend of Sewing S ea A 


$ 3 Te) 
Moa 

| : ne 
A- ; 


Sewing Extravaganza! y. 
pe 


ad 






Bernina of Aa 


Call Kathy for information packet: 504-469-1136 
http:\\www.berninausa.com 





ALWAYS the newest, 
the brightest, the 
biggest and the best 
Sewing and Stitchery 


Expo in the nation. 


ALWAYS your chance 
to learn, touch, feel 


and see the very latest. 


ALWAYS here for you 
at Sewing & Stitchery 
Expo in Puyallup, 
Washington 


FEBRUARY 
26, 27, 28 
MARCH 1, 1998 


WESTERN 
WASHINGTON 
FAIRGROUNDS 
Puyallup, Washington 





For More Information call: 

` Washington State University 
Conferences & Institutes: 
253-445-4632 








Presented by: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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Quick to Make... 


MULTIPLE 
ZIGZAG 


The machine stitch 
below is great for 
joining patchwork. 


Widen and shorten 
stitch for a firm grasp on 
each abutted fabric edge. 


Resources 


Fishman's Fabrics* 
1101-43 S. Desplaines St. 
Chicago, IL 60607 
800-648-5161 


Shipwreck Beads 

2727 Westmoor Ct. SW 
Olympia, WA 98502 
360-754-2323 

Pin backs; catalog, $4 


Vogue Fabrics* 
718 Main St. 
Evanston, IL 60202 
847-864-9600 





*Free meiton-cloth swatches 
and fine monofilament thread 
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light to check that the edges are 
tight; if light shows through, cut 
the seam apart and resew it. 
Faulty seams wont stand up 
to repeated slicing and 

sewing. Finally, iron the 
patchwork frequently, using a 
press cloth and a steam iron set 
between wool and cotton. Cutting 
and sewing felted wool produces 


a lot of dust, so brush out the bob- 
bin area of your machine, and vac- 


uum your work area daily. You 
might also want to wear a surgical 
mask while cutting and sewing to 
avoid irritation. 


A design notebook 

The %-in.-wide striped fabric at the 
center of p. 78 is a useful patch- 
work building block (remember, 
no measuring!). If you use unfelted 
melton cloth, cut the strips on the 
lengthwise grain; for felted wool, 
cut in any direction. One route is to 
slice the striped block again length- 
wise and reassemble it into narrow 
stripes, then slice widthwise and 
reassemble into checks. Or slice 
the stripes diagonally, turn half the 
new strips upside down to create 
chevrons, and reassemble; multi- 
colored checks give a more ran- 
dom effect (at far left on p. 78). 
The photos above show what hap- 
pens when you use three- and four- 














Again, begin with stripes, this time in three or four colors, then slice and 


rejoin them in different ways to create a bargello effect or offset checks. 


A small square of the fabric makes an interesting pin (right). 


color stripes, then assemble nar- 
row strips in different ways. And 
the fabric below is simple to make, 
using wide and narrow stripes that 
create a bold, graphic design. 

Did I say this project was quick? 
In one afternoon, I pieced enough 
patchwork wool to make maybe a 
hundred pins. Of course, framing 
and finishing them (see below) 
takes another day, but the entire 
process is remarkably quick. 


A word on finishing 

It’s easy to transform a piece of 
patchwork into a finished pin. 
First, cut the patchwork into a 
square, rectangle, or trapezoid 
shape from % to 2% in. in either 
direction. Choose a color for the 
“frame,” and stitch a strip to two 
sides, then frame the other two 


sides. Trim the frame to about 
% in. wide, and cut a larger piece 
for a backing from solid-color felt- 
ed wool. To give the pin body, cut 
a piece of flat plastic (I use plastic 
milk bottles) about the size of 
the central patchwork. Stitch the 
framed top to the back, with the 
plastic piece floating inside. Final- 
ly, trim the edges of the back, with- 
out cutting into the stitching, and 
trim any stray thread ends. 

To complete your pin, sew on a 
pin-back finding (see “Resources” 
at left). And that’s it! Make a pile of 
these pins for holiday gifts—each 
one will be unique. 


Therese M. Inverso knits and sews in 
Camden, NJ, and thanks Mary Fendt 
of Durham, NC, for triggering her 


involvement in felting. 


Using narrow slices of black with wide slices of color creates 
a new effect that resembles a geological fault. A finished pin is 


simple and elegant. At right, the same fabric cut and sewn again 


gives a random, checked result. 


Photos by Sloane Howard 


Take the mystery out of serging... 
with the Juki Pearl Line Sergers 






MO-654DE 


-MO-654 MO-655 













2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger 
With Differential Feed With Differential Feed 
hee. And Chain Stitch 


Choose the model that’s 
right for you, and open the 
door to creative sewing! 


(and look for our new 
Juki Serger video) 


CONTACT JUKI 


FOR THE DEALER 
NEAR YOU 








JUKI UNION SPECIAL, INC. 





Juki Lock Headquarters + 5 Haul Road, Wayne, New Jersey 07470 + (201) 633-7200 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 + (310) 483-5355 
Omega Sewmac, Inc. + 3445 Park Avenue, Montreal, Quebec H2X 2H6 + (514) 842-8691 


e-mail address + murata@juki.com 


high quality stitches 





heavy-duty knife system 


ar" 





various attachments 


+ new blind 
hem/universal 
guide foot 


+ new curve/ 
pearl foot 





+ piping foot 

+ blind stitch foot 
+ elasticator foot 

+ gathering foot 
+ cording foot 

+ pearl foot 


EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


Creative 
sewing & 

Needleart 
Expositions 


for all your machine embroidery needs 
* Threads + Scissors/Nippers + Backings + Oxford Dress Shirts + Needles 


| T's EMBROIDERY SUPPLY == 
| S PO. Box 484, Macedon, NY 14502 =e | 
PH (315) 986-8434 - FAX (315) 986-8436 | 
Write or call for a free catalog 


veadPRO 


No Broken Metallic Threads 


Ask at Viking Sewing Centers 
or your local sewing store 


Exciting Seminars 

Free Fashion Shows 
| Hands-on Workshops 

Creative Venue Demonstrations 
| Nationaly Recognized Sewing Experts 
| Shop! Shop! Shop! Exhibitors Galore! 














+ ARLINGTON, TX + PITTSBURGH, PA 
Sept. 4-6, 1997 Oct. 3-5, 1997 





+ DENVER, CO + ST. PAUL, MN 
Jan. 22-24, 1998 May 7-9, 1998 
A Sewing, Quilting, and Needleart 


Extravaganza ! 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 


Retail Catalogs 
A Great Notion, BC 800-309-2829 
Crowning Touch 800-729-0280 
Clotilde, Inc. 800-722-2891 
Nancy’s Notions 800-833-0690 
for distributors call 214-369-1614 





email: thredpro@airmail_net 








Join a new kind of 
sewing circle. 


THREADS 


O*N*L*It*N*E 


Taunton’s creating an on-line community of sewing 
enthusiasts. Come inside and browse our book collection. 

If you like what you see, you can order with a click. View the 
work of master stitchers and collect articles and tips from 
recent issues. Swap information with fellow sewers. Vote in 





our opinion polls. And, back at the home page, you can Subscribe... 
; , : ; ) Give Alisita ee 
check out Fine Cooking, Kitchen Garden, Fine Gardening, 
Home Furniture, Fine Homebuilding and Fine Woodworking. 
Log on and join in! 


www.taunton.com 











82 THREADS 














NEW FROM THE PUBLISHER OF THREADS 


Focus on FARRIC 


TECHNIQUES WITH 


SYNTHETIC FLEECE AND PILI 





Fleece: 
the fabric that stretches 
your creativity. 


In Sew the New Fleece, fleece expert and professional sewer 
Rochelle Harper shows you how easy and fun sewing with this 
fashionable fabric can be. The exciting and creative techniques 
will have you making unique garments for yourself and for 
gifts in no time. Numerous full-color photos and helpful 
illustrations simplify each step of the process. The hardest 

part will be tearing yourself away from your machine! 


Inside you'll find helpful information on: 




















+ Sewing everyday citywear and rugged outerwear. 
+ Identifying types of fleece and pile. 
+ Selecting patterns and notions. 
+ Modifying patterns to accommodate fleece. 
+ Finishing and decorative details. 
Plus.. 


This first book in the Threads “Focus on Fabric” series 

is a welcoming read for novice sewers and fun for the 

more advanced. 

SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 83 DRAWINGS, ITEM 070301, $21.95 


.quick projects and simple gift ideas. 


You can sew professional quality 
fleece garments. Call 1-800-888-8286, 
operator W590 to order your copy today. 


Taunton 


Taunton Direct, Inc. BOOKS & VIDEOS 
63 5. Main St., P.O. Box 5507 


Newtown, CT 06470-5507 for fellow enthusiasts 








PATTERNS 
THAT TEACH 


THE SEWING 
WORKSHOP 
COLLECTION 


CALL FOR OUR 
CATALOG TODAY! 
800-466-1599 «—— 


Printed LABELS 


e Woven-edge Satin polyester From Sterling 


¢ 17 printing colors & 5 ribbon colors =; ———— =" 
¢ Your art, our type or both | n 


+ Low minimum quantities | Sheila Rose es 
* iron-on labels also available ¿EEE i 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 














118 6 






Altering 










l A s A Men' $ pr a 
E < | Ready-to-Wear/| 
SN |i Mustrated | 
oe a 95 





Mage Ego r 


| HILARIOUS | 
E Sewing’s First s: 800-291-6764 
rf Cartoon Book pore 520.282.4971 l 
O u r e sey | 
e k, Mo. Order , Visa, MC, Disc, AmEx 
01 l M Ist Ve add. | 



















Today's source for the best in unique and classic 
quality fabrics. Luscious wools, sinuous 
silks, pima cottons, microfibers 
and performing 
blends. 












(gone 





èe Large swatches 
e Caring attention 

Let us send you a courtesy 

sampling. See for yourself. 


7689 Lakeville Hwy Petaluma, CA 94954 
1-800-828-6561 1-800-422-4992 
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Our Newly | Beacon m 


Expande Fabric Notions 
Catalog Now 
Offers You More Than Ever: 


NEW FROM THE PUBLISHER OF THREADS 


e Machine Embroidery Supplies + Active Wear Fabrics 
e Upholstery Supplies e Marine Fabrics & Notions 
e Awning Fabrics € Canvas e Flag Cloth 


e Sewing Notions e Decorative Serger Thread 
e £ Much More 


Call Toll Free Today...To get your copy of our 
exciting new 32 page catalog: Beacon Fabric & Notions 


Sewing Techniques 0 
and Design Ideas 





a E E T a FE T at 


pere na o e So ale al o o o le ae G $ 


$ Ha shion fimmings and Braids + 


> SSC ETERS ORE RRR RE REE E 


— PAT MOYES 





Fg | available from our catalog. Fo 

o Choose from a large selection of trims, braids, tassels, fringe, cords, ¿ 

as edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 

> | “TRIM YOUR GARMENT AND MAKE IT UNIQUE” 

g$- Catalog contains hundreds of trims shown in full color - send or “$ 

=| call for your catalog today. $6 deposit - refunded on first order. a 
Visa (800) 929-2529 MasterCard A; 


$ GINSCO TRIMS 242 W38th St « Dept. TH + New York, NY 10018 a: 


35 | Bui //wwvw. mon com La 


> 
3$- Shop at home for beautiful braids and trimmings E 
$ 


You can sew 
flawless pockets. 


A pocket is an important, and often challenging, design 
element. A great one gives your garment a professional 
look. This lushly illustrated book, Just Pockets, details the 
process of sewing virtually every kind of pocket. From 
functional to decorative, simple to embellished, this clear 
and inviting read shows you how to make a perfect pocket 
every time. Professional sewing teacher Pat Moyes shows 
you how to: 





Tenet SA toeon FN Meese 


FOREVER TIMELESS 


N E THIRD EDITION SEWING PATTERNS 
CATALOGUE Now AVAILABLE 


SMOKE AND FIRE, THE MANTUA MAKER, RICHARD THE THREAD, 
PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, 
PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH PATTERNS, 
PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET?S PATTERNS, 


ATTIC COPIES, MISSOURI RIVER, AND EAGLE’S VIEW > Master patch, Inseam and hidden pockets. 


PROVIDING SEWING PATTERNS FROM SIMPLER TIMES + Add pockets where there are none. 


‘ ná = 
CATALOGUE $6.00 US or $7.00 CDN(INCLUDES POSTAGE) ; 
+ Make a template and use it. 
| FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 
PHONE (519) 855-6507 or FAX (519) 855-6037 
| PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE To FOREVER TIMELESS | 


+ Work fearlessly with sheer material. 
+ Gain the confidence to alter a pattern’s pockets. 


Steps are detailed in full color for both the ambitious 


beginner and more advanced sewer. 
SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 60 DRAWINGS, ITEM 070321, $ 19.95 


only 
for the 


disCRIMINATING Ú N li Vi Ed 


Elegant fabrics from 


Fabrics 


Get all the inside information that 
your patterns leave out. 


Order today by calling 1-800-888-8286, 
operator W589. 


Designer cutting rooms. . . 5015 Columbia Pike 
Exclusive imports, cottons, Arlington, Virginia 22204 
| A r b Taunton Direct, Inc. 
Mail orders filled. OUT ORIO | | 635. Main St, PO. Box 5507 cae 
Newtown, CT 06470-5507 for fellow enthusiasts 
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Vewin in Vermont 


SCOUNT SEWING EQUIPMENT 
“ate Brands at Major Savings 


SEWING MACHINES + SERGERS + PRESSES + DRESS FORMS + 
MACHINE EMBROIDERY PRODUCTS 


COMPUTERIZED MACHINES PRESSES FROM 
Pry l | 
wife) 

FROM $789.00 CAREER eli E 


MADER: SULKY. 


84 CONCORD AVE., ST. JOHNSBURY, VT 05819 


1-800-451-5124 
DYES for Fabric Design 


COTTON - WOOL - SILK de 
BATIK > PAINT > STENC “ate 





LIQUID H REACTIVE DYES - One Shot Dyes 


PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES e 

We are the PROfessional source! $, : 3 > 

SPECIALISTS IN FABRIC COLORATION hemical (S Dy € 

Workshops! SOMERSET, MA 02726 Fax: (508) 6763980 `| C 
Technical Assistance Orders Only: 1-800-2-BUY-DYE 









f*Custom sloper drafting 
"Fiat pattern manipulation 
"Custom pattern alteration 
"Grading 

"Fabric layout 










A 
5 Soft are, imc 


wits www. wild-ginger.com 


info@wild-ginger.com 


FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 


SHIRTMAKING | 
> 


video guides you step by step through the 
complete construction of a shirt. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


SHIRTMAKING 
HN 


THE VIDEO: 45 MINUTES. THE SET: ITEM 07A227 


To order, call 1-800-888-8286, operator W482 or send 

$29.95 (plus $3 p&h) for the book or $45.95 (plus $4 p&h) 

for the book/video set to: 

Taunton Direct, Inc., Order Dept., P.O. Box 5507, Newtown, CT 06470-5507 





Symmetry 








503 232-6191 


WE HAVE TASTE BY THE YARD 


Make your own A” 
wardrobe using the dazzling 
collection you'll find-designer 
wools, fine bouclés, silks in 
suitings, crepe de chines, 
charmeuse, and prints; and 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just the 
look you desire where the 
tradition of elegance and 
quality still endure. 


This is the only 

collection of its kind in 

the U.S. For a preview 

of our fabrics visit 

our shopping cart 

on the internet 
http://www4.coastalnet.com/laird vi 
or call 1-800-338-4618 


When Only the Finest Will Do. 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 


| 
| 
| 
i 
l 
l 
l 
| 
| 
| 
l 
I 
l 
We will closely match swatches - 
l 





Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 


— We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
800 678-2457 Fax:503 232-9470 


We’re knowledgeable, friendly and will fill your order 


l 
l 
l 
l 
l 
l 
l 
l 
l 
l 
l 
l 
l 
l 
| 
l 
l 
| 
l 
l 
l 
l 
promptly so you can complete those important projects. =s - 
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Marketplace 


"WAISTED S FE z 









An Ilustrated Guide to Corset Mating 














Finally, all you ever wanted to know 
about corsets and their construction. TT 4 
techniques of measuring, cutting, fittir ngi | 
corsets from the 16th to the 20th 
century plus twenty corset parterns( 188 
- 1902) never before published,with 
complete instructions.$33.65(tx.incl) 


plus $5.50 shpg. 





From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 


Halifax, N.S. CA. B3H 4M2 Please allow 3 - 4 weeks for delivery 

















Wholesale 
Se 


Retail 


1(800) 748-5144 
Fax (801) 461-0363 


Machine Embroidery Supplies 


Threads, Stabilizers Ete 




















SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St e Phila., PA 19134 


1-800-324-9927 









PATTERNS OF HISTORY 


Authentic Nineteenth-Century Pallerns 
1835-1899 ` 
Now Available: 
1899 Wedding Gown 
$18.95 + $4.80 s&h (WI residents add 5%) 


Lj Order size SMALL (8-10-12) 

O Order size LARGE (14-16-18) 

O Please send me a FREE 
Patterns of History brochure 


Name EM 
Address F ¿ | 
City State LS 

Zip _. i 


Y 





Mail to: Patterns of Ho State Historical Society of Wisconsin; 
816 State Street, Suite T5, Madison, WI 53706-1488. For ordering 
information, call (608) 264-6428 TS 


THE WORLD'S FINEST FABRICS BY MAIL 
Select (Mom ac 


OTe sie 
that the World has to offer 


ollection of the highest quality imported and 
silks, WOO cottons, and more 


i ceme heautifully coomdinated swatch collection 4 times a 


nd 512.00 check of money onder, name and address to 


the JA 


> 5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 £ 





86 THREADS 


E 
X Encinitas, CA 92023 


MIS | 








The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE” Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 





Wickenburg, AZ 85358-0087 o 


par Sar Ger Oe ee ee OE 


g 
-z SOFTWARE : 
4 Garment Styler E 


ta for design and patterns md 


. Me 


5 e Stitch Painter 

ms for any craft with grids X 
D IBM, Mac «Amiga El 
Œ e catalogue $1. E 





Cochenille Design Studio al 
O 


[E (619) 259-1698 El 
~ http://www.cochenille.com = 
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MAKEIT SOUTHWEST STYLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Stenciling & Much More! 


24 pg Catalog, $300 


SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept 


Albuquerque, NM 871 , 
(505) 656-9585 


_http://www.cyspacemalls.com/quilt _ 





SELF INSTRUCTIONAL BOOKS 


On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For All! 
Also Training Packets to Teach Sewing or 
Pattern Making. 

Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 












in one hour 


VIDEO 


measurement chart 
all instructions 
creative design 





P ANTS : 








i a details 
Putting $20. 00+3.00 S&H 


(FL. RES. ADD 6%TAX) 


Fabric Collections 
930 Orange Avenue 
Winter Park, FL 32789 


(407) 740-7737 





- Dragon | 
Pattern 


Fabric Sculpture 
(1 high, 2’ long) 
button- jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 


THERE 1S NO NEED TO BE 
AN EXPERT! COLOR PHOTOS, 
GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL 9 PAGES. 
APPROXIMATELY ZO HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. FLUS, A 
PAGE ON WORLDWIDE DRAGON LORE, 


$12.00 rus $3.00 s/n + ORDER BY CHECK, M.O.,VISA OR M.C. 


Smallworks originai dots, dept:ch 

Melinda Small Paterson 

10465 NW Lee Court. Portland. OR 97229 
(503) 203-6787 or E-mail: melsmall@teleport.com 


See More! http://www.teleport.com/~meismall 





128 Page 


E " Full Color 


y Quilting Catalog 
i From America’s : 
I Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send I 
| your name & address today! Your catalog 
J will be mailed without delay. Send to: 





| KeepsakeQuiding, | 
l Dept. TM 

| Route 25B, PO Box 1618 i 
L Centre Harbor, NH 03226-1618 J 


Fiange Jacket #95/2502 
= Multisized: S-M-L-XL 
a Flattering fit! 
= Perfect for embellishment. 
= $12.00 plus $3 s/h per order. 


pr 
- Washington residents add 8.25% tax. 
e 


u Pattern Brochure $1 or FREE 
with purchase of this pattern. 


Send check or money order to: 
CAROL LANE-SABER DESIGNS 
P.O, Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 
’ E-Mail: saber@olympus.net 





CREATIVE NOTIONS + PLUS 





+ Huge 98 page Moil Order Cotalag! 
+ 100's of Nome Brand Sewing, Serging, 
Pressing, Heirloom & Quilting Supplies! 
+ Machine Accessories for il Brands! 
+ Exclusive Machine Registry ensures you receive the 
correct port fe your machines! 
+ 100% Satisfaction Guaranteed! 
Send $2.00 to: 
P.O. Box 44030-TH, 370 Main St. N., 
Brampton, ON L6V 4H5 Canada 


long-prong snaps that ; tay py, | 
Z 


Ç, 
SA fe source” 
Easy and affordable «GT 


Award winning snap-attaching tools 
Rainbow of colors in many sizes 


NEW Tack Buttons in five styles 
Visit our Web Site! http://www.snapsource.com 
| P.O. Box 99733, Troy, MI 48099-9733 ¿WIR Y 
248/280-1411 © Fax: 248/280-1140 . 


Call toll-free... 


1-800-725-4600 










TRADERS , 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
x 100% Hemp Xx Colors 
Y Hemp Blends Xx Custom Dying 
* No Minimums * Immediate Delivery 


Call for Free Swatches 


2130 Colby Ave., Suite #1 
Los Angeles, CA 90025 
Ph: 310-914-9557 Fax: 310-478-2108 


FOR CLOTHES THAT FIT 


DRESS pa 
RITE T 
FORMS 


| 
3 


ALL SIZES | 
ALL SHAPES (| 


Bons 
it 


MALE & FEMALE | 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 





In gold and silver for the 
discriminating seamstress 


Catalog $1.00 || 


PO Box 745186 || 
Arvada, CO 80006-5186 | 
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THE ORIGINAL SEWING KIT COMPANY : 
QUALITY AT AFFORDABLE 

A PRICES 
777 For over 30 years 
4 Patternless sewing kits, patterns, sewing i 
. notions, outdoor fabrics, speciality fabrics ! 
ı including the HOTnew polar fleece i 
| fabrics. In home zipper repair kits. i 
i For a FREE full color catalog y 
1-800-KITS-USA | 
i FROSTLINE KITS i 
2525 River Rd. | 
' Grand Junction, CO 81505 i 
l World Wide Web Site: 
A http://www.frostlinekits.com / 


Quilting Supplies at Discount Prices 


DesignerFabrics Fabric Club Books Patterns 


Shop by mail or from our web site 
http://www. dnai.com/~kdwilson/startidx.html 
KD sabe Thoughts E Notions 


PO Box 424 Campbell CA 95009 





1-888-7 11-9953 email kdwilson@dnai.com 


r Bargain 7 
| Books | 


| © Save up to 80% on publishers’ over- | 
stocks, imports, reprints. Quality 
I hardcover books, starting at $3.95. i 
i ® Save 30% or more on a huge selection of i 
i current books and best sellers. 
O Needlework, Arts Crafts, Cooking, Nature, 
i Gardening, History—over 60 subject areas. 


| O America’s biggest bargain book selection. 


| Free Catalog 


HAMILTON 2°07 Cak 


Falls Village, CT 06031-5005 





Lo ces 


Unique designs 

Distinctive trims 

Multi-size patterns 
Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 





Pattern Y Stadia, 2617 KenilworthCourt 


Pattern GP500 Cincinnati, OH 45246-4232 





4161 SO. MAIN STREET 


} p h LOS ANGELES, CA90037 2297 


impressions, inc. E-MAIL: Alpha lmp@aolcom 


mu LABELS 


| ALPHACARE LABELS | = 


LARGE INVENTORY | 
t SIZE TABS, CARE AND + 
! CONTENT LABELS FOR | HANG TAGS 
{ IMMEDIATE DELIVERY | 


es ie 1006 MINIMUM ON CUSTOM ORDERS - 

FOR MORE INFORMATION OR FREE BROCHURE CALL: 

(800) 834-8221 = (213) 234-822) 
FAX: (213) 234-8215 


» WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS + 


THE TATOOL 
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MAKES 





For Information: 
Send SASE to: 


PO) Box 80.26 - Wilmette 





On The Surtace 


+ IL GOUN | 
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~ Call for swatch information 508-675-5065 
MAAALALA 


WV VV VVV VVV VV VVV W 
> ™* FABRIC STUDIO _: 
: 8 
SHEET - 
> SEWING MACHINES AND ACCESSORIES a 
FABRIC * NOTIONS » BUTTONS : 
z SEWING INSTRUCTION <; 
'> 1211 G.A.R. Highway. Swansea, MA c' 


ge", seo 


Featuring the midwest’ 
Caravan largest selection of i 


B d o Japanese Delica E seed beads! 
ca as 


We have All the cotors! 
Over 500 colors of Delles Baade in stock! 
3350 N. Paulina, Chicago, IL 60657 773-248-9555 


Call or write for our price list or visit our website: 
www.caravan.chiilus e-mail: caravan@ripco.com 
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O IVJLOVUALIN 


Visit ¢ ur NEW. Store 


° A Buttons 

e Ribbons & Lace 

e Embroidery 

e Smocking 

e Heirloom Sewing 

e Classes & Books 
Available 


914 SW 11th Ave. * Portland OR 97205 
© Inquiries: (503) 228-6372 "ZP 


North Jersey’s largest fabric/quilt shop. 


BERNINA’ Ej 
SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
: d 24 Turnpike, Pequannock, N.J. 07440 


Crealive, artistic, embroidery designs by award- 
winning digitizer for your hooped embroide ry system: 


C = à a Bobylock 
Cactus Punch `~ A Y 
(520)293-0250 Y i 


a Berruna 
* Brother 
yaaa coctus-punch com 


e Singer EU 
 ULIWUAR * Viking 


TODO -COT 
12995 N. Oracle Rd, 141-327% Oro Valley, Al A5737 





Study 
D e Art ofetashion 
Accredited Programs A 


» French Fashion Couture Design 

> Haute Couture Dressmaking/Tailoring 
* Fashion Retail Merchandising 

> Jewelr Design & Repair 


Certificates, Degrees & Services 
» 9 month to 2 year Associates Degrees 
2 Financial aid for those who qualify 
è Job placement assistance for graduates 


Virginia Marti College of Fashion € Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 

World Wide Web: http: //www.vmarti.com 


71-02-0168T 


Cg THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


e AFRICAN FABRIC + 


AUSTRALIAN cottons ---- BALI rayon 
e Join the African Fabric Club * 


http://www.uniquespool.com 
watches, pattems, notions// Send LSASE (2 stamps) for catalog 
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` sold by the yard in over 150 shades £ 7 ja 

Books, Patterns and Unusual ihri \ ss 
= F, ave supplies for the Needle Arts. cara Si rn P 
Send inquiries to 5740 Ranger St, Va. Beach, VA 23464 


4 
own pn 


quality bridal 
headpieces and 
veils—At a 
fraction of the 
price > pay 
expect to 
- in a bridal salo 
New 128-page book with i 
500 detailed illustrations makes it 
fun and easy. Only $19. a plus $4.50 s+h. 


H res. add $1.40 sales tax) 


Harpagon e i, 
P.O. por da Cal Rocky River, ue cai 16 


ADO. y Ll 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
yearsend a $12.00 check or money 


order to: THRERDS 


CAT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 


May 6 - 10, 1998 
Sixth Annual 


Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 


Create Your Own 


FASHION DOLL ORIGINALS 
f EASY TO SEW PATTERNS 
Complete wardrobe for 
11 1/2” FASHION DOLLS 
Only $7.95 plus $2.50 S&H 
Send Check or M.O. to: 
Fashion Doll Originals 
5704 N. 81st Street 
= Scottsdale, AZ 85250 








Fashion, Fabric & Fun Tours 


Sew Many Options ‘fours = 
UPCOMING TOURS 1998... 
e. PORTLAND/PUYALLUP SEWING EXPO T 


) 
«e NEW YORK (Sept) 
* HONG KONG (Dec.) 
FOR MORE INFORMATION: Send a SASE LL brochures to: 
15942 SE Brooklyn St. * Portland, OR 97236 * 503-761-6460) 





Nancy's Notions 


Everything you need for creative sewing 


Begin with your 
imagination. 
Add the right notions. 
Create to your heart's content! 


Free Catalog 
1-800-833-0690 


| j | 
| Hand Needle| Machine Needle | Bobbin Holder, | Thread Holder 


a 





| __ Threader Threader | 36-capacity | 
Four Time~Saving Products $19.95 + $4.95 sth 
| CA residents add $170 tax. Send $1.00 for catalogue visa mc 


? P 800 ROSWELL AVE # 3 LONG BEACH CA 90804 
moran Brouss TEL: (562) 986-4343 FAX: (562) 985-0843 


| 25-copacity 





SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRAe, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 


All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 





Visit our Retail e. A in 
Historic Annapolis 
loss ihan a mile tram Route 50. 


Kiyo Design, Inc. 
| 11 Annapolis St. ® Annapolis, Md 21401 
| Fabrics: Couture, Designer, 
Heirloom, & Smocking $ Exquisite 


Ribbons Y Buttons & French and 
English Laces $ Swiss Embroideries 
& Beads $ Embroidery Supplies Y 
Classes $ Books and Magazines 


Someplace Wonderful 


Large Catalog-$15.00 (includes Rebate Coupon) 


Tue-Sat 10-5:30, Sun 12-4 Fax: (410) 280-2793 
MC/Visa/AmEx Mail Orders Welcome (410) 280-1942 
hitp://www.kiyoinc.com/fabric.htmi 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 





¡EARTH GUILD 


TOOLS «MATERIALS: Books — for Handcrafts 


DAA YARNS e SPINNING «e WEAVING 
- NATURAL & CHEMICAL DYES 
MARBLING e FABRIC PAINTS 
BASKETRY + CANING 

BEADS e FINDINGS 
POLYMER CLAYS 


fi: a “af 33 Haywood Street - Dept T 
pana: ; an bigs Asheville NC 28801 
| OULD 72) 1-800-327-8448 
TT Se" Mon-Sat 10 AM- 6 PM 
CALL OR WRITE FOR FREE CATALOG 
LISTING STARTER SETS, SAMPLES, Basic BOOKS 
OR SEND $3 FOR OUR 100 PAGE 
COMPLETE Man ORDER CATALOG 










Harriet’s TCS c | 


» Lb 
(4c 185 Patterns c.1690-1945  £: 
Custom Tailored Garments/Rentals 
Kits/Supplies/Hoops  Parasols/Lace 


CATALOGS w/color photos: $12.00 


P.O. Box 1363 
Winchester, VA. 22604 
(540)667-2541 
1(540)722-4618 

http: //www.Harriets.com ee 


Retail Store: 
Millwood Crossing 
Winchester, VA. 
22601 
(540)662-5157 
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Quilting toral easons ps b 

Now Available to + 

QUILT PROJECTS OFALL SIZES o 4 

Q: 

BOOKS Y TEMPLATES 1-35 =$ 

VIDEOS ¥ STENCILS 5 pen ye wots 
& much more FREE y PEE eg 


$ Eit i, | 
Quilting from the Heartland =+) agus mor r 
P.O. Box 610 w Starbuck, MN 56381 Joasia 


Industrial Fabric 4 
Minicutters 










You've Gat Tha 3 


FA BRICS sor THE Qutdeors All 
GREAT OUTDOORS Sewn Up pes | 
\ «O sE 


MacPhee Workshop Auth. Dealer 
Waterprool/Breathables Parka fabrics,” 
No-See-Um Netting, Rainsuit fabric, 
aie 
(505) 712-4254 
1-800-798-5885 





















Marine fabrics, Fleece, Ripstop Nylon 
Patterns, Notions + much more! 
Hwy 10 & Bristol Rd. Mississauga — 
http ihwww. fabrics-outdoors.ca 













— A New Pattern from 


Cassandra Skirt 


Elegant, classic clothing 
with a contemporary twist 
e Simple to construct 

e Fits many figure types 


e Includes informative 
designer tips 


Sizes 6-26 





Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T2 
Oakland, CA 94602 
(510) 893-6811 


Visa/MC accepted 
$13 pp-check or money order 
CA residents add 8.25% tax 


Family Owned A Operated 
Sunce 195 





The finest fabrics & service. 


Call toll free 1-888-LEANDRO 


to request specific items or swatch portfolio. 
Silks + Cottons - Woolens E 
Rayons + Linens + China Silk Lining 
es 6538 E. Tanque Verde, Suite 120 memm 


Tucson, Arizona 85715 a 


TEADSID TE 


ORDER FABRICS EY NIAN 





Sad about not finding 
gorgeous fabric at great 


prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 








Applique own creation 


« 40 COLORS of top quality, 60 inch, 

200 denier nylon 

Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard + Wescosville, PA 18106 
Phone & Fax: 610/395-3560 +» Orders: 800/KITE-991 





PREMIER Llama Fabric . - made_in the USA 


Elegant, sopt, warm, & durable - 

a special pabric prom noble creatures. 
Brochure and sample swatches available. 
Hindsight Fara pok 218 E. Killingly, CT 06243 


phone 860-774-7623 rax 860-779-7638 


V 













SILK F ABRICS 
BY MAIL 
| DUPIONI SHANTUNG 
CREPE-DE-CHINE 
SILK CREPE 40mm/4Ply 


CHINA SILK 
SILK CHIFFON 
SILK ORGANZA 


SILK CHARMEUSE DUCHESS SATIN 
HEAVY CHARMEUSE 30mm HEAVY SHANTUNG 
SUEDED SILK CHARMEUSE SILK TUSSAH 

SILK ORGANZA METALLIC PLAIN SILK TAFFETA 

SILK ORGANZA METALLIC CRINKLE — SILK LINEN 


Sample set $7 per type 
Complete Sample Set $16 - $10 Refundable 
Call Toll Free for Free Brochure 
SUPER SILK 
P.OBOX 527596 Dept. T 

FLUSHING, NY 11352 | 


14-800- 432-7455 (718) 886-2606 


WA UD Tk DO MA GR CORA QED 


$ FROM RAGS E 
= TO RICHES ES 





Two Harness 
Looms 
E The stuf construction of a Leesburg 
E Loom insures quality firmly made products. 
+ Improved for trouble-free, smooth and effi- 
É3 cient operation. A few days of weaving will 
2% bring back the small investment. 
id * We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


CO E E Oa Gt E 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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Couture 
¿Designer 
Fabrics 
A Large 


Selections of: 


Cottons - Silks - Bridal 
Summer Weight Woolens 


Vingida Marti Fabrica 


1171; Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 








W.W. Web: http://www. VirginiaMartifabrics.com 








Out-of-print books & magazines 
| related to Fiber Arts 
||, $3.00 for next four catalogs (1 year) 


WOODEN PORCH BOOKS 


| Rte. 1, Box 262T, Middlebourne, WV 26149 


— — = — 


— 
= 





Bolivia * Peru | 


Bhutan « India « China 


Poland +- Romania & Hungary | 


CRAFT & FOLKART TOURS 
CRAFT WORLD TOURS 


'6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


The Button Shoppe 


buttons by mail 


The Button Shoppe catalog has the largest selection of mail 
order buttons. We have beautiful couture buttons for a designer 
look, buttons made from natural materials, and elegant crystal, 
glass and pearl evening buttons. Looking for fun and fanciful 
novelty buttons? We carry airplanes to zebras, and everything 
inbetween! 


FALL ‘97 color catalog - $5 refunded 


The Button Shoppe 

Dept. TP09 

4744 Oakfield Circle 

Carmichael, CA 95608 

PHONE (916) 488-5350 FOR CREDIT CARD ORDERS 
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The Original and Only Complete Source 
The largest selection of snap 


styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee Lee Company” 


P.O. Box 36108 -TH 
Dallas, Texas 75235 -1108 + 1-800-527-5271 





Soft Sophisticated 
styles 


l + Timeless Wardrobes 
al 


Textile Studio Patterns 
550H Lighthe 


Monterey, CA 93940 


Tel (408) 644-9076 
Fax (408) 645-9540 





Patterns, fabrics, and notions 
pyres for clothing, baby gifts and 
os toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $10 
Free catalog! 

Call 1-800-249-1907! 

Box 11683-T Champaign, IL 61826 

Master swatch set: $4. Over 100 swatches! 





VINTAGE APPAREL 


ES ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.% post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
' Over 1000 patterns available for 
PEL Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT.TM 
2218 East 11th St, Davenport. [A 52803-3760 
1-800-798-7979 
- CREDIT CARDS ACCEPTED — 


MY TWIN’ 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. 


1288 West Ilth Street, Suite 200- Tracy, CA 95376 * (209) 832-4324 








SILK BLANKS | 


LK BLANKS | 


QUALIN 


INTERNATIONAL Neckties * Fabrics, etc. 


Top Quality * Low Prices 

| Complete Silk Painting Supplies 
INTROD9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


| Send SASE for Free Catalog * (415) 333-8500 


1 0 l 
l>- MEASURING MADE EASY 
(uith the Two Easy Tape” ¿ Inseam Companion Tape 
>| Takes the guesswork out of measuring and pattern adjustments! 


æ From versus hack 
| 
è Each tape ¿£ long! 
1 I i 


e Find the center 
of anything! 


e Measure Crotch 
Curve and Inseam 
in one take! 


LH ENTERPRISES 
14403 Janal Way + Dept. T 
San Diego, CA 92129 


Dealer Inquiries Welcome * (619) 672-2122 


Batiks Etcetera soosankserc (228-4573) 


Unique Fabrics by Mait Visa/MC/AMEX batiks@cetlink.net 
Hoffman batiks Fabric stamping supplies Cottons, Rayons 
Indonesian batiks Buttons 


Yukata [kats 
Vest kita Books Patterns Best selection 
$5/set of batik swatches or $20 swatch club 
Great Service! 411 PineSt Fort Mill SC 29715 


TOUR GROUPS 
WELCOME 


¿0% TREADLEARE 


For All Your Sewing and Quilting Needs 
Sewing 2 Quilting Supplies 
TREADLEART WILL BSE THERE 


$ October 9-11 - Pomona Craft & Sewing Festival 

$ October 23-26 - Houston Intl. Quilt Festival 

$ November 22 - Viking Jubilee sponsored by 
Treadleart in San Pedro Calif. Call for details. 


SOUTHERN CALIF 
25834 Narbonne Ave 
Lomita, CA 90717 
310-534-5122 


NORTHERN CALIF 

1965 Mendocino Ave 

Santa Rosa CA 95401 
707-523-2122 


SK BLANKS 


Scarves * Garments | 


| 
| 


| 


Over 150 Textile Handcraft 
VIDEOS 


For your learning enjoyment!! 
Knitting, Crocheting, Tatting, 


Beadwork, Spinning, Needlework, 
Polymer Clay, Felting, Jewelry, 


Stenciling, Embroidery, 
Bobbinlace, Weaving, etc. 
FREE CATALOG 800 848-0284 

http://www. victorianvid.com 


Victorian Video Productions 
= P. O. Box 1540 Colfax, Ca 95713 


HATMAKING 
SUPPLIES 


HAT BLOCKS $20 


* Books ¢ Hat Boxes 
* Romantic Trims » Raffia Hat Kits 
pS 


JUDITH M DESIGN 
PO Box 4 
Shipshewana, IN 46565-0004 
219-768-4937 





The 
| Madison Jacket 


« Elasticized lower band 
and cuffs or 

» Softly pleated with 
Straight band 

e Snap or button closures 

e Side £ inside pockets 


Price: $12.00 + $1.50 s/h 
CA Residents add 8 1/4% sales 


“Make it 


sporty or elegant” Judy Bishop Designs 
24603 Island Ave - T73 


| Send $2.50 for color brochure Carson, CA 90745 

















¿> Canada's premier maitorder source 
for specialty sewing supplies 
1-800-SEW-FNCY 
Fabrics, books, notions and Sewfancy @interhop.net 
other necessities for allthe WwWw.sewfancy.com 
needle arts! Your source Send $5 for your catalog 
for heirloom sewing, silk Sew Fancy, Unit 25 
ribbon, couture, quilting, RR #1 Beeton 
embroidery, and Ontario, Canada 
specialty threads LOG 1A0 ~~ (905) 
775-1396 






6000+ VINTAGE KIMONO & OBI 
will be available at our next 

L.A. show for $8 to $150 each. 

Please get on our mailing list 


for all the details! TEXUBA 
«4 13428 Maxella Ave. $342T, | 
“Sls Marina del Rey, CA 90292 
(310) 827-8535 NO MAIL ORDER 








New York Theatrical Supply, Inc. 


A Source of Feathers, Bridal Satin, Fake Furs, 
> Stretch Lace, Spandex (print « solid), 
Tulle, Spandex Mesh, Cotton Lycra, 
Stretch Velvet & Velour, etc. 
Mail Order Welcome 






Theatrical 


so. 


263 W. 38th Street, Store #3, New York, NY 10018 
Fax: (212) 840-3159 


Phone (212) 840-3120 













Costume Fabrics, Sequins & Rhinestones, 
Trims, Feathers, Notions, Hats, Millinery 


PLEASE CALL FOR YOUR "==" am 
CATALOG OR SEND $2.00 TO: 


2400 East Colonial Drive, Suite 28F, Dept. 


Orlando, Florida 32803 
CALL (407) 898-3646 FAX (407) 894-8818 


Personalized 
Quality Woven Labels 


Made ¿ Especially fa You E 4 Mii 
Elane Paloas {seid 
BY 


_ 278 - 5/8" Kuiatds Kreations 
White w/ Blue & Gold | 


103C - 1 1/4” or 63C - 5/8” | 
j cH CLarolice 
(jigineal 


“By” or “For” White w/ Gold | 
800K -1 1/4" or 81K- 7/8" 78PB - 7/8" 1 Your Choice Wording 
White w/ Grey 24PB- 5/8” J White w/ Blue & Gold | 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as "The Finishing Touch." Other | 
styles plus care & size labels avaitable. US. Funds. Add $3.50 P&H. | 
For FREE color brochure, write or call (800) 843-1111, 24 Hours. 
20 for $14.95 + 40 for $24.95 +» 100 for $49.95 
| 250 for $75 + 500 for $125 + 1000 for $149.95 
| Prices based on one name, one style only. VISA-MC-AMEX-DISC 
| Charm Woven Labels? 
2400 W. Magnolia Blvd. + Dept. T + Burbank, CA 91: 506- 


“Your Choice Of 
“Word. ing 














FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S, check or money 
order along with your name and address to: 


MNIDKIC GALLERY 


146 W. Grand River + Williamston, MI 48895 
(517) 655-4573 











#017 WOVEN PATCHWORK 


Create this unusually pieced garment by weaving 
layers of 2 or more fabrics. Finish the edges with 
the coordinating fabric from sides and sleeves! 





PAW) 


prints 


Paedicre Company 
FREE wr ondes! 
hep. | 


17418 Loryon Live 


iworwle Falla WA 


Al pres molded XS - Sxi 
511 95 ppd 





















780252 
800-491-4273 


SAS PA 
> Welcome! 







hitp://www.purrfection.com $ 





> A se E E 
BUTTONS < CLASPS e CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 > 707/829-3529 


A AA A 





KRUH ao ee gnister 
NES a 


A Merchar ‘nants ta hine Knitter 


ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 
To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS + PO BOX 1587-T* AVON, CT 
06001-1587 æ ,,, 1-800- 248- KNIT 


çe at uring © 
compute po 


the Mac 


a i 
ee n . 
=. aaan A T: 


{Z T = WAR A f° 


WARNING!!! 1! 

Don't clean, repair or store your antique fabric 

J or vintage clothing until you've read this free I 
report “How To Preserve Your Antique Fabric 

l Into The 21 st Century.” Call my free recorded l 
message line 1-8 0-354-4477 anytime, 

i 24 hours a day, 7 days a week. Your report will | 
be sent by mail, no cost, no obligation. 
No salesman will ever call. | 


A A A A ee a 









fed Fi Fabre » Labels 


= g Designed to 
SEW ON STICKON IRON ON Your Needs 


Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 


FREE Introduction Package 
T 1-800-944-4696 


Includes: Colorful Samples Printed 
Y on Various Fabrics + Order Forms * 
List of Care, Content & Size labels. 


GENERAL LABEL MFG. + P.O. Box 640371 + Miami, FL 33164 | 











Rayon, metallic, 
ooo 


a COtton and other 
A embellishing 
threads. 
Send SASE 

for current 
catalog. 


Guiera and Homea Sewers 
Post Office Box 898 
Horse Shoe, NC 28742 
Ti 0x1) 592- 5128 


e-mail: threadlady @ioa.c com 


=) Judy Morin, Prop. 
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COUTURE 
To order your personal samples please call 


214-739-2772. 


FABRICS 


A $5.00 fee for samples will be subtracted 
from a $50.00 purchase. Amex-MC/Visa accepted. 


Richard Brooks Couture Fabrics 
Dallas, Texas * 75225 


6131 Luther Lane * Suite 200 + 





PRESS LIKE THE PROS PORTABLE COMPACT 
with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 

ER 7 Y Buy From Factory 

i al À gu me i Distributor and Save 

l l (| Retail: $329 Y” Solid Steel Construction 

I Special Y Full Factory Warranty 
Offer: $188 Special Offer: $598 














Special 
This Month 
on Juki Sergers 


We carry a full 
line al commercial 
Sang machines 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 
Telephone: 800-356-1784 Fax: 773-486-2665 
| ALL CREDITCARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 





RENA S SANCE 


BUTTONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons. 
Include SASE forresponse and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel (312) 883-9508 Fax. (312) 883-9516 
VISIT OUR RETAIL SHOP IN CHICAGO'S LINCOLN PARK NEGWZOKHOOP 
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3 + Baltazor's 


Laces * Fabrics 
Lace Making Supplies 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 


1-800-532-LACE 


DEPT: T, 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 











TANNED FURS & SKINS 


|| FoxeBeavereMinkeCalfskineLambskineRaccoon 
MuskrateRabbiteOpossumeReindeereErmine 
and more! For all your sewing, trimming, etc! 


Large or small quantities available. immediate shipping. 
Credit cards or COD. $1 for complete catalogue. 
H. E. Goldberg & Co., Inc., Dept. TH, 
9050 M. L. King Way South, Seattle WA 98118 


92 THREADS 


+ * Unique Designs * Hard to find Imported Fabrics, Laces, 
+ Notions, and Pattem all included. Pius a FREE gift with order. 


f C.V.Heirlooms 





Make E Own Heirlooms! 


* Affordable * Heirloom Sewing Kits *Easy to Make 


“a 
a i, ná 


For a Catalog with $10 Coupon Send $3 to: + 
2166 Hayworth Rd, Dept.T-97, Port Charlotte, FL 33952 | 


Soo ee a a 1 
E i a ee ee ma aaa a ee e ee ee a 
o E. = 


Woolen Mill Store 


Located at the factories! 
Best Prices on Fabrics & Yarns! 


Portland, OR (503) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 








Flat a O for the Fashion Industry 


Workbook with Step-by-step instructions. 
Over 60 illustrations of garments. 

Learn to draw garments on figures. 
Communicate designs and ideas. 

Novice to professional. 

Self-instruction or reference. 

Sketching, tracing, or scanning. 

Send $22 + $3 s&h, check or money order to: 
(CA residents add $2.00) 


D AX 
P.O. Box 42575, Los Angeles, CA 90050 








Y 100% COTTON for SEAMLESS PROJECTS! 
Y FACTORY PRICING, FREE Estimates! 

Y CUSTOM-MADE or DO-IT-YOURSELF 
Y MACHINE WASHABLE-NON-TOXIC 


e Tablecloths 

e Wall-Covering 

@ Slipcovers MMC E 
e Bedspreads e Banners, etc... 


Send 52 for YOUR Planning Kit & Fabric samples to: 


MC/Viso-CAllor FAX - TOLL FREE HOMESPUN 
1-800-251-0858. Askfor... Box 4315-1107 
KIT #7107 1000 Oaks CA 91359 


email: corporate “homespunfabrics.com 


è Draperies 
e Upholstery 





E REWEAVING BUSINESS iE 
E OPPORTUNITY 


Earn up to $40 an 

hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 

clothing stores, etc. 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 

Chicago, IL 60640. 














FABRICS & 
- SUPPLIES FOR 
| OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


The RainShed Ine. 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 





Hand Selected Fine Fabrics Ba EB 


Distinctive E q 
Imported and Domestic Fabrics \, mm 2 AS e th: y 
“NA 
i Y -À oF 
Í AN 
For your swatch selection send 
name, address and $5.00 per 


a) WOOL & CASHMERE; 
category (refunded with order) to: $ 









b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 









Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


Located in Historic Charlottesville / e-mail: IfabriquesGaol.com 






















BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
or from 
Alma Gulsby 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail / Fax (334) 665-0072 
alma‘aidatasync.com 
$20.00 ppd. include name and model 
of vour sewing machine. 


NIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 
















4") 14 p the long aivaited definitive | 
a i F reference to lace and lace 
] pas A The eee Presuna n fl 
da! systematic approach 
- . . covering techniques, 
De Illustrat ed evolution of styles, related f 
¿ $ A laces ut historical notes 
+ E 








%a] Dictionary by judyth L. GWYNNE. 






F E 4 hardcover 

Fard of S49. 00 ppd 

js ents add sales tax 

n FiS L 
<r ace 

k% L ACIS 
h } La > PI 3163 Adeline Street 
TA 00 Berkeley CA 94703 
sl, a rel: 510-843-7178 
ey fax: 510-843-5018 


visi Our web site al 
www ..facts.com 
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a suai 3 le Bead Shop 
‘ Inc. 


*Beads * cee & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
"Beaded EarringS''.....ooccccconanccononenionnenano $5.00 





“Beaded Clothing Techniques”.. 
“Contemporary Loomed Beadwork”. sess 
“Flash Jewelry Making 4 Repair Techniques”................o. $5.00 


S90 50 for Catalog (refundable with first order from catalog) 


Dealer Inquiries Invited for Publications 
Promenade + P.O. Box2092 + Boulder, CO 80306 + (303) 440-4807 





For KNITTING and WEAVING 
Novelty yarns, beautiful textures, boucles, seed, chenilles etc., 
many fibers. Please send $4 for information, yarn sample and | 
11 page color catalog. Also free close-out sample. Wholesale. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 | 
1-800-237-6594 + 212-725-0162 


Classic Whiting a Box 


Solid Cherry 


16 7/8” Lx 8" Wx 7” T 
Call for Free Brochure 
Timber Cove Heirlooms 


Dept. T+ RFD #1 Box 3590 + Lubec «ME + 04652 
207-733-2912 


e-mail: wplaut@nemaine.com 


Functional clothing | 
and gear designs. 
Brochure $1.00 
(free w/ order) | 


Ex xDOS| 


JOS Sewing Patterns 
Fleece Gloves Shell Overmitts 














lg A \ #45 Choose either pattern #75 | 
A for $6.50 

| or 
li S Batt) a K` 


d “ay $ i 00 YY www. ae org/~ce 


PO Box 2144 Corvallis, OR 97339 Msg FAX: (541)752-1806 | 





I a F 
> 100% Silk Batting ; 
Š One of natures wonders! 3 
4 An all natural fiber (it breathes) S 
2 It drapes beautifully 3 
¿ ls light weight ? 
= Easy to quilt by hand/machine 5 
? Sizes from 20” x40” ($25.00) to d 
S 60” x 80” ($99.00) = 
x For sample, send $2.00 to: > 
> Mulberry Silk & Things ? 
4 P.O. Box 150T 9 
ž Rocheport, MO 65279 A 
E (573) 698-2102 3 
Lp ams uage hays y ans Ruagnye sthays y K 








fittingly Sew 1.2 
Computer 
e Design your own custom-fit patterns 
e Change the shapes of curves * Create 
facings and yokes + Determine fabric 
requirements + No limit on size range 
e Print to system printer + Plan layouts 


Windows or Macintosh systems available 


Contact: Knitcraft, Inc. 


500 N. Dodgion Ave. 
Independence, Mo. 64050-3023 
Call: (816461-1217 Fax: (816)461-5505 
Web: http://www.knitcraft.com 


INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 





*RIBBONS * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...$2.00 


NEEDLECRAFTS BY DONNA 
BOX 1456TH, COSTA MESA CA 92623-1456 


PH/FAX:714-545-8567 
e-mail: donnaf2@juno.com 


OUTDOOR FABRICS) 
We have the best selections of outdoor f abrics available 


Fabrics, notions and 100’s of patterns for: 


*Backpacking 

«Climbing Back Nine Rain Suit 
Pattern 

‘Boating $11.00 ppd 

Cycling 

‘Retail & Whsle. 


Catalogue $3.00 (refundable) or FREE with purchase 


| 
8702 AURORA AVENUE NORTH | 


SEATTLE, WA 981903 
Phone 206-525-0670 FAX 206-525-0779 
http: www.seattle2000.com/seattlefabrics 


Aided Pattern Software | 








A] P- TA Desigend” 


The Best Doll Clothes Book 
by Joan Hinds and Jean Becker 
just got better! 


| Now sized to fit BOTH American Girls@| 
and Magic Attic Club® dolls 


| 20 patterns to fit 18° dolls. 
| $19.50 + $3.50 s/h 


1-800-365-5257 


Free brochure available 


|-ancywiork sge, 
| and : ane 
Fashion €18) 


4728 Dodge St., Dept. T 
_ Duluth, MN 55804 _ 


Invest ... 


#104 - Princess-line 
vest with angular, 
circular, or square- 
cut lapel, front tab, 

and hemline. 
$12.00 (incl. S/H) 

(WA res. add 8.6%) 

e Visa/MC 


Multi-sized 
XS-XL 


A FAX (425) 068-6831 


With Eli Designs 


2527 225ih PL NE, Dept T, Redmond, WA 980453 


Burn-out velvet techniques 


Cutwork e Applique 













FABRIC REMOVER 


For a 4 oz. Fiber-Etch, a Tips & Techniques 
booklet, and Specialty Fabric swatches, send 
$11.95 + $1.90 p/h to Silkpaint Corp, P.O. Box 
18T, Waldron, MO 64092. Tel. (816) 891-7774 


e Head mounted — hands free magnifiers 
* Brings work closer into focus than 
regular magnifying glasses. 


222 TN e Kerrville, TX 78028 
210-896-6060 
E-Mail: sales@mageyes.com 


WHOLESALE DEALERS WELCOME 


october/november 1997 93 


Marketplace 


Simple millinary techniques 


Making Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry /; 
Millinery & More! . 
Plus Accessories 
and Underpinnings z i 
200+page catalog - “Ant roducing An 
$5.00 4th cl, $8 A / fer 120 


MC/Visa okay cr \ nes a JA y l 
| AlrerYears R | "Woodstock" | JELI | 
(a Visit our store! or t E C stume ‘ $14 00 f; gee 3 E Sl i 
3749 E. Colorado Blvd., Pasadena CA 91107 \ $400 sem J Reva 
Phone (818) 585-2994 fax (818) 432-4530 j ki | 


Tear-drop shaped hat 
| For all occasions and bridal 


Hat Boutique of Ivy-Mar 
866 Madison Ave., Ypsilanti MI 48197 
313-482-5876 


P.O. Box 837 Longmont,CO 80502-0837 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 
Everything you'll need for stringing 
Quantity Discounts 
SEND $1.00 CASH TO 


ART TO WEAR 
| 5 CRESCENT PLACE, RM. 20 + ST. PETERSBURG * FLORIDA 33711 





FREE stethoscope pattern with 
ames Geen Ge Ge Ge eS GE GS Ge WES any purchases (expires 9/30/97) 


lea SEWING/| Sa: seruos.Suy man 
DRESSMAKING! 1-800-332-1582 


= PROFESSIONAL | Ls 
hane i g. wil Quit 


Unique home study program features speed-up] 
methods and factory shortcuts in a simple, easy- 
to-understand format. Updates experienced 
home sewers - starts beginners off right. 
Special how-to assignments and study aids bring| | eTa magazine 
professional, practical results. We show you how — E afi 
to make and save money on every sewing ote devoted to 
operation. Diploma awarded. FREE BROCHURE the Art Quilt 
describes opportunities and program in full detail. l 
No obligation, no salesman. 
Write or Call Today! 1-800-326-9221 i 
LIFETIME CAREER SCHOOLS, Dept. TIO3A7 
101 Harrison Street, Archbald, PA 18403 
q ACCREDITED MEMBER, DISTANCE EDUCATION AND TRAINING C COUNCIL UNCIL y 


PLUS BOOKS! 


Boonsboro Lace Eo. 


SS lace/Beading/Crystals/Notions and More 

BF) For Catalog, Send Your Refundable 2.00 
To PO. Box bt Boonsboro M.D. 21718 
With Name/Address or Call 301-432-7437 


Fax 713/975-6072 





e Now available + 


at participating retailers 


A Treasure Chest of | } The 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 
Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 





Program 
by 
Dos de Tejas Pattern Co. 


Inquire at your local retailer 
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ay AN INSTANT MILLINER 


For instructional video, send $15.95 + $4 s&h to: 


| Park Bench Pattern Company m 





Phone: (303) 772-5746 or Fax: (303) 772-5728 


visit us online at www.SewNet.com/ParkBench 


Medical Uniform Patterns & Egone 





: Magaz ine 


4 quarterly issues $28 
Sample copy $7 
($10 overseas) 


Send SASE for our list of Art Quilt books 
To subscribe, send $28 ($38 overseas) to: 


ARI Oi ILT Magazine- Threads Offer 


PO Box 630927 / Hotton TX 77263-0927 
MC/Visa accepted 





Pattern of the Month: 





BOOK OF 
HOME 


f SM INSTRUCTION 
a “ic 
SHOEMAKING 2 DA 


Made fram scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


Calitorma orders add $1.60 sales tax (415) 345-8012 


The revolutionary new hanger for drying 


“broomstick” style , skirts, shorts, and dresses: 
¢ Easy to use and much faster 
drying time. 
s NO twisting, knotting, or 
strings. 
¢ After drying items can be 
stored in closet on the 95 


id | Dealers Welcome 


Includes shipping and handling 
TX Residents add 7.75% Sales Tax 


EA pes Machine Supply Co. 
308 W. Main 
Arlington, Tx 76010 


E 1-800-992-9244 









COMPREHENSIVE SWATCH CATALOGUE | 
Includes the Fine Handsewing and lace € Button catalogues pfusactual swatches 
of Swiss Batiste - Imperial Batiste - Cotton Lawn (including “Liberty of London”) 

- linens - Organdies - Velveteens - Featherwale Corduroy - Silks - Pima Cotton~all 

presented in a THREE RING BINDER updateable format. $24.00= $4.00 S&H in US 

MAIL ORDER LINE 1-800-948-3455 

Customer Service & Inquiries call 704-452-3455 

$15 Minimum Merchandise Order Visa & MasterCard 
Send Orders To: MiMi’s Fabrications 

77 Howell St. : Waynesville, NC 28786 

















5 KNITTING PATTERN BOOKS 


BY Betty Lampen 
Book I-"Miniature Sweaters" 
Book ll-"Miniature Pullovers" 
Book Ill-"30 Mini Designs" 
Christmas Ornaments -2 1/2" tall 


for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


Betty Lampen - Dept.T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 
http://www.bettylampenknitbooks.com 





| CANADIAN CATALOGUE | 
| SILK RIBBON , CRAZY QUILTING | 
BOOKS & VIDEOS 
Order Free Catalogue From 
Victorlan Pleasures 


Box 3883 
Olds, Alberta, T4H IPS 


1-403-556-3999 - Fax: 403-556-1686 
Toll Free : 1-888-EMB-SILK (362-7455) 


O a TA 
Sew delightful! Pattern to make jeans, shirts, 
nightie, pj’s, jacket, backpack & bean bag chair. 
Send $7.50pp to: Mother Moose’s Sewing Rm. 
P.O. Box 17, Bensenville, IL 60106-2642 4” 


A must-have item for all Sewers, Quilters and Graji 
JUMBO BLOCK & PRESS BOARD,, 
A Large Design Layout and Pressing Surface 
. panes 22° by 60" work surface > 
or 


e Press 54” fabric, tablecloths, = 
quilt backs, etc...This is a 
time saver. 

e Twoinch layout pinable grid, 
and rulers for measuring. 


e Centered grid for checking 

block size. 
» Light weight wooden board, 

fits securely on your ironing board, 
+ Made in USA from high quality 

wood and durable fabric. 
e Notools or installation hardware required. 
For additional information see our web page:www.citizen.infi.net/~sqsprdts 

$79.95 including shipping 
Virginia residents add 4.5% tax 
(MC/V Discover/check/MO) to: 
SOS Products, 7377 Brookmoor, Warrenton VA 20187 
1-800-641-6141 
Ask about our Custom Made Quilt Hangers 


BLOCK = Pr 


3 en r 
esign layout and pressing (© = ===" === ss === ii 
N i oe 
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e Lingerie Supplies 
e Lycra & Activewear 
e Bra Supplies 


e Cotton Knits 
Catalog and Samples $2.00 Refundable with order 








SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. T-75 


] Huntsville AL 35801 (205 )536- -4405 (205)536-5488 fax 


E * E L LI = a ae A AA © 













PATTERN E 540 
FROWT-HOOK 


$8.95 453.50 5/4 f 





ILLUSTRATED BROCHURE $1.50 (COLON SWATCHES $1.00) 
INCLUDES DISCOUNT COUPON! 
VISA A MASTERCARD ACCEPTED 


(619) 442-1167 


ELAN PATTERN CO.,DEPT. T 
534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 


World's Targest Selection! 
Shipwreck Beads 


2727 Westmoor Ct SW 
Dept. TH 
Ofympia, WA 98502 
360-754-2323 


| Full Color ( ‘atalog 


available for $4.00_. 


www shipwreck.com 





STARDUST 


JACKET 
Patchwork Stars are 
used to enhance a 
N classic loose fitting 
SS strip-pieced bomber 
” jacket. Zipper front 
with elastic cuffs 

ae and waist. 
Multi-sized: 8-26 $12.00 (Texas residents add 8.25%) 

Color catalogue: $2.00 or FREE with order. VISA/MC accepted. 

COLOR ME PATTERNS by Shirley Stevenson 
(830) 367-2514 PO Box 1909, Kerrville, TX 78029-1909 


BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools + Books + Precious Metal Findings 


Competitive Prices + Quantity & Designer Discounts 
Catalog #1 $2.50 + Bead Sampler #1 & FREE Catalog $10.00 


BEADS FINDINGS 


SOHO 205-739-6114 
SOUTH PO Box 1324 Cullman, AL 35056 





CUSTOM COVERED BUTTONS & BELTS 1 


CUSTOM COVERED BUTTONS & BELTS 
IN YOUR FABRIC, SUEDE OR LEATHER 
i OR OUR PATENT, SUEDE OR LEATHER 
i SEND $1.00 FOR CATALOGUE (refundable with order) i 
THE BELT & BUTTON CONNECTION, INC. 
| 120 Jersey Avenue, New Brunswick, NJ 08901 
Tel# 1-732-448-0600 Fax# 1-732-448-0631 I 
I Web Site http://www.beltbutton.com 
L — — — Email infoabettoutton.com J 


Ear Up To $ 2 1 Tus = a) 
A Week! 19 


"My Py" year non- kepa research REVEALS 15 ne 
honest companies always needing help. Start ~ i 
IMMEDIATELY! Write me today lor my FREE — AR 
B page "Sewing-Al-Home” employment report! = 


Ruth OO, Box 333-T, Arlington, KS 67514 
















Delectable K 
Mountain 


Fine textiles and butto ma Y 


E APTA ay, 
i ET pl Sree 
. S 










P of all natural (new) old world 
textiles & buttons. 


Send $2.00 and SASE for color button brochure. ' 


125 Main Street 
Brattleboro, Vermont 05301 
802-257-4456 
Come visit our store 











SAF-T-POCKETS 


Two unique new patterns with up to 
10 hidden, hold everything pockets. 
Wear everywhere, anytime! Includes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 


Multi-sized: 6-20. $13 each post paid 
Brochure $1, refundable with order. US funds 
Shoppers Travel Tips Booklet $4.50 VISA/MC Accepted 


Vest 29500 





KEEP YOUR CASH UNDERCOVER 
AND YOUR WANDS FREES , 


SAF-T-POCKETS | 
(503) 643-1968 






journey 


Jacket 
59600 





AT? NW Frc saad RO 
631 


PORTLAND, OREGON 
- 97229-8568 














SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9 x 12"- $24.95 , six 9” x 6”- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lamés 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at www.shocase.com/uscrap/ 


Beautiful Fashions Begin 


with Beautiful Fabrics. 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS + LINENS + RAYONS 
COTTONS + WOOLS - LUXURY BLENDS 


For a season's subscription send $15 to: 


Sawyer Brook. 


DISTINCTIVE FABRICS 


P.O. Box 1800T + Clinton, MA 01510-0813 
508/368-3133 












= = Ribbons by the yard 
INSPIRATIONS - QUILTS JAPAN - BEAR CREATIONS 
Australian EMBROIDERY & CROSS STITCH 

The usual and the unusual in American, English, Australian, and Japanese 

Embroidery, Silk Ribbon, Teddy Bear and Quilting books and magazines 
2mm, 4mm, 7mm, 13mm, & 32mm YLI Silk Ribbon & MOKUBA Ribbon 
Catalog $3. - Refundable on 1st order - Major Credit Cards - Classes 

13626 Dornock Cl. Herndon. VA 20171 — 703-435-0150 





FREE Color Brochure 
of Batik Panels as used 
in Threads No. 72, p.32- 33 
Affordable, 100% quality cotton, 
hand- painted, washable. 100's 


of designs: fish, birds, butterflies, 
cats, masks, dragons, etc. 


Call toll free 1-888-522-2845 
( 1-888-LABATIK ) or write 


2605 Oceanfront Walk, San Diego, CA 92109 
labatik@adnc.com 


Join our Bali Bundle club and receive 2 14 yds of limited 
run, batik fabric from Bali. oda and all hand done. 


Wrapport Ltd. 


A Quality Store for the Sewing Enthusiast 


Designer wools, velvets, cashmeres, silk 


broadcloth, crepe, chiffon, evening fabrics 
Swatches Available 
* Sewing instruction beginner to advanced 
43 Broad Street, Red Bank, NJ 07701 
732-224-8810 Tues. - Sat. 10-5 
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Classified 


The CLASSIFIED rate is $4.75/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the December/January 
issue is September 10. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to con- 
tent of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links--for a flat rate 
of $25.00, we will hyperlink your ad to your own 
website. Call Nancy Clark at 1-800-926-8776, ext. 
534 to participate The deadline is the same as our 
issue deadline. 


BOOKS 


LEARN TO PRODUCE PHOTOS AND DESIGNS 
ON FABRIC.Read Blueprints on Fabric, B.Hewitt’s 
bestseller! $19.00 postpaid. 1-800-356-0445. 





PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 


Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 


Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


MAKE MONEY SELLING YOUR CREATIONS. 
Helpful book tells you how. Send $8.95 to B.C. 
Griffin Seminars, PO. Box 16224, Oklahoma City, 
OK 73113. 


BUSINESS OPPORTUNITIES 


FANTASTIC, FUN HOME BUSINESS! Make a $ub- 
stantial income distributing wild organic products. 
Call for free information. $100 min. (800) 697-5129. 


GREAT HOMEBASED OPPORTUNITY!!! $480.00 
weekly possible sewing haircutting capes. Free infor- 
mation. Send long SASE: City Capes, Post Office Box 
2095-T, Vacaville, CA 95696. Member Vacacille 
Chamber Commerce! 


SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME! We Buy From You! Prompt Payments! 
Adorable patterns! Fun To Make! Free Information! 
541-265-2499 or SASE: SANDCASTLE-TH, 255 S.W. 
9th St., Newport, OR 97365. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and self-addressed stamped enve- 
lope: AMERICAN HOME CRAFTS, Box 700TH, Va- 
caville, CA 95696. MC/Visa. 


GET PAID FOR READING BOOKS! $100 each. Send 
name, address: Calco Publishing (C-149), 22 North 
Plains, Wallingford, CT 06492. 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free: 1-800-467-5566, ext. 4046. 


GREAT EXTRA INCOME IDEA! Assemble products 
at home for best companies. Information Call: 
1-800-377-6000. Ex. 7360. 


FINANCIAL INDEPENDENCE WITH SEWING! 
Learn methods directly from successful crafters with 
exciting videotape program. Avoid costly trial and er- 
ror! (800) 447-1750 for free packet. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty placemats! Rush $1.00 and SASE: 
KITCHEN CRAFTS, Box 2310TH, Vacaville, CA 
95696. MC/Visa 
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BUTTON STORE FRANCHISE! Butonique the button 
boutique Franchises are available! Own a retail busi- 
ness that sells clothing buttons from around the 
world. This is the retail concept sweeping the country! 
Butonique Franchise Information Call 1-800-585-8971. 


EARN $456.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


$477.00 WEEK IN HOME BUSINESS POSSIBLE. 
$1.00 and LSASE: Resources, Box 112063T, Carroll- 
ton, TX 75011-2063. 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellent income. FAX 
801-628-7985. 1-800-I-MADE-IT. 


BUTTONS 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualiified accounts only. Large selection over 1700 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Buttons.Call for information. Full color catalog 
$25.00 plus 3.00 S&H. Rebate $10.00.. MARILYN’S 
BUTTON SALES CO. 10121 EVERGREEN WAY 

4 T028, EVERETT, WA 98204, PH 1-800-422-1434, 
Fax 206-710-9219. e-mail buttont+ewe@aol.com 


WHAT WONDERFUL BUTTONS! Unique, bright 

hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. P.L. Greene’s, 1100 Olive, New 

Haven, MO 63068. 


BUTTON STORE FRANCHISE! Butonique the but- 
ton boutique Franchises available. Call 1-800-585- 
8971. See Business Opportunities. 


COVERED BUTTONS, BUCKLES, BELTS. Your 
Fabric. Bristol Button Company, 23458 21 Mile Road, 
Tustin, MI 49688. (616) 829-3119. 


CATALOGS 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More.. FREE Giant Catalog. Solo, P.O. Box 378C 
Foxboro, MA 02035. 


STAY HOME! MAKE MONEY addressing envelopes. 
Valuable details $.30. Lindco, 3636-TS Peterson, 
Chicago, IL 60659. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516 


CLASSES 


WORKSHOPS IN THE MOUNTAINS OF WEST- 
ERN NORTH CAROLINA. Lacemaking, knitting, 
quilting, dollmaking, more. 1-800-FOLK-SCH. John 
C. Campbell Folk School, One Folk School Road, 
Brasstown, NC 28902. 


CRUISE AND QUILT; Seminar instructors Elly 
Sienkiewicz, Joen Wolfrom,Judith Montano, Darra 
Williamson plus others sailing from Houston Nov. 1, 
1998. Call Cathy Gunstone at 800-456-8183. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y3, 101 Har- 
rison Street, Archbald, PA 18403. 


FABRICS 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655 email: lindas@oxford.net. www.ox- 
ford.net/ “lindas. 


VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office. Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS 1JoO, 
905-468-3151. 


POLARTEC® FLEECE SAMPLES & CATALOG 
$3.00. Visa/Cheque. Glacier Mountain Textiles, 1650 
Pintail Place, Courtenay, BC V9N-8L8. Phone/Fax 
250-334-0684. 


OUTDOOR FABRICS—Patterns, fasteners, zippers. 
Free catalog. (941) 378-1620. Quest Outfitters, 619 
Cattelmen Road, Sarasota, FL 34232. 


SUPERIOR AFRICAN FABRICS. 30 pieces assorted 
8 square inch samples and order form. Send $20 
check or money order to Superior Fabrics Inc., 331 
W. 57th Street, Suite 120, New York, NY 10019. 


AUTHENTIC AFRICAN FABRICS. 100% cotton 
prints. $2.00 refundable. Sew Fabulous. Dept. WS, 
Box 742, Mt. Morris, MI 48458. 


VINTAGE JAPANESE KIMONO FABRIC send large 
self-addressed stamped envelope for catalog to AH! 
KIMONO, 4913 181st Place SW, Department T, Lyn- 
nwood, WA 98037. 


CANADIANS! Melanie’s Actionwear Fabrics. Lycra® 
Solids, Velvets, Foils, Holograms, Laces, 

Cottons, Lingerie Kits, Notions and more!! Samples 
$10.00. 7 Main Street, Norwich, Ontario NOJ 1PO0. 
(519) 863-3383, Fax (519) 863-3487. 





PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national (TM), 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Six 12” x 14” pieces, $20ppd. Katie's Vin- 
tage Kimono-TH, PO Box 1813, Belfair, WA 98528. 
LSASE for catalog. 


UNUSUAL FABRICS—Many knits; also camouflage 
fabrics.$2 00 and LSASE for samples. JOYCE's, Box 
381-T, Morrisville, NY 13408. 


SILK/POLY-SILK SCRAPS from famous tie manufac- 
turer. Sizes range from 6” x 8” to 22” x 36”. Perfect 
for scarves, quilting, etc. $5/Lb. Or five pounds for 
$20. CHIMERA, 1200 North Peters, New Orleans, LA 
70116. (504) 866-6255. 


LINGERIE/ACTIVE—WEAR FABRICS WHOLE- 
SALE. Catalog, samples $5.00, refundable. Fay’s 
Fashion Fabrics, 1155 Webster Drive, Pensacola, FL 
32505-4553. 850-455-7866. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


FAUX FUR BARGAIN BOX (approximately 10” x 10” 
x 18”). Each filled with aluxurious selection. No less 
than 5” square, to as large as 8” x 20”. Great for all 
projects! $18 including S&H. From Grandfather’s At- 
tic, 202 S. Fulton St., Allentown, PA 18102. 
Phone/Fax 610-437-5462. 


READY TO PRINT BLUEPRINT FABRIC & PAPER. 
Create designs quickly in sunlight. Complete instruc- 
tions. Yardage: colors available. Brochure/order 1- 
800-356-0445. 


BLACK, WHITE VISCOSE RAYON CHALLIS, 60” 
laundered cotton sheeting and 10-1/2 oz. knit. Sizing 
removed. Preshunk, Excellent for garments. Catalog: 
1-800-356-0445. 


Classitied 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


SHOP AT HOME. Faux chenille kits, polar fleece, fash- 
ion, bridal, swim, quilting. Visit our Website or Call 
www hartsdalefabrics.com (914) 428-7780/7790. 


ASIAN TEXTILES: 5 Japanese yukata $65; Bali 
sarong $15. SASE for complete catalog to: Good 
Goods, 14411 Chrisman Hill Dr., Boyds, MD 20841. 
(301) 515-5119. 


MOHAIR~beautiful luxurious mohair/wool fabric in 
sensational solids and phenomonal plaids. Made in 
the USA. Swatches $5.00. OT Sonora, PO. Box 1154, 
Sonora, TX 76950. Phone (915) 387-2524. Fax (915) 
387-2271, www.texasmohair.com 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, 
#7, Lafayette, CA 94549 

http://www.netvista.net/” cjmco/ 


****L ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for 
activewear, skating and dance costumes, drill team 
ensembles, swimsuits and lingerie. Large selection of 
lycras, tricots, powernets, glistenets, stretch laces 
notions, underwires “push-up” bra cups and lots 
more!!!!Catalogs w/Wholesale Price Lists: 

Regular Catalog-$3.00. Color swatches-$2.00. 
Bridal Lace Catalog-$3.00. LACELAND, 

P.O. Box 1504, Sugarland, TX 77487-1504. 

(281) 983-5223 Phone or Fax. 


FOR SALE 


THREADS ISSUES #1-30, $300 OR BEST OFFER. 
Ruth Meyerson, 1744 Banyan Court, Boynton, FL 
33436-4627. Call evenings. 561-736-3131. 


EMBROIDERY MACHINE. Must sell, single head 
$13,500, Call Randy 714-722-9026. 


FOR SALE; 25 YEARS ESTABLISHED NEEDLE- 
POINT STUDIO. Owner wants to sell business or in- 
ventory of approximately 400 original designs with 
right to copy. Located in Southern CT. For more in- 
formation write to: Suite 188, 25-13 Old Kings High- 
way, Darien, CT 06820. 


THREADS MAGAZINE ISSUES 1-20—$180.00 or 
1-10, 11-20—$10.00 each. Also: Marrow industiral 
three thread serging machine double (1/4 inch) 
needle. Make offer. (203-866-1479). Carol. 


KITS 


INTUITION DOLLS, FLYING ANGELS, and other 
inspired kits from ultra creative cloth doll artist. Free 
brochure. Victoria O’Neill 1-800-860-2118. 


KNITTING 


NATURAL FIBER YARNS. Free catalog. Carodan 
Farm, Dept. T, 156 Shepherds Hill Road, Sta- 
nardsville, VA 22973. 1-800-985-7083. 


LEATHERS 


SUPPLE LEATHERS. Suedes, nappas and prints. 
Wholesale accounts welcome. Brochure $1.00. D’an- 
ton, 5530 Vincent Ave., N.E., West Branch, lowa 
52358. (319) 643-2568. 


MISCELLANEOUS 


SLIPCASES FOR YOUR BACK ISSUES. Bound in 
dark green and embossed in gold, each case holds 
at least 6 issues of THREADS and costs $8.95 

($24 95 for 3, $45.95 for 6). Add $1.50 per case for 


postage and handling. Outside U.S. add $3.50 each. 
(US funds only). PA res. add 7% sales tax. Available 
in 2 sizes, please indicate your choice. Larger size is 
for issues 1-26. Smaller size is for issues 27 to pre- 
sent. Send your order to: Jessie Jones Industries, 
Dept. 95THD, 499 East Erie Ave., Philadelphia, PA 
19134. 1-800-825-6690. (No P.O. boxes please). 


SMALL ADS YIELD BIG RETURNS. Call Nancy Clark 
for information. 1-800-926-8776, ext 534 or write to 
THREADS Advertising Department, P. O. Box 5506, 
63 South Main Street, Newtown, CT 06470-5506. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
SIZES. Large Variety BASKETWEAVING supplies Re- 
tail Wholesale. Catalog $2.00. Royalwood Ltd., 517- 
TH Woodville Road, Mansfield, OH 44907. 1-800- 
526-1630. Fax: 419-526-1618. 


NOTIONS 


SILK BIAS AND THREAD. BEST SCARF CLIP 
MADE! Silk earrings, buttons. Custom orders. Silk, 
Rayon Capes. You design. Catalog: 1-800-356-0445. 


HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


STERLING NEEDLE THREADER U,S. $20 ppd. In- 
ternationally Visa/MC. Thimbles by TJ. Lane, 9666 
E. Riggs Rd., Ste 401-247, Sun Lakes, AZ 85248 USA. 
(602) 895-2771. 


PATTERNS 


18” DOLL EASY SEWING PATTERNS. Designed for 
adults, beginners and children. Good to use for 
sewing classes. Catalog $3.00 (refundable with first 
order). Sewing with Julia, 36 Besson St., Marblehead, 
MA 01945. http://www.w2.com/sewing-with-julia 


TIES & SCARFS power fashion for blouses; shirts, 
suits. Illustrated patterns $15.00. TIES, 7200 Mont- 
gomery NE, Suite 318, Albuquerque, NM 87109. 


FABULOUS 1920’s-40’s. Women and girls’ dress pat- 
tern catalogue. Send $4. Born Again Clothing & tex- 
tiles, P.O. Box 9307, Seattle, WA 98119. 


HAVE DISCONTINUED PATTERNS. 1930’s-1990’s. 
Descriptive lists $2.00 per brand. Neubert, 203 Mer- 
ay, Mankato, MN 56001. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 95314, Las Vegas, NV 89193-5314. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $4.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive, San Jose, 
CA 95123-4539. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/crafts.html. 


FASHION STUDENTS...PARSONS GRADUATE 
NOTEBOOK!! 90 page detailed explanation/ 
illustration, to draft ANY size pattern/garment. 
$24.95 Dean Dyer, 6020 N.E. Gilsan, #9, Portland, 
OR 97213. 


MAKE PATTERN FROM ANY GARMENT....without 
taking apart! $8.95. M. Dillard, 557 Rivella Vista Dri- 
ve, Redding, CA 96001. 


1-2-3- DIAPER SYSTEM Pattern: Engineered fit, No 
pins/folding! Cover, shaped diaper, pad. $8.00. Su- 
san Hardy, 3611 N. Bernard, Chicago, IL 60618, 
(773) 463-3831. 


SCARLETT O'HARA'"S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Department T, 
Post Office Box 127, Williamsburg, VA 23187-0127. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Post Of- 
fice Box 696T, Bluebell, UT 84007. 1-801-454-3350. 


SERVICES 


SHOP fabulous affordable FABRIC, BUTTON & 
TRIM sources of New York City, in person or by 
mail, with Shopping Consultant/Researcher. Hourly 
fee Bonnie Epstein, Dept. T, P.O. Box 20128, New 
York, NY 10025, 212-866-0386. 
Bonnie.epstein@worldnet.att.net 


SOFTWARE 


SEWER’S ORGANIZATION SOFTWARE. Tracks 
fabric, patterns, books, notions, more. Free brochure: 
Success Publishing, 5706 Edgepark, Dept. THC, 
Cleveland, OH 44142. (216) 779-4844. 
Hstelmach@aol.com 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S & H. Quality 
Upholstery., 75 Diggs Blvd. Warner Robins, GA 
31093. (912) 922-8911. 


NEW. ..from the publishers of Threads 


Create the look of 
decorative handwork 
on your machine. 


Now you can do 
pintucking, 
fagoting, 
appliquéing, 
hemstitching — 
and many more 
hand-sewing 
applications— 
right on your machine using this new 
comprehensive guide. This proven 
approach to classic stitching, 
embellishing and finishing techniques 
includes machine-specific charts, 
troubleshooting guides and rich, 
detailed pictures. 


SOFTCOVER, COLOR, 160 PAGES, 
110 PHOTOS, 65 DRAWINGS, ITEM 070257, $24.95 


Call 1-800-888-8286, operator W586. 


Or write: Taunton Direct, Inc., PO. Box 5507 
63 S. Main St., Newtown, CT 06470-5507 
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Closures 


THE FABRIC 
POLICE 


by ReAnn Scott 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your I've collected shimmering silks, col- 
embellishing or orful cottons, and wonderful wool- 
quilting adventures? ens since I first began sewing 30 
A page from your years ago. Over the years, into my 
sketchbook we ought family of fabrics has crept a few 
to see? Send it to: pieces of putrid polyester from the 
Threads Closures, 


63 S. Main St., 


1960s, some ’70s day-glo knits, and 
awful preppy plaids from the ’80s . 


PO Box 5506, In other words, as I’ve aged, my 
Newtown, CT tastes have changed. The fabrics I 
06470-5506. chose to go with my dark-brown, 


waist-length hair in the early ’60s 
remained in my stash but didn’t go 
with my ’80s frosted locks and cer- 
tainly don't match my mature ’90s 
look—a flaming cap of red curls. 
Not to mention that the psychedel- 
ic prints that were ideal for hot 
pants just don’t fit my 90s lifestyle— 
or my 90s body. 











But, as with any family, 
you can't just cast away 
a once-treasured member 
of your fabric family. That 
member doubtless brings 
back memories of 
where you were when, 
your favorite song, or 
even the weather. Yet, 
although you may 
have absolutely loved 
it when you bought 
it, you haven’t a clue 
of what to do with it 
now! Therein lies 
the dilemma that 
I and many of my 
friends have faced 

_ for years. 

One morning 
last winter, as my 
best friend and 
business/fabric- 
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collecting partner, Carol Neumann, 
and I were discussing dwindling 
storage space for our ever-growing 
fabric families, a distressed friend 
called for help with exactly the 
same problem: Could we drop by 
to help her decide how to elimi- 
nate a few fabrics that would never 
feel the pierce of a Schmetz nee- 
dle? After much discussion, Carol 
and I assembled some ground 
rules, then called our friend to say 
the Fabric Police were on the way! 
Our ground rules were as follows: 
l. The entire fabric family of the 
Fabric Collector (or FC) must be 
unboxed and ready for viewing. 

2. To provide comfort and ease the 
pain of separation, the FC may in- 
vite one or two other understand- 
ing friends to the separation party. 
3. The FC will prepare a lovely, 
light lunch for all, accompanied by 
a good bottle of wine (policing is 
best done on a Saturday!). 

4. At the proper time, the FC will 
hold aloft each fabric member in 
question, its merits will be dis- 
cussed, and votes will be cast by 
the thumbs-up or thumbs-down 
method. 

5. The FC may regale the assembly 
with the generally lengthy history 
of the piece in question (“...it was a 
great bargain at $1/yd., and they 
assured me it was real silk!”). 

6. The Fabric Police agree to listen 
calmly, sip their wine, and not be 
swayed from their duty by family 
histories. They promise not to gig- 
gle—too loudly—at garish, unbe- 
lievably ugly pieces of fabric held 
aloft but rather to view each piece 
fairly before rendering a verdict. 

7. Fabric receiving a thumbs-up 
vote will be tenderly refolded and 
returned to its honored place in 
the storage boxes under the bed. 


8. Thumbs-down fabric will be gen- 
tly tugged (if need be, yanked) from 
its “parent,” tossed into a black 
plastic garbage sack, and consigned 
to a garage sale, community ser- 
vice, or the dreaded rag pile. Nei- 
ther tears nor groveling will reverse 
a thumbs-down vote. 

9. The FC understands that ab- 
solutely no excuse will be tolerated 
for the reinsertion into her fabric 
family of an officially designated 
thumbs-down fabric. That means 
no sneaking a piece back in from 
the garage! 

Since forming the Fabric Police, 
Carol and I have comforted nu- 
merous fabric parents as their “chil- 
dren”—in some cases bags and bags 
of children—were removed to make 
room for new family members. (Of 
course, departed family members 
will be replaced! You didn’t think 
these diehard fabric-aholics were 
just cleaning house, did you?) 

Carol and I now consider our- 
selves the undisputed purveyors 
of good taste in fabric (and the 
more wine we sip, the better we 
get!). Therefore, we're offering our 
services to all who want to avail 
their sewing rooms of our clean- 
ing methods (did I, uh, mention 
that many thumbs-down pieces 
have been “saved” by adding them 
to the Police’s own stashes?). Of 
course, you could invite sewing 
friends to be your very own Fabric 
Police, but we love to travel. We'll 
gladly visit you and your family of 
fabrics any time, anywhere. Just 
call—and don’t forget lunch! 


ReAnn Scott is co-owner with Carol 
Neumann of Stitches Great Fiber 
Getaways in Minneapolis, MN, 
which offers vacations for sewers 


to fiber-rich places here and abroad. 


Wi 


Dan Yace 
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BABY LOCK 
ES BROTHER 
w + Y KENMORE 
BERNINA 
NEW HOME 
VIKING 
PFAFF 


Just Imagine All the Gifts Mrs. Claus 
Will Create With the New 
Embroidery Cards from Amazing Designs! 


IF youre like Mrs. Claus you just can't get enough sewing machine embroidery designs. 
Amazing Designs™ has solved that problem by offering a collection of beautiful embroidery 
cards to add to your embroidery card library. These cards are compatible with Ena, Baby Lock, 
Brother, Bernina, Viking Husqvarna, New Home/Janome, 
Kenmore and Pfaff embroidery sewing machines. 

You ll be able to choose from: 


Floral Collection | 
Christmas Collection | 
Sports Collection | 
Fall/Holiday Collection | 
Cutwork Collection | 


Children's Collection | 

Funny Farm Collection | 

Cross Stitch Collection | 

Birds and Butterfly Collection | 
Country Garden Collection | 





Each Amazing Designs™ embroidery card will hold up to twenty 
professionally digitized, trouble free designs. Included in every 
package is a helpful hint guide to successful machine embroidery. 
For a dealer nearest you call 1-888-874-6760, or 
visit Amazing Designs™ at www.amazingdesigns.com. 


Amazing Designs’ 





Amazing Designs™ 1997 is a trademark of Tacony Corporation Us 
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IN DETAIL sipe 


offer untold possibilities for design. The 


waist detail of the silk jacket at left and 
below shows the dramatic results of the 
simplest of approaches to stripes; pleating 
the fabric to create a new, narrower repeat, 
which in this case emphasizes the curve 
of the waist and hip. From the Historic 
Costume Collection of Mount Mary 
College in Milwaukee, WI, this jacket is 
part of a three-piece suit featuring 

the beaded silk vest/blouse above, 

which was created around 1952 

by Ferdinando Sarmi, then 

chief designer at Elizabeth 


Arden in New York City. 


Photos by Boyd Magen 





